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BCTVIIMTEJIBHOE CJIOBO

OpHvM 13 HanpasneHnin dopyma «OTKPbITbIE MHHOBALIMW» ABMAETCA NPe3eHTaLmnA HOBeLWMX 3anaiHbIX ¥ POCCUMIACKUX Npo-
EKTOB W uaeii B 0611acTy MeAMANCKYCCTBa, OOHApYHKeHMe CBA3e Meray UCKYCCTBOM, HAYKOW, SKOHOMMUKOM, TEXHONMOMUAMU.

KynsTypHasa nporpamma Ha PopyMe npuobpeTaeT efiyHyio GopMy AMCKyccum, nabopaTopum 1 BbICTaBOYHOIO
MPOCTPaHCTBA. JTO CBOEro pofa YHUBEPCUTET C MOLLHBIM MOTEHLMAIOM KOMMYHUKALWMIA. 3afada NpoeKkTa — He TOJIbKO Mpo-
e3eHTaLyA MHHOBALIMOHHbBIX MEAMAPELLEHNI, HO U MPOLYLIMPOBaHNE 3HaHWUIA, OLLEHKA U MOHMMAHWE KyNbTypbl.

CeroaHs o4eHb BarKHO 0603HAYUMTb, KaKylo PoJib UFpaloT Meana B COBPEMEHHOM 06LLeCTBe, NofAepHaTh POCCUit-
CKMX aBTOPOB B CO3aHWW MHHOBALIMOHHbIX MPOEKTOB, NPOBEPUTL HMU3HECTIOCOOHOCTb IKCMEPUMEHTA/IbHOMO UCKYCCTBA
B Cpefe, rfe He JenatoTcA CKMOKM Ha BO3PacT M paAMKaibHOCTb MAEOOMMW, SICTETUKN U TEXHOMOMMN.

Hapeemcs, yto ayautopua ®opyMa nosyymT yA0BONbCTBUE U HOBbIE 3HAHUA OT BCTPEYUU C MHTEPAKTUBHBIMU
MeauanpoeKTamu!

A  Onvra Iuvuiko (Poccns)

* HypaTop BbICTaBKK, 3aMeCTUTe/Ib reHepasibHOro AMpexkTopa no MHHoOBauUuAM B COBpeMEHHOM UCKYCCTBe
!-'I- MBO «MaHe».
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BbBICTABKA «[JU®POBLIE CHBI»

MapHukc ge Huiic. Pacnagatowmeca
nepcnexktusbl 2.0., 2012—2013. Bug nHctannaumm

BBICTABKA «II1®POBEBIE CHBI»:
TEXHOIIOJINC «<MOCKBA»
14 OKTSBPS, 15:00—19:00
15 OKTSBPS, 10:00—19:00
16 OKTSBPS, 10:00—18:00

MeuTbl — 3T0 CHbl 0 ByaylleM, CBoeobpasHbIi Crocob NOAKMIOYUTLCA K BO3-
MOMHOW peanbHocTU. Ha 3ape uMppoBoIi peBooLMM NOABMAIOTCA BCe HOBble
cpefcTBa B3aUMOAEWCTBUA, KOTOpble OTKPbIBAIOT JOCTYM K NMO3HAHUIO rMbpua-
HOW cpefbl — HOBOIO MMPA, POMKAAIOLLErocA Ha NepecevyeHnn MaTepuanbHOro
NpOCTPaHCTBA U HeEMAaTepWaIbHOr0 MHPOPMALIMOHHOIO NOA.

Mpepyrafatb, 4TO HAET HaC B OyayLieM, AOBOJbHO C/IOMHO, HO OTKPLITUA
He BO3HMKalT caMu no cebe, co34aeM U KOHCTPYMPYEM UX Mbl. XyLOHHWUKM Mo-
[L06HbI MHHOBATOPaM ¥ NepBOMNpoxoALaM, a CobCTBEHHO NpoLLecc TBopyecTsa —
3T0 U306peTeHMe HOBOMO U BbICTPaVBaHWE LiefiIeHanpPaB/ieHHbIX KOMMYHUKaLIWA,
No3BONALMX CAMONAEHTUDULMPOBATHLCA B HOBOM KapTUHE MUpa.

McryccTBO NpoBouMpyeT crnopbl 0 6yaylieM 1 0AHOBPEMEHHO MO3BOJIAET
NepeocMbIC/INTb CEMOAHALLIHION pPeasibHOCTb. XyAOHHMKM CO34A0T BO3MOMHbIE
CLeHapuv 418 MHHOBAUMIA 1 Nporpecca, aAanTMpoBaHHbIE K YeNOBEYECKUM
NoTpebHOCTAM U YCTPEM/IEHUAM B YC/TIOBUAX ObICTPOMEHSAIOLLErOCA U CJTIOKHO-
YCTpOeHHoro Mupa. IHHoBaumm He cnocobHbl porkaaTbCA B M30MALMM, MO3TOMY
TONIbKO MEANCLUMNIMHAPHBIN ONanor Mexay UCKYCCTBOM, HAYKOW U TEXHOMOMM-
el NOMOMKeT NpouTb CBET Ha byayluee, NobyrKaan rpesuTb 0 3aBTpaLLHEM [He.

MonaB Ha BbICTaBRy «LlMdpoBble CHbI» 1 B3aUMOAENCTBYA C MPOEKTaMu,
3puTeNb OKaXKeTCA B albTePHATMBHBIX MPOCTPAHCTBAX U MMOPUIHBIX MUPaX, CMO-
HKEeT CTaTb YacTbio LOMOMIHEHHOW peasibHOCTU. TeppuTopUA NpoeKTa ABNAETCA
cBoeobpa3sHoi nabopaTopued, rae XyAoHHUKM Yepe3 YyBCTBEHHOE BOCMpUATUE
OTKPbIBAOT 3pUTENIO NYTb K MHHOBaumAM. MapuaHo CapaoH genaet BUAUMbIM
TpaeKTopuIo ABUMKEHWA B3rNA4a YenoBeka. MapHukc ae Huic yepes «ToveyHble
o61aKka» BOCNPOM3BOAUT NaHOPaMbl FOPOACKUX NaHAWAGTOB, CKOHCTPYUPOBAH-
HbIX U3 MOTOKOB COLMasIbHbIX ceTel. «BoaHble caapl» KpucTel 3ommepep u Jlo-
paHa MUHbOHHO OTKpbLIBAIOT AOCTYN B BUPTYyasilbHOE MPOCTPAHCTBO, FAae Wi-
30pHble pacTeHWA pa3pacTaloTcA OT MPUKOCHOBEHWI 3puTena. B 3Tol ycnoBHoM
peanbHOCTU HAayKa NpeofoneBaeT TPAAULIMOHHBIE MPaHNLLbI, BEIXOOWT B cpeay
B3aMMOAENCTBUA C YeNIOBEKOM U AeNaeT MHHOBALIMKN OTKPbITBIMU A1A NO3HaHWA.




KYPATOPLBI BBICTABKU

IBJIBTA LIUIIKO
[Pocens

McryccTBoBe, KypaTtop, npenoaasatesb, TeopeTuk. ApT-aupextop «Megma ®opyma» MockoBcKoro
MerayHapogHoro kmHodectnsana (c 2006 roga) n MexayHapoaHoro cumnosvyma «Pro&Contrax» (2000,
2011, 2012, MockBa). Kypatop OTKpbITOl WKonbl MaHew/MeanaApt/lab. C 2013 roga — 3amectuTenb
reHepasbHoro gvpexktopa MBO «MaHer» no MHHoBaumAM B coBpeMeHHOM uckycctee C 2000 roga —
yupeguTenb LleHTpa RynbTypbl U UcKyccTBa «MeanaApT/labs.

[EJIEHA PYMAHLIEBA
Pocons

Rypatop, npoatocep. C 2006 roga — nporpaMmHbin aupektop «Meauna ®opymMa» MocKoBCcKoro
MerkayHapoaHoro KuHodecTusana, ¢ 2012 roga — HavanbHUK OTAeNa 3KkpaHHol KynbTypbl MBO «MaHe».
Kypatop BbiCTaBoK: «30/10TOM Bek pycckoro aBaHrapaar (LIB3 «Mawne», 2014), «BUAEO-AbBIPbI: | do not know
what it is | am» (2012, LIB3 «MaHe»), noka3oB B pamMKkax MexayHapoaHbix dpectusaneit: Oslo screen festival
(2014, Ocno, Hopeerws), Soft control (2012, Mapu6op, CnoseHua) u ap.

IBOPVIC JEBAKEP
[Bererust

XyOOorHWK 1 TeopeTuk, npenogaeT B LLKkone Mckyccts LUCA. B HacToALLMM MOMEHT ABNAETCA AUPEKTOPOM
Nabopatopun V2, MHMLMATOP NPOEKTOB, KOTOPbIE CTABAT MO BOMPOC W NMPO/IMBAIOT CBET HA aKTyaslbHble
npo6/eMbl B UCKYCCTBE, TEXHONOMMM, HayKe 1 obLuecTBe. MiccneayeT MexamcumnaMHapHble TpaHcdopMaumm
1 MyTaLWn pas/iyHbIX Meauna.

KOMAHJA TTPOEKTA

MpocTpaHcTBO BbICTaBKM «LludpoBbie CHbl»
3D-Busyanusauma: © JuHa KapamaH

,HI/IBAI;IH SKCITO3ULINA
OuHa KapamaH

MEXIVHAPOIHBIN KOOPIIVIHATOP
AxHa byanu

[TPOOIOCEP ITPOEKTA
Onua MpaumkoBa

IOU3ANH
Onbra CenuBaHoBa

PYCCKUU PEJAKTOP
Kcenna Benmxosckan, OkcaHa AHapocoBa

AHTJIUVCKUY PEOAKTOP
TobuH Aybep

TIEPEBO[]
EnuzaBeTa HO»aKoBa




IMUTPUN TAJIKVH

BOPVC NEBAKEP }
DIGITAL CULTURE: 'OPM30HTHI NCKYCCTBEHHOHM JKUU3HU

M30BPETAS BOOBPAXXEHHUE

Mbl MOrpy3unncb B MUp TEXHOMOMMIA, efiBa MOHMMasA, KakuM 0b6pa3oM 3To npousolusio. Co3aaeTca BnevaT/ieHne, YTo Tex-
HOMOrMM BOPBA/IUCh B HALLY MW3Hb U3 KaKOWM-TO APYrovi BCeNIEHHOW, YTOObI OTKPbITL ABEPY B HOBbIN MUP, O KOTOPOM
Mbl AiaKe 1 MeyTaTb He Morin. Ho Kak 6bl To HU 6bINI0, TEXHONIOTMM — 3TO He YTO-TO OTAENbHOE OT 06Leli ncTopumy,
YTO-TO BbIpBaBLUEECA 3a NpeAesibl HALero BOObparKeHWs, HANPOTUB — CO34aBan HOBOE TEXHOJIOTMYECKOE NPOCTPAHCTBO,
Mbl B KOHEYHOM CYeTe BOTMJIOLAEM Hally 06LLy0 MeuTy.

MbITascb NpoaHaNM3MpoBaTb UCTOKM TEXHOOMMIA U TEM CaMbIM HATW NPaBUIIbHbIA MyTb UX AaSIbHENLLEr0 pa3Bu-
TUA, Mbl CMOTPUM Ha HUX Yepe3 NPU3My TaKUX MOHATUI KaK KPeaTUBHOCTb, HAYKa WU MHHOBALMW, YTO B UTOre NpUBOAUT
K W/IH031K, YTO B OCHOBE BCEO JIEHKUT KpaiHe paLMOHasIbHbIN, YNOpALOYEHHDBIN MUP, OCHOBAHHBIN Ha JIMHEHOM Nporpec-
ce, CTpeMsALLEeMCA K BECKOHEYHOCTW.

MopobHoe NpefcTaBneHUA 0 Nporpecce NpUBOAAT HAC K PeaNIbHOCTU, F4e HALM NMOACO3HATESNbHBIE HeNaHuA
0 JIMHENHOM pasBUTUM MOTYT CTATb MNPUYMHON 6/TOKMPOBKU HALLEro BOOGparkeHus (KOTopoe, COBCTBEHHO, U NO3BONAET
NoABNATHCA MHHOBALUMAM). ECiv TexHONOMMM yNpasnAoT HALLKWM BOCMPUATUEM MUPA — MOMET ObITb HAM CTOUT MOBEPHYTb
Ha3aj 1 BHOBb 06paTUTbCA K MCKYCCTBY KaK MMaBHOMY BU3WOHEPCKOMY fapy YenoBedecTBa? ToNbKO B TBOPHECTBE Yeso-
BEK AECTBYET HE paLMOHa/IbHO — BbIPAMKAET CyTb [10 TOr0, KaK CaM MOWMET, KTO OH TaKoMi. [03ToMy TOIbKO BOCMPUHW-
Mas MUp TEXHOOMUI Yepe3 NPU3MY Ky/bTypbl, Mbl CMOXEM COXPaHWUTb NPaBUIbHOE HarpaBs/ieHWe, a MHavye 06 CTUHHOM
Lieniv nerko 3abbiTb B MPOLIECCE NIErKUX MOBEPXHOCTHBIX Nobep nporpecca.

Xy[OXHUK 1 TeopeTuk, npenogaeT B LLUKkone Mckyccts LUCA. B HacToALLMM MOMEHT ABAETCA
OvpeKTopoM JlabopaTtopun V2, MHULMATOP NPOEKTOB, KOTOPbIE CTaBAT MoJ BONPOC ¥ MPO/IMBAtOT CBET

" Ha aKTyasibHble NPobIEMbI B UCKYCCTBE, TEXHOOMMK, HAyKe 1 obllecTse. MiccineayeT MeancumniMHapHble
——= TpaHcdopMaLMM N MyTaLMKM pas/IMYHbIX Meauma.

‘! Bopuc Hebaxep (Benbrus)

Ewe B ganeknx 1960-x 3HaMeHWTbIN KaHAACKUIA TeopeTUK Meana MapLan Makrio3H Ha3Ban COBPEMEHHOE UCKYCCTBO «CU-
CTEMOI paHHEro 0OHAPYMKEHMA TOr0, YTO C HaMK ByaeT Aanblies. ITOT HECKOIbKO MUIIMTApUCTCKUIA 06pa3 MOLEPHUCTCKOMO
aBaHrapfa BroJiHe NMPUMEHVM K Xy[0eCTBEHHBIM 3KCMNepYMeHTaM MMOHEPOB TEXHOOMMYECKOr0 UCKYCCTBA, BAOXHOBNABLUMX-
CA NepefoBOVi HAYKOMN TOro BpeMeHW. IMeHHO XyA0HHVKN OTKPbIIV B KOMIMbIOTEPHBIX TEXHOMOMMAX TOT KPeaTUBHBIN U KyNbTYp-
HbIi MOTEHLMAN, KOTOPbIV Tak GypHO 1 peBOOLMOHHO NpoABucA B 1980—90-x. IMEHHO Xy[LOMHVKM 3arNAHYIN B CYLLECTBO
TEXHOOrMYECKMX MHHOBALMIA, KOTOPbIE HAXOAAT OTK/IMK HA CAMOM [Tly6MHHOM YPOBHE B3aVMOLEWCTBUA C YENTOBEKOM.

CoBpeMeHHan LMdpPoBas KynbTypa MHOMMM 06A3aHa TEM CMESTbIM SKCNEPUMEHTAM, KOTOPBIE XYAOHHUKN BMECTE C y4e-
HbIMW OCYLLECTBAAT He TOJbKO B «HEMTPASIbHbIX BOAAX» MEHKAY HAYKOW U UCKYCCTBOM, HO W, COBCTBEHHO, HA UX 3aKOHHbIX
TeppUTOpUAX — B NIA60PATOPHAX, MACTEPCKUX, HAYUHBIX M apT-LIeHTpax, KoprnopaTuBHbix R&D cTpykTypax. Tak 6bino ¢ pobo-
Tamu-ckynbnTypamm Hukons LLoddepa n 3aBapaa MrHatoBuya (coBMecTHO ¢ nH#eHepamu Philips), nHctanaumamm Kpuctbl
Commepep 1 JlopaHa MUHBOHHO (COBMECTHO C AMOHCKMMM 1 GPaHLY3CKUMU TeNeKoMamm) U APYrMU.

B 3TOM OTHOLLIEHUN TBOPYECKOE «BAPEBO» MAEN, KOHLIENLMN, MERANCUMINIIMHAPHBIX pabounx rpynm, MHALMATVB
1 NPOEKTOB, KOTOPOE BO3HMKAET B MOJe CUHEPI N UCKYCCTBA W HAYKKW, MOXET BMOJIHE MOC/YKUTb MOAENbIO MW MHBApWaH-
TOM OTKPbITbIX MHHOBaLWI B MO/IHOM COOTBETCTBUM C UAEO0N0rnelt NocneaHyx (MpaBaa, XyAOHHUKAM cama MHTYULMA open
innovations, BepoOATHO, 3HAKOMA JOBOJIbHO AABHO).

OpHako Bceraa cnefyeT MOMHUTD, YTO COBPEMEHHOE LIMPPOBOE UCKYCCTBO OCTAETCA He MPOCTO 3KCNEPYMEHTOM
C TEXHOJOTNEl — XYAOHHUK SKCNEPUMEHTUPYET CO CMbIC/IaMK, C NMPOBOKALIMAMMU U HeCTaHAAPTHBIMU TOUKamm 3peHunA. Vckyc-
CTBO — 3T0 BbICKa3biBaHWe. Hepeako KpUTUieckoe, «<HeKOMPopTHOe». COBPEMEHHOE UCKYCCTBO 06PALLAETCA K TEXHOOMMAM,
YTObbI HAYATb C UX MOMOLLBIO HACTYMNEHUE B GOPME MUCC/Ie0BaHS, TBOPYECKOV NPOBOKALMM U KPUTUYECKOTO pa306/1adeHus.

Ovntpuia Fankuu (Poccus)

[lokTop drnocodckMx HayK, OLEHT UHCTUTYTa MCKYCCTB U RyNbTYpbl HaumoHansHoro
“ccnenoBaTenbckoro TOMCKOro rocyfapCTBEHHOO YHUBEPCUTETA.
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A, B, E, F — Bxopa Ha nnowaary Popyma
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Mpoatocep: MapHuKkc ge Huic, Pottepaam

MporpamMMHoe obecneyeHune: Aptem baruHckuin, Jlabopatopusa V2_, PoTTep-
Aam, HuagepnaHgpbl

Co-npogatocep: Jlabopatopua V2_, Pottepaam, Huagepnangpl
PeKOHCTPYKUUA n3obparxenna: Mat besbaH, CebactnaH Kox, beHxameH
Jliok, npodeccop Muxasnb losenb, JapmwTraar, lepManma

®uHaHcoBasa noapepKa: PoHg Mckycctso u KynbTtypa (Pottepaam), ®oHp
MongapuaHa (AMctepaam), DoHA noaaepHku uckycctea (Huaepnanabl)

B npoexte «PACMALOAIOLLMECA NEPCMNEKTUBDI 2.0» ae Huiic npogonaet
nccneaoBaTb penpeseHTalmy ropoACKo cpefibl BO BCEMVPHON NayTUHE 1 paccy-
HOATb O 3HAYUTENbHON PONIM 3TOTrO 06pa3a B KOHCTPYMPOBAHWM HALLEro BULEHNA
MUpa 1 B KOHEYHOM CHeTe TOro, YTO Mbl BOCMPUHUMAEM B KavecTBe peasibHOCTY.
MoceTuTenb nepemellaeTcA No ayamo-su3yasbHOMY ropofcKoMy naHawadTy,
BbICTPOEHHOMY U3 «06/1aKOB TOUEK CKAHMPOBAHUA». ITH «TOYEUHble 06/aKax»
CreHepypoBaHbl U3 OHMaMH Beb 2.0 dpoToKonneKuuit, Hanogobue Tex, YTO MOXHKHO
HanTv Ha Flickr. fopoackve naHawadTbl CKOHCTPYMPOBaHbI C MOMOLLbIO MHHOBA-
LIMOHHOM TexHonorumn 3D cKaHMpoBaHWA, KOTOPaA NPUAAET UM CIOPPeNTCTUYHYIO
npu3payHyto atMochepy. KOHTEHT 1A TpeXMepHOro ropoficKoro naHawadra
NpefoCTaBAETCA Nob30BaTeNAMM CoLManbHbIX Meanannatpopm. MNporpamma
ananusmpyeT GPS Taru Bcex dpoTorpadmii, OCTYMHbIX HA GOTOXOCTUHIAX, U PEKOH-
cTpyupyeT 400 camblx nonynsApHelx MecT B 3D. B paboTe BOCNpon3BoanTCA MUp
COrNacHo TOMY, Kak OH doTorpadpuyeckun NpeacTaB/eH B CETU.

Mrpas c BO3MOMHOCTAMM, NPeoCTaBIAEMbIMU COHeTaHNEM ABUMHKEHNA
1 TPEXMEPHOIO MHTEPAKTUBHOMO M306pa3nTeNbHOMO pALa, aBTop NO3BOSAET
3pUTENIO NEPEHUTL OMbIT MHTEHCUBHOMO MOrPy*KeHUA B NpocTpaHcTeo. OaHaKo
npeasioXeHHoe NPOTUBOPEYNT PeasibHOCTU GU3NHECKOTO U UMIIOCTPATUBHOMO
BOCMPUATUA, CTA/IKMBAA €€ CO CMEMKHbBIMU MPU3PAYHLIMU N306ParKeHNAMM.

MapHuxkce ne Hunc
(Hnwpepnanpwst)

Pogunca B ApHeme, Hugepnangpl. Huset

1 paboTtaet B PotTepaame. MNvoHep ronnaHg-
CKOro Mefua UCKYCCTBa. XyAOHHUK UCMOoSb-
3yeT BbICOKOTOYHYIO MEXaHWUKY, HoBelillee
nporpaMmHoe obecneyeHve 1 nepeaoBble
TEXHONIOMMN ANA CO3AaHNA MHTEPAKTUBHbIX
Npou3Be[eHNi, KOTOpble B3aVMOAENCTBYIOT
CO 3pUTENIbCKMM BOCMPUATUEM U306parkeHus,
3ByKa U ABMHeHuA. B cBoux npoekTax e
Huiic uccnenyet, Kakvm 06pa3oM CoBpeMEH-
HaA TeXHONOrMYecKan KynbTypa BO3AeiCTBY-
€T Ha Haluu 4yBcTBa 1 GopMUpyeT crnocobbl
Halwero BocnpuATuA. B npouecce co3pa-

HUA UHCTaNNAUMN ge Huiic coTpyaHnyaeT

¢ MeananabopaTopuammu (Hanpumep, V2_Lab
B PoTTepgame, Hugepnangpl), yHmBepcute-
Tamu (Hanpvmep, JapMWTaaTCKUM TEXHU-
YeCKUM YHMBepCcUTeTOM, [epMaHuA) 1 BbiCo-
KOKBa/IMPULMPOBaHHBIMI pa3paboTUMKamu.
HecmoTpa Ha To uTo MapHuKc $oKrycupyeTca
Ha TeXHOJI0MUK, eMy BarHbl U pa3mepbl UH-
cTannaumu, u pabota ¢ Matepuanamu. PaboTbl
fe Huica BbICTaBAAMUCD B XY[0HECTBEHHbIX
MHCTUTYTaX, My3eAx 1 Ha pecTuBanAax no Bce-
My mMupy. OH ABnAeTcA obnagaTenem npemMum
Art Future (Tannei, 2000), a TaKk*e NOYeTHbIX
npemuii Transmediale (bepnuH, 2000), Vida
5.0 (Magpwa, 2002), u Prix Ars Electronica
(J/lnHy, 2001 1 2005). B 2005 rogy 3a cBoe
TBOPYECTBO OH Obli/1 YAOCTOEH NMPECTUHKHOM
roNNaHACKoN Harpaabl B 061acTi UCKyccTBa
n TexHonoruii Witteveen & Bos.




[Mpedcmasbme Kpyanyto KOMHAMY, 4acmb CMeHbl HUMKE JIeNHUHbI UeslUKOM
3anosiHeHa 8000, No Komopol pasbpocaHbl pacmeHusl, UX NPO3padHobie
Jlenecmku uHoz20a omJiuBarom 3efeHbiM, UHo20a — JIUN0BbLIM.

CnokotliHas muxas cmosyas 8oda omparaem pazbpocaqHble No ee Nosepx-
HOCMU UBembi, Kos1ebaHus 0MMmeHKOB MUMOJIeMHbI, C BOCXUMUMEIbHbIMU
HIOAHCAMU CKAa304HO20 U3ALLeCcmBa.

Knoo More

«BOJHbIN CAO» — WHTEPaKTMBHAA MHCTANALMA, KOTOpaA NepeHoCuT noce-
TUTenen B BOOOGparKaeMblii MUp BUPTYasbHbIX BOAHBIX CAJ0B, BAOXHOBIEHHbIX
no3aHMMM KapTuHamu cepumn Knoga MoHe «BogaHble niunumn» n ux naHopamHom
pa3seckori B My3ee OpaHepu B lNapwue. LLIMpoKne ropn3oHTasibHble 3KpaHbl
MO3BONAIOT 3pUTENIAM MbIC/IEHHO MOrPY3UTHCA B BUPTYASIbHYIO KapTUHY BOAHOMO
capa. Kak TonbKo noceTuteny NpubnKaoTCA K aMdopam, pacTeHns pacnosHa-
I0T X MPUCYTCTBME, N HA 3KPaHAaX BO3HMKAET NMPOEKLMA pacTyLLMX BUPTYaSIbHbIX
BOJHbIX Caf0B. PacTeHnA ynaBnvMBaloT pa3HOCTb 3NEKTPUHECKNX MOTEHLIMAO0B
Medy TesIOM NoNb30BaTe A U OKPYHaloLLen CpefjoV, KoTopaA UHTepNpeTHpY-
€TCA KaK 3MIEeKTPUYECKUIA CUrHAN, OMPeAeNAoLWMIA, KaKMM 0bpa3oM GyayT pacTu
BUPTyanbHble 3D pacTeHnA Ha MPOEKLMOHHOM 3KpaHe.

BupTyanbHbii npya B «<BoaHOM cafe» CTaHOBUTCA 3epKanoM peasib-
HOCTM BMpTyanbHOro NpocTpaHcTea. MogobHo ToMy, Kak MoHe yaanocTb
BOM/I0TUTb [ABa CJI0A peasibHOCTH, Pa3MbIB FPAHULIbI MEXY «HACTOALLIMMMN»
1306parKeHNAMMN PACTEHUIA U UX OTPAKEHUAMU HA NOBEPXHOCTU BOAbl, «BoaHbIN
caf» co34aeT cpasy HeCKOJMIbKO C/I0eB MOCPeACTBOM CTUPAHNA MOPOroB Mexay
HACTOALMMM PaCTEHNAMU, BUPTYaNbHLIMK PACTEHNAMMN Ha IKPaHe 1 Ux oTpa-
YKEHHBIM BUPTYasIbHbIM 06pa30M Ha NMOBEPXHOCTW BUPTYasilbHOM BOAI.

«BogaHbiii cafy» 6bin paspaboTtaH B 2004 rogy ans Loma Lluceinpno
B [MH3e, Tokwuo.

Kpucra 3ommepep (ABcTpusi),
JlopaH MuHboHHO (DpaHuns)

Kpucta 3ommepep u JlopaH MUHbOHHO —
NpU3HaHHbIE BO BCEM MUpe MeAnaxyAoMHWKN
n nccnegosatenn. COBMeCTHO OHM co3ganm
0KOJ10 20 MHTEPAKTUBHbBIX XYA0HECTBEHHbIX
npousseneHuit. 3T paboTbl 4EMOHCTPUPO-
Ba/IMCb MO BCeMy MUpY npuMepHo Ha 200
BbICTABKax; OHW BbICTaB/IEHbl B MeAnaMy3enx
1 MeAMAKOIIEKLMAX pasHbIX CTpaH. ViHTepak-
TVBHbIE paboTbl 3oMMepep U MUHBOHHO 6bin
Ha3BaHbl «3M0Xa/ibHbIMW» 3a pa3BUTUe Npu-
POAHBIX Y MHTYUTUBHBIX MHTEPGECoB 1 3a Ya-
CTOe MPUJIOHKEHNE HayYHbIX NPUHLMMNOB
(TaKMX, KaK NCKYCCTBEHHAA MM3Hb, KOMM/IEKC-
HOCTb U reHepupyioLLMe CUCTEMBI) K CBOVM
HOBaTOPCKUM NpoeKTaM uHTepdeiicos. OHn
noJsly4ann BaxHble MexayHapoaHble Harpaabl
B 06/1acTV Meaua, cpeam nNpoymnx «3010Tyio
Huky» Prix Ars Electronica 3a uHTepakTuBHoe
nckycctBo B 1994 rogy (Jlvxu, ABCTpusA).

10 net aBTOpbI NpopaboTanmn B KayecTse
uccnefoBaresneli v npodeccopos B nabopato-
pusix ATR (KvoTo, finoHun) u IAMAS (Oraku,
AnoHWA), a cevac BO3rnaBnAT oTAeNeHne
KynbTypbl nHTepdelica B YH1BepcuTeTe UCKYC-
cTBa U An3anHa B JluHue (ABcTpuA), KoTopoe
CO3AaHo AnA UCCnefoBaHNA MHTePaKTUBHOMO
MCKYCCTBa, MHTEPaKTMBHOrO Meaua 1 au3an-
Ha uHTepdeiicos.




«CTEHA B3IrnNAA0B» — nonuakpaHHaA UHCTaNNALMUA, B KOTOPOW 3puUTenn
MOryT HabnoAaThb, Kak U306parKeHWs NopTPeTOB NocTeneHHo GopMUpyTCA
13 TpaeKToOpUil YenoBeyecknx B3rnAfoB. B xoae akcnepvMenTa B Jlabopato-
pUV UHTErpaTUBHOM HeMpoHayKku B byaHoc-Alipece ¢ nomolLpbio eye-Tpekepa
OTC/IEKMBANNCH ABVMKEHUA a3 y4aCTHUKOB 3KCNepuMeHTa. B TeyeHne 8
CeKyHA UM AeMOHCTPUPOBAIOCh MOPTPETHOE U306parkeHue, B TO BpeMs
Kak eye-TpeKep 3anucbiBas ABUMKEHME a3 N0 KapTUHKe. TpaeKTopuu Bcex
B3r1A40B HAKNAbIBANMCh APYr HA Apyra, @ U3 BOCNPOM3BOAMMBIX U306parke-
HUI reHepuposasnocb HD-Buaeo.

Llenb npoekTa «CTeHa B3rnAA0B» — HapALy C BUAWMBIMU YacTAMU
NMLA NoKa3aTb U Te, YTO OCTAKTCA «HEBUAVMBIMU», NMOKA BHUMAHUE CKOHLEH-
TPUpOBAHO B Apyroi 061acT NopTpeTHOro nsobpaeHus. NpoeKT obpalua-
€TCA K 0OCHOBAM Hallero 3HaHWA 0 APYrux N0AAX, UX MLaX U 0 TOM, Kak Mbl
UX BOCTPUHMMAEM.

Mapuano CapnoH
(ApreHTunHa)

XynoHuk. Pogunca B ropoge bava-bnaHka,
ApreHtuHa. Mpodeccop 1 rnasa nporpamMmbl
JNeKTpoHHOro ncKyccTea HaumoHanbHoro
yHuBepcuTeTa Tpec ge debpepo B bysHoc-
Aiipece. C 2004 no 2013 rop 6bin Hay4HbIM
KOHCYNIbTaHTOM NPOrpamMmbl UHTEPAKTUBHOMO
nckycctBa doHga Telefénica (ApreHTuHa)

1 KOHCY/IbTAHTOM MnporpaMmbl «MckyccTso,
HayKka 1 TexHonorum» poraa [anuana
Nanrnya (Moxpeanb, KaHapa). PaboTtaet

Ha nepeceyeHNM NCKYCCTBA U HAYYHbIX AUCLIN-
M/IMH, YTO BK/OYaET reHepaTuBHbIE U UHTep-
aKTVBHblE TEXHOIOMMW U HEKOTOPbIE Hay4Hble
napaavrmbl 1 npoueccol. B HacToAwee Bpema
3aHMMaeTCA UCCNeJOBaHNAMM Ha Nnepeceye-
HUW HepOHayK1 1 UCKYCCTBa B COTPYAHWYe-
CTBe C Helipoy4eHbiM MapuaHo CurmaHom.

MapuaHo Curman
(ApreHTunHa)

Pogunca B bByaHoc-Alipece. Chepa ero Hayu-
HbIX MIHTEPECOB NEXMUT B 0611ACTU BOCTIPUATUA,
MPUHATUA PeLleHuii n co3HanmA. Ero pabota
BHK/IIOYAET KaK Hay4Hble NCcCeaoBanua, Tak

1 MPOEKTHI B 06/1aCTW MCKYCCTBA B COTPYAHM-
yecTBe C XyAorH1KoM Mapuarno CapaoHoM.
OcHoBartenb v rnasa Jlabopatopuio UHTerpa-
TUBHON HelipoHayku (2006) B YHuBepcuTeTe
TopryaTo au Tenba (byaHoc-Alipec).




Wuctannauma «<HYJIEBAA BbICOTA» cOCTOUT U3 HECKOMBbKMX MOHUTOPOB,
3aMaCcKMpOBaHHbIX MOA WMIOMUMHATOPLL. Ha BMAeo noKkasaHbl OKeaHckme

BOAbI C ApeidYIOLLMMM HA HUX 326POLIEHHBIMM U 3arpA3HEHHLIMU 06 bEKTaMK,
YTO CUMBOJI3UPYET OTPbIB U OTYUYKLAEHWE OT KyNIbTYPHOIO MeHCTpuMa. [peid
06BEKTOB Meray MOPCKUM IHOM U €ro NoBepXHOCTbI0 CO3JaeT ollylieHue ABu-
HKEHUA 1 HEeCTabunbHOCTU. O6bEKTBI HAMOMUHAIOT 06 OCTATKax pasHbiX KybTYP
¥ 3nox. MiHoraa oHW yaapaTca 06 oKHa, MHOrAa YNbIBAKT BAA/b, Bbl3blBas
pe30HaHC MeXy 3puTeneM 1 06 bEeKTOM HabnogeHUA. [JaTuuku cCUnTbIBaAOT
NpUCYTCTBUE 3pUTENEN U AKTUBMPYIOT BUAEON306parKeHue.

Xy LIzeMuH (Kutan)

Xy LiseMuH poauncs, ®uBeT 1 paboTtaet

B LLlaHxae. OaMH 13 NMOHEepoB UCKyCCTBA
undpoBbIX MeaMa 1 BUAEO B COBPEMEHHOM
Kutae. B dokyce ero TBopyecTBa eiMHoBpe-
MEHHOCTb MPOLLOro v byayuiero. XyaomHUK
BOCMPOU3BOAWT U aHANM3NPYET 3Ty Temy

B pasHblx Meaua, oT dpoTorpadum, Buaeo

N UMPPOBbLIX UHTEPAKTUBHBIX TEXHONOM NI

[10 apXMTEKTYPHbIX HACIOEHUI C My3bl-
KafibHbIM conpoBoXKaeHueM. Xy LiseMuH
NPUHUMAN y4acTve B MHOMOUUCIIEHHBIX
npoeKTax u BbicTaBnAnca B LleHTpe coBpe-
MeHHoro uckyccrea P. S.1, Hbro—l7I0pH, CLUA
(2006), B My3ee coBpeMeHHOr0 UCKYCCTBa

N Xy[oecTBeHHOM My3ee CMapT, YuKkaro;
XynoectBeHHOM My3ee CnaTTna; Mysee
CaHTa bapbapsbl; My3ee Buktopuu n Anbbep-
Ta B JloHooHe un Hause der Kutluren der Welt
B bepnuHe (2005/2006), HauvoHanbHoOM
XyfoecTBeHHOM My3ee [leknHa (2005),ra-
nepee LaHxApT H-Space, LLlaHxan (2005),
5-i LLlaHxarcKoii bueHHane, XynomecTBeH-
HoM Mmy3ee LLlanxas (2004).

21



doTorpadua noABNAETCA B MOMEHT B3auMoAencTeuA GoTorpada 1 oKpyHato-
Ll peanbHOCTH, B MOMEHT ee nepeocmblcnieHns. DoTorpadua cooTHOCUTCA
C BefCTBUTENBHOCTBIO, HO He ABIAETCA ee YacTblo, @ HA060POT — BIIO-
YaeT AeNCTBUTENBHOCTD B CE6A, MPOUCXOAUT U3 Hee, HO, TPAHCHOPMUPYACH
noa B3rnagoM doTorpada, BbIXOAUT 32 ee rpaHuLbl, NpeooneBasn peasbHOCTb.
B 3TOT MOMEHT BO3HWKaeT BoobparkaeMoe NpocTpaHcTBo dpoTorpadum.

YTo TaKkoe BooOparKaeMoe NPOCTPAHCTBO M YTO TaKoe AeNCTBUTESNb-
HOCTb? B KaKOM KOHTEKCTE Mbl MOMKEM FOBOPUTBL O HWX W 0CO3HABATb UX?
[N XyAorKHMKa 3TN BOMPOCHI CBA3aHbI C MAaTEMATUYECKIM KOHTEKCTOM, a Ye-
pe3 HUX NPoABNAETCA CBA3b dpoTorpadumn 1 MaTeMaTuk1. B MaTemaTuyieckoM
MUpe CYLLeCTBYIOT MHUMbIE, BOOOparKaeMble YMC/A, KOTOPbIE Mbl HE UCMOSb3Y-
€M B peasibHow Hn3HU. OHM 6binv co3faHbl ANA pelleHna MaTeMaTUHeCKUX 3a-

Aad, a NPOCTPaHCTBO 3TUX YMNCE NOTHOCTbIO CKOHCTPYMPOBAHO MaTeEMaTUKaMU.

B 3TOM npocTpaHCTBe CTaHOBUTCA BO3MOMKHbBIM peLleHne Nioboro ypaBHeHWs,

a B OCHOBE «KOHCTPYKLIMW» NIEXUT MPEANoNIOHeEHe 0 TOM, YTO Mbl MOXeM Bblit-
TV 32 rpaHuLbl AeCTBUTENBHON OCK, MPeosoneTh ee. B MaTeMaTyKe CTaHOBUT-
CA BO3MOMHBIM YBUAETb TaK Ha3blBaeMble BOOOparkaeMble YNC/A, & MOXKEM Nn
Mbl yBUAETb Boobparkaemoe doTtorpadum?

B 370 6eckoHeyHoe BoobparkaeMoe npocTpaHcTBo Mapua CakvpKo
nomMetuaet poTorpaduio n coeguHAET ABa C/I0A — BU3YASIbHBIA 1 MaTeMa-
TUYECKUIA, Npeanaran 3puTesto Yepes 3To CoeIMHEHVE MPOHUKHYTL B ApYryto
LeNCTBUTENbHOCTD.

Mapust Caxupko (Poccus)

XyaorHuua. Poamnack B MockBse.
OKoHuYMNa MexaHMKo-MaTemMaTnyeckuin da-
KynbTeT MIY, ceilyac aBnAeTcA CTyAEHTKOWM
OTKpbITOM WKOMbI «MaHew/MeanaApT/iab»
1 obpasoBarenibHoi nporpammbl «doToae-
naptameHT.UHCTUTYT». [puHMMana yvactue
B MHOTOYMC/IEHHbIX BbICTABKaXx, Cpeau
KOTOPbIX BbICTABKM B paMKax napasiesibHbix
nporpamm MaHudecta 10 1 MocKoBcKol
DoTobMEHHANE, @ TaKMKE B paMKax NpoeK-
ToB Houb HoBbix Meaua (Hukono-/leHnBeL)
1 Monogan ¢oTorpadus. B cBonx pabo-
Tax UCNosib3yeT U U3y4YaeT BO3MOMHOCTH
doTorpadum Kak HacTu MeMancKyccTBa.
Ee nHTepecyeT o6HapyeHve HOBbIX CBA3el
1 coefinHeHuin. C NOMOLLbIO KOTOPbIX OHa
roBOPUT O TOM, YTO OKpY*KaeT Hac B Mo-
BCeIHeBHOCTW. B npoekTe «Boobparaemasn
doTorpadua» Mapua obpaliaerca K cBoeMy
MaTemaTuieckoMy 63KrpayHay, BblCTpavBas
cBA3b Mexay poTorpadueii u MaTeMaTUKO
1 0CO3HaBanA Yepes Hee CBOV JIMYHBIN Nepe-
XOA, OT HayKM K UCKYCCTBY.




PTb TAPEJIKUHA»

annsgivs, 2014

MHtepakTtnBHasa nHctannauna «CMEPTb TAPEJIKUHA» co3naHa B gononHe-
HVe K OQHOVMMEHHOMY CMEeKTaK/Io, MpeMbepa KoToporo 26—27 nioHA B Mockse
1 10 nions 2014 roga B CaHkT-MeTepbypre cTana ApKUMM cobbiTveM B Tea-
TpasbHOV *M3HU 06enx cTonuL,. MocTaHOBKa aKkTyanmM3npyeT KaccuyecKyto
nbecy AnekcaHgpa CyxoBo-KobblmHa, TpaHchopMUpys ee B MOKbIOMEHTapU-
CNeKTaK/b Ha OCHOBe HallyMeBLUen nctopum 3asapaa CHoyaeHa.

WHcTannAumAa Bcnea 3a CnexTak/ieM NpofosiHaeT ucciefoBaHne ui-
JII030PHbIX BO3MOMHOCTEN HALLEro Tesla U Mo3ra, Yesl0BeYECKY0 MOEHTUYHOCTD
B pacKonax NpoCcTpaHCcTBa 1 BpeMeHW. BmecTe ¢ TeM, B ee 0CHOBe — OCTpble
TeMbl COBPEMeHHOro 06LLecTBa, Nperae BCero BONpochl 0 A4oNyCTUMOCTH Mo-
BCEMECTHOrO HerylacHoro HabnogeHUA n banaHce MerKay 3almTon NepcoHasb-
HbIX [IaHHbIX 1 06ecreYeHneM HaLMoHaIbHOM 6e30MacHOCTH.

EBrenus ITonnHuHa, Bepa
KonsuioBa, PomaH KyTHOB,
Anexcanzp Jlewes, ['ne6
Heuaes, MapuHa Paro3suta,
Mapwusa Coxon, Bnagucnas
[Ilewanesny, Tpu y4acTumn
Ceprest Orupu (Poccus)

CTyAeHTbl OTKPBITON LWKoNbl «MaHem/Me-
nnaApt/lab» 06beAMHUANCL ANA Co3haHWA
My/bTVIMEANAHONO MOKbIOMEHTapU-CNeKTaKkA
«CmepTb TapenkuHa» B 2014 rogy. OTKpbITan
wKona «Maxex/MeanaApT/lab» npencras-
NIAET CBOEro poAa fabopatopuio, MOABUMHKHYO
CTPYKTYpY, B paMKax KOTOpOIi OpraHn3oBaHa
MHTEHCMBHAA TeOpeTUYeCKan 1 NpaKTuyeckan
paboTa ¢ akTyanbHbIMK MAeAMH, Mpobre-
Mamu 1 NpoeKTamu B 06/1aCT COBPEMEH-
HOW MeAnaKynbTypbl. B pamkax npoekTa
CTYLAEHTbl 06beAUHNANCL ANA CO3AaHWA
e[IMHOro Npon3BeAeHNA B TECHOW MHTerpaumm
C MOrpaHNYHbIMK AucumnaMHamMn. ABTopos
VHTEpEeCyoT NpobieMbl COBPEMEHHOMO
LndpoBOro NPOCTPAHCTBA, MHGOPMALIMOHHbIX
NMOTOKOB 1 Neperpy3oK, BOMPOChI 0 A40MNYyCTU-
MOCTU MacCOBOI0 HernacHoro HabnoneHus

1 6anaHce Meay 3alUMTON NepCcoHasnbHbIX
[aHHbIX 1 06ecrneyeHneM HaLMOoHasbHO
6e3onacHoCcTL.
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MapuaHo CapfoH, B cOTpyaHU4ecTBe
¢ Mapwuaro Curmarom. CteHa B3rnsagos, 2012.
Bug 3kcno3nummn

TEXHOIIOJINC «<MOCKBA»
[TPESEHTALIMIOHHA{ 30HA Ne22
14—16 OKTABPA 2014

Jlabopatopua MHHOBALUMOHHOMO UCKYCCTBA — 3TO KOMMYHMKaLMoHHan nnatdop-
Ma, rje 3puTesib CMOMET BCTYNUTb B AMAJION C aBTOPaMU BbICTABKM, CTaTb yyacT-
HUKOM [MCKYCCUIA 1 CBUAETENIEM OTKPbITWIA, PEANM30BAHHDIX B XYAOMECTBEHHbBIX
npoexTax. ges cerogHa — 3To pesosioums 3aBTpa. Tepputopus peBosiioLmnm Bo3-
HUKAEeT Ha nepeceyveHnn 6ypHO Pa3BMBALOLLMXCA TEXHOMOMMIA, HAYKU U COBPEMEH-
HOM RynbTypbl. CeroaHs, 4Tobbl MPOHUKHYTH B MUP MHHOBALWIA HEOOXOAMMO UCKaTb
HOBbIE NYTU B3aUMOAENCTBUA. JTabopaTopusi MUHHOBALIMOHHOIO MCKYCCTBA OTKPOET
JOCTYM K HEMPOTEXHOMOMMAM, NPUMEHAEMBIM B MPOCTPAHCTBE WCKYCCTBA, 3aTpo-
HET BOMpOCh! B3aMOAENCTBUA HTEPdENCOB 1 YesloBeKa, AACT BO3MOMKHOCTb
NOrpy3nTLCA B Mojie MHGOPMALIMOHHBIX U TEXHOMOMMUECKUX NOTOKOB, C KOTOPLIMM
Mbl CT/IKUBAEMCA eXKeJHEBHO, a TaKKe MPOLEMOHCTPUPYET HuBYIO nnatdopmy
M0 reHepaLmmn HOBOro MOKOJIEHUS XYLOMHHUKOB. J1abopaTopus No3BOUT 3pUTeNt0
norpy3utbes B «LlndbpoBble CHbl» 1 MUP MHHOBALIMOHHDBIX UAEN 1 OTKPbITHIA.

®OPVM «OTKPBITBIE MHHOBAILIMM». KYJIBTVPHASA ITPOI'PAMMA

PACITVMICAHUE COBBITUM

14 OKTABPA

15:00—15:40

BCTVITUTEJIBHOE CJIOBO Y 9KCKYPCHS OT KYPATOPA KVJIETYPHOM ITPOI'PAMMBI

OJIbI' IINIIKO (POCCHUSI)
PaboTan Haf KoHLenuuel KynbTypHO NporpamMMbl «OTKPBIThIE MHHOBALMW» KyPaTOpbl MOMbITANUCh BbIABUTL CMIEKTP NpobnieM,
Ha/l KOTOPLIMM aKTVMBHO PabOTAIOT KaK 3anagHble, TaK U POCCUICKME XYAOMHUKM: 3TO UCCIeA0BaTENbCKUE MPOEKTbI B 06/1a-
CTV KuHO, LmdpoBoro TB, po6OTOTEXHUKM, MCKYCCTBEHHOM MKM3HW, BApUATUBHBIX CPef, MHTEPAKTUBHBIX Urp, NephbopMaTUBHBIX
WCKYCCTB, CPef C MOrpyrKeHNeM 1 MHTEPAKTUBHBIX MynbTUMeana.bonblLMHCTBO paboT XapaKkTepusyoTca CoeMHEHNEM HayKM
W TEXHOMOTWM, MOTEHLMAN KOTOPbIX 3a4acTyio PACKPbLIBAETCA B MaKCUMANbHO HETPaaMLMoHHO dopme. OTTaKmMBanch OT pea-
JINIA CErofHALLIHEro AHs, KypaTopbl CO3Aa/IM OTKPbITYIO TABOPATOPUIO TBOPHECKHX MOUCKOB XYA0HKHUKOB B PA3INYHbIX 0611aCTAX.

16:00—16:40

BBICTVIIJIEHUE MAPHUKCA JE HUVCA (HUIEPJIAH/IbI).

I[MIVTEINECTBUE B PACITAOAIOIIVECSA ITEPCITEKTVBbI
B paMKax npe3seHTaumu XygoHHUK MapHuK ae Huiic npeacTaBuT naeu, CTaBluMe OCHOBOW AnA co3gaHua paboTsl «Pacna-
Jatolwmecs NepcnexkTrBbl». VIHTepec XyAorKHWKa CHORYCMPOBaH Ha OYpHO pa3BUBAIOLMXCA TEXHONMOMUAX, KOTOPbIE ABNAITCA
OBVIFKYLLEN CUnoii B GOPMUPOBaHUM COBPEMEHHOM KyNbTYpPbl. XyA0MHMKA NPU 3TOM BOSIHYET HE BO3AENCTBUE KYNBTYpbI,
BOCMPUHUMAEMOI OpraHamu YyBCTB, HA YeI0BEKa, & TEXHOMOrUA, NOroLeHHanA, OyKBabHO BNMUTABLUAACA B YENOBEYECKOE
Teso, NpU3BaHHaA CTaTb AOMOHUTENbHLIM GAKTOPOM, BAMAIOLLMM Ha NPOLIECC BOCNpUATUA. KaK B Halle BpemsA CTpouTCA
KOMMYHMKaumMA? KakoBO MeCTO YesloBeKa B COBPEMEHHOM MHGOPMALMOHHOM NPOCTpaHCTBe? XyAOHHUK NPeacTaBUT CBoe
BUAEHME 3TVX BonpocoB XX| BeKa Ha OCHOBE Mpe3eHTaLuu NPOEKTOB.

17:00—17:40
BBICTVIUVIEHWUE BOPVICA NEBAKEPA (BEJIBI'MI{).

MHHOBALIMU B SKCTPEMAJIbHBIX CUEHAPHAX
B HalueM n3meHurBOM oblecTse rnobanbHan 3aBUCKMOCTb OT MHHOBALIMIA AOCTUIIA CBOEr0 MaKCUMaslbHOro nuka. Msobpe-
TEHUA YesoBevecTBa NeyasbHo NPOCaBUAMCE TEM, YTO XOpOoLLAaA MaeA CerofgHA — 3To bonbluad npobnema 3aeTpa. YacTo
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HOBblE BEXW MHHOBALIMIA NO3BONAIOT peLaTb NpobeMbl, CIPOBOLMPOBAHHbIE MPEAbIAYLLMMU BEXaMU, NMPUBOAA K MOLENM,
KoTopasn bblna bbl CTaTb paaMKanbHO yyLei. Ho HACKONBKO 3Ta Mofe/lb MOMKET OblTb YCTOMUMBA, U He co3aaeT v bes-
yAeprKHaA MHHOBALMOHHOCTb elle 6onblue NpobieM, YeM MOXKET pelnTs? MoryT iM MHHOBAaLMW B HALLEM CErofHALIHEM
MOHWUMaHWK bbITb NOAO6HBI MMape 13 MeTadopbl, co3AatoLLeN BCe 6OMbLUMIA Xa0C MPU MOMbITKax ee NpUpy4nTL? HacTonAwwwmii
BbI30B — 3T0 GOpPMUPOBaHMe TEXHOMOMMHYECKOro NpPorpecca B COOTBETCTBUN KOMIJIEKCY YeNOoBEYECKUX NOTPeOHOCTEN,
HKEeNaHUi N KpeaTUBHBIX YCTPEMIEHUI, TEM CaMbIM YAEpHUBaA CTAObU/bHbIN Nporpecc B 60/1ee C/I0XHOM, MHOrOCOCTaBHOM
1 TEXHONOMMYECKN NMOAKOBAHHOM MUpe.

18:00—19:00

[TOKA3 BUEO I MEIVA PABOT ®ECTHMBAJISI ARS ELECTRONICA (JIMHII, ABCTPVS), YACTD 1.

TTPU TTOOJEPXXKE ®ECTUBAJIS ARS ELECTRONICA Y ABCTPUIHCKOI'O KYJIBTYPHOI'O ®OPYMA
Ars Electronica — oanH 13 cambix BAMATeNbHbIX decTuBaneli Meguavckycctea B EBpone. ExkerofHo oH duKcupyeT nocneg-
HWe TPeHAbl ¥ OTKPbIBAET HOBbIE MMEHA B paMKax LLIeCTU HanpaBsieHWii: KOMMboTepHAA aHUMaLMA U KUHO, LMPPOBaA My-
3blka 1 sound-art, MHTEPAKTUBHOE UCKYCCTBO, FTMOPUAHbBIE UCKYCCTBA, MCKYCCTBO AUMUTASIbHBIX COOOLLECTB, CUHEpPri A HayKu
1 ncrycctea. Mpu3 decTvBana — nNpusHaHWe XyAOHHMKA HA CAMOM BbICOKOM YPOBHE.

15 OKTABPA

13:40—15:00

ITOKA3BI IV ®ECTUBAJISA AKTVAJIBHOI'O HAVYHOI'O KMHO 360°.

«[IPUBUTHBIE». [TPU ITOOJEP>XKE KOMIIAHUM «MHTEPPOC» U «[IETPOBAKC ®APM>»
CTouT v fenaTb NpuBMBKM? Ha 4To Bbl NoiaeTe, YToObl 3aWMTUTL CBOMX 06UMbIX? BoMe3HM, OT KOTOPbIX Mbl, M0 60bLIO-
My CYeTy, U36aBuUInCb COPOK NeT Ha3af, onATb Bo3BpallarTca. Bo BceM Mupe feTv 3aboneBaioT v yMUpaIoT oT 6onesHei,
npeynperraaeMblx BaKUMHALMER, NOTOMY YTO 6eCnoKoALMeCcA poaMTENIM 0TKA3bIBAKTCA AenaTb UM NpuBMBKU. O4HaKo
0T 3TOr0 CTPAAAIT He TOJSIbKO eTU, HO M B3pocsible. U Bce e NCTopuM 0 Tex peaKux ciyyanx, Koraa MiofafaM CTaHOBUIOCh
OT NPUBMBOK Xy¥Ke WM OHW yMupasnu, nyratoT. Kak pelwmnTb, CTOUT v NPUBMBATBCA, U FAe KPOETCA HACTOALLAA ONAaCHOCTb?

15:00—15:40

MMPE3SEHTAIIVIA MEOVA-TIEP®OPMAHCA «CMEPTH TAPEJIKMHA», OVICKVCCHUA
Mpembepa Meana-neppopmanca «CMepTb TapenkuHa» coctoAnachk B uioHe 2013 roga B pamkax XV Megna ®opyma MMKO
1 3-eit MOCKOBCKOI MeXayHapoaHo GueHHane COBPEMEHHOIO UCKYCCTBa. B uone cneKkTak/b bbin nokasaH Ha HoBoii cueHe

AneKcaHpUHCKOro TeaTpa KaKk MPOeKT napannenbHoin nporpammbl 10-oit MerayHapoaHoi breHHane COBpPeEMEHHO0 UCKYC-
ctBa MaHndecTa. CnekTak/b CTUPAET rpaHuLbl Mexay GaKkToM U BblOyMKOMN, COBBITUEM, KOTOPOE AENCTBUTENBHO NPOU30-
LU0, M BbIMBIC/IOM B ¥aHpe science fiction, Yepe3 BHeapeHWe peanbHOro cobbITHA B NPOrHO3 0 TOTa/IbHOM TexHobMonornye-
CKOM byayluem ussectHoro ¢yTyposnora Pas Kypusena. AbcypaHas vrpa ¢ JOKYMEHTalbHbIMK 06pa3amMu 1 accoumaLlmamu,
pOXAEHHbIMM daHTa3mnel XyaoHHUKOB, GOpMUPYET HOBOE MPOCTPAHCTBO YyBCTBOBAHWA HACTOALLEMO U byAyLlero.

16:00—16:40
BBICTVIUUIEHUE KPVICTBI 3S0OMMEPEP (ABCTPH{) 1 IOPAHA MMHBLOHHO (®PAHIINS).
[MEPEOCMEICIIAA MHTEPAKTVIBHOE ICKVYCCTBO
XYAOMHUKM 1 An3aiiHepbl, paboTatoLume B 06/1aCTU MHTEPAKTUBHOIO UCKYCCTBA, YHKe [OBOJbHO [O/T0 NPOBOAAT XyLOMe-
CTBEHHble NCCNefoBaHNA B3anMO4eNCTBMA YenoBeKa U MawnHbl. Cenyac, Koraa npoayKTbl MHTEPAKTUBHbBIX TEXHOIOMMIA
BCE 60/bllie BTOPralTCA B HaLly YacTHYI0 U MPOdECCUOHANBHYIO *U3Hb, 0COBbIN MHTEPEC Bbi3bIBAET BOMPOC TOrO, OTKYAA
MPULLAM K HaM BriepBble NpeACTaBAeHUA 06 MHTEPAKTUBHOCTY, & TaKMHKE KaK XYAOHHUKU U An3aiiHepbl HA NpoTAXKeHUn 40
nnn 6onee NeT paccMaTpuBaIM LLEHHOCTW MHTEPAKTUBHOCTW B CBOEW Xy[0MECTBEHHOM U KOHLLeNnTyanbHoi paboTe. 3T0T 31
[IOKNa[ NOCBALLEH HE TONIbKO Pa3/IMYHbIM NPeCTaBAeHNAM 06 MHTEPAKTUBHOCTM; HO M MOMBITKE HATV OTBET Ha BOMPOC,
KakK MCKYCCTBO M HayKa MOMyT 06beanHUTLCA B 06/1aCTU Ky/bTYpbl MHTepdelica.

17:00—17:40

OTKPBITA{ IIKOJIA «<MAHEXX/MENVAAPTIIAB». JIABOPATOPVAA MTHHOBALIMOHHOI'O NCKVCCTBA
B paMKax RynbTypHoii nporpammbl ®opyMa cOCTOUTCA Npe3eHTauma MHHOBALMOHHOMO 06pa30BaTe/ibHOMO NpoeKTa
Mo NOArOTOBKE HOBOW reHepaLnn COBPEMEHHbIX XyAOHHUKOB M KypaTopoB. Oby4eHVe 0CHOBbLIBAETCA HA NOCTAMCLM-
M/IMHAPHOM MOAX0AE U HOCUT MPaKTUYECKUIA, UCCeAoBaTeNbCKUIA xapakTep. OTKpbITas WwWKona «MaHew/MegnaApT/l1aby»
npencTaBnsAeT CBOero pofa nabopaTopuio, MOABUMKHYIO CTPYKTYPY, B paMKax KOTOPOW OpraHM30BaHa MHTEHCMBHAA Teope-
TUYECKan M NpaKkTU4ecKan paboTa C akTyasbHbIMKU UAEAMM, MpobieMamMu 1 MPOeKTaMun B 061aCT COBpEMEHHON Meana-
KynbTypbl. OCHOBHBIMU HanpaBieHAMK 06pa3oBaTe/IbHOM U UCCIeA0BATENbCKOM AEATENBHOCTU ABNAOTCA BU3YasibHbIe,
nepdopmaTuBHbIE, ayAM0 NMPAKTUKK, & TAKHKEe NPOEKTbl Ha CTbIKE HaYKU U NCKYCCTBaA.

18:00—19:00
[TOKA3 BUIOEO 1 MENVA PABOT ®ECTHBAJISI ARS ELECTRONICA (JIMHLI, ABCTPY{), YACTD 2.
TTIPU NMOOOEPXXKE ®ECTUBAJIA ARS ELECTRONICA Y ABCTPUHCKOI'O KVJIBTYPHOI'O ®OPYMA
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16 OKTABPA

12:40—14:00

I[TOKAS3BI IV ®ECTHUBAJIA AKTVYAJIBHOI'O HAVYHOI'O KMHO 360°.

«BEPMEEP TUMA»
M3o06peTaTens n3 Texaca TuM [IHKEHCOH NbITaeTcA pasraaatbh O4HY U3 UHTEPECHeWLMX 3arafoK UCTOPUM UCKYCCTB: Kak Xy-
JOHUK AH Bepmeep Mor co3faBaTtbh HACTONIBKO peasMcTuYHble NosioTHa. Ero nccnegoBaHve u oTKpbITME, KOTOPOE OH
JlenaeT, BbIrnAagAT abcontoTHol daHTacTUKoM. B nomckax oTBeTa Ha cBoM BOMpockl [reHCoH o6be3aeT fonnanauto, roe
BepMeep co3nasan CBOW LiefeBpbl, nyTellecTayeT no CeBepHOMY Nnobepesbio MopKimMpa, BCTpeYaeTcs C XyA0HHUKOM [13-
BUAOM XOKHWM 1 OTMNpaBnAeTca B byKuHreMckuii ABopel, rae xpaHaTcsa paboTbl MacTepa.

14:00—14:40
SKCKVPCUS OT KYPATOPA KYJILTYPHOM [TPOTPAMMBI OJIbI'U LIUILIKO (POCCUSI)

15:00—15:40

BBICTVIIVIIEHUE MAPUAHO CAPIIOHA (APTEHTHUHA).

MOP®OJIOT'USA B3TJISANOB: JUAJIOT HEMPOHAVKU U UCKVCCTBA
lMyTewecTsure OT NCCIEA0BAHUA B 06/12CTM HEMPOHAYKU U MAEN O TOM, KaK Mbl BOCMPUHUMAEM 3pUTe/ibHble 06pasbl U CMo-
TPUM Ha 3TOT MUP Yepes Npu3My U306parkeHns [0 BOMOLLEHNUs UX B UCKyccTBe. MapuaHo CapioH NpeacTaBuT CBOW OnbIT
B3aMMOENCTBUA C HAYYHBIMU TA60PATOPHAMM 1 COBMECTHOW FeHepaLmy 3HaHWA Yepes XyLOHKeCTBEHHbIE NMPOEKThI.

16:00—16:40
KPYTJIBIN CTOJI «TEXHOJIOTYII TBOPYECTBA B MY3EMHOW CPE[E»

Bnaro,qapﬂ paBHOO6pa3HbIM TEXHO/I0M'nMAM COBpeMeHHble Hay4YHO-TeXHNYEeCKNe N eCTeCTBEHHO-Hay4Hble My3en CTaHOBUTCA
TOYKaMU NPpUTAXKEHNA 3pVITeJ'IeVI BCeX BO3pacToB. 3,Eler npoxoaAT ypoku no (1)I/I3I/IHE, XUMUK, 6uonoruu. CIOﬂa npuxogAaTt
ceMbAMU ANA NpoBeAeHUA Hay4YHO-MO3HaBaTeNbHOro gocyra. MyBGVIIJ.LVIHVI BCe BpeMA roBopAT 06 NHTEPAKTUBHOCTH,
MyJ'IbTVIMe,EI,I/II7IHOCTI/I, TeaTpa/IM30BaHHOCTU KaK 06 YHUBepCaNbHbIX CpeaACTBaX ycoBepLlleHCTBOBaHNA MyBGVIHOf/'I NMPaKTUKN
C LUe/blo NOMNyNApU3aLIMM HayYHbIX 3HAHUI U NPOBYKAEHUA CBOUCTBEHHO YeI0BERY, HO He BCeraa NpoAB/eHHo Nob6o-
3HaTenbHoCTW. OIHAKO BCe nepeynciieHHble cpencTa He 3¢ deKTNBHbI 663 TBOPYECKOM MbIC/M, KOTOpas 3acTaBnAeT

BCe KaK HOBble, TaK N CTapble TeXHO/I0MNn pa60TaTb Ha KOHe4HVYI0 Luenb — npocBellaTb HaceneHue. MbichnTb TBOpYeCKkn

MOKHO Hay4uTb. Hapo npocTo nokasatb, Kak 371o genaetcs. CerogHa nepefoBbiMU NpUMEpaMu ABSIOTCA HOBbIA MyJib-
TUMeaUiHbIE NPOEKTbI, CO34aHHble B COTPYAHUYECTBE C COBPEMEHHbIMU XyA0HKHUKaMu. OTKPOET Kpyribiii CTON AOKNAA,
MOCBALLEHHbBIN YCNEewWwHoMY onbITy MoMTEXHUYECKOrO My3es B UHTErpaumm XyA0HHUKOB B MOCTOAHHYIO SKCMO3ULMIO.
YyacTBOBaTb 1 MPUCYTCTBOBATL HA KPYI/IOM CTOME ByAyT: NPUrALIEHHbIE CNeumuanncTbl, CARHC-XYAOKHUKM (YHACTHWKM
BbICTABKM), KOTOpble paboTaloT A1A My3eeB HayKu, My3eiLnKU — MPAKTUKKM, IKCMEePTbl, AM3anHepbl, XYLOKHUKU- IKCMNO3M-
LIMOHEPBbI, *KYPHAUCTbI 1 Mp.

17:00—18:00
BUEOIIOKA3 ITEP®OPMAHCA «CMEPTDb TAPEJIKMTHA»

Bupgeonokas cnektaknA, mpeMbepa KOTOPoro cocroanacb 26—27 uoHa B Mockse 1 10 uiona 2014 roga B CaHkT-le-

Tepbypre 1 cTana ApPKUM CobbITMEM B TeaTpasbHOMN HU3HU 06enx cTonul,. MocTaHoBKa aKkTyann3npyeT KNaccuyeckyio

nbecy AnekcaHgpa CyxoBo-KobblmHa, TpaHCHOPMUpYA ee B MOKbIOMEHTApU-CMEKTaK/b HA OCHOBE HallyMeBLLeR NCTOpUm
JaBapaa CHoyaeHa. 33
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[TOKA3BI IV ®ECTUBAJIA
AKTVAJIBHOI'O HAVYHOI'O KMHO 360°:
TEXHOIIOJIMC «MOCKBA»,
JIABOPATOPVISI MTHHOBALIMOHHOI'O
MCKYCCTBA

15 OKTAEBEPA, 13:40—15:00

16 OKTAEPA, 12:40—14:00

MonuTtexHnyecKmn MyBGVI — HaLlVIOHaJ'IbeIVI My3€|7| NCTOPUN HAYKN U TEXHU-

KW, 0auH 13 prI'IHeI7IIJJVIX Hay4YHO-TEXHNYECKNUX MYy3eeB MUpa, NonynAapnsaTtop
Hay4HbIX N TEXHUYECKNX 3HaHI/II7I, noen n pEIJJeHVIVI, onpegenMBlnX NyTb Hay4HO-
TeXHU4YeCKOoro nporpecca, CO6VIpaTEJ'Ib N XpaHUTENb YHUKa/IbHbIX ,D,OCTVI)'HeHI/IVl
yenoBe4yecTBa, BOMJIOWEHHbLIX B yCTpOVICTBaX M npegmeTax, onpegenneLinx
HanpasieHne pa3BuTmnA UMBUIN3aLMN Ha pa3HbIX 3Tanax.

[TOKA3bI IV ®ECTUBAJIA
AKTYAJIBHOI'O HAVHHOI'O
KWHO 360°

B pamrax kynbTypHolt nporpammbl Open Innivations Expo nporigyT nokasbl 1V
®decTnBaNA akTyasbHOro Hay4HOro KMHO 360°, opraHM3oBaHHoro MoautexHu-
YeCKUM My3eeM COBMeCTHO B GpoHAOM CKoNKOBO M OTKPbITEIM YHUBEPCUTETOM
CronkoBo. ®ecTmBanb 360° — 3T0 caMble MHTEPECHbIE U aKTyasibHble JOKYMEeH-
TasibHble GUNbMbI 0 HayKe, CHATbIE B MVpe 3a NocnefHve ABa rofa u nosyyms-
LUMe Harpagbl Ha MHOMUX NPECTUMKHbIX KMHodecTuBanax. MNokasbl dectBana
COCTOATCA B 30He J1abopaTopum MHHOBALMOHHOMO MCKYCCTBA.

OKCKYPCHU T10 BUBJIMOTEKE TTIOJIMTEXHUYECKOI'O MY3EA

3CKVYPCHH 10 EVBJIMOTEKE:

14 OKTSIBPS — 11:30, 13:30, 18:00
15 OKTSIBPS — 12:30, 14:00, 17:00
TEXHOIIOJIUC «MOCKBA»,

2-1 9TAX, BYJIbBAP THHOBALIUM

BBbICTABKA PETPO-ABTOMOBUJIEM:
TEXHOIIOJIUC «MOCKBA»,

2-1 9TAX, BYJIbBAP THHOBALIUM
14 — 15 OKTSIBPSI

C anBapAa 2014 ropa B TexHononuce «MockBa» paboTaeT bubnunoteka Monu-
TexHu4eckoro Myses. B 2014 rogy lMNonnTexHu4ecKon 6UGMOTERE UCMONHAETCA
150 net. OHa 6bina ocHoBaHa B 1864 rogy YneHamu MiMnepaTopcKoro obuiecTsa
nobuTenen ectecTBo3HaHUA, aHTpononorum u 3THorpadum (OJIEAnI). MepBble
LLeBATb KHUT, KOTOpbIe JIErIN B OCHOBY GUONIMOTEKU, U CErOHA 3aHNMAIOT Ba-
HOoe MecCTO B XpaHuuLLe.

CeropgHsa ¢oHf MonuTexHUYecKon GUGIMOTERN HACUUTBLIBAET 3,5 MUN-
JIMOHA 3K3eMIIAPOB KHUM 1 KypHanos, n3gaHHbix B XVI—XXI BeKkax Ha pyc-
CKOM U MHOCTpaHHbIX A3bikax. HaunHan ¢ 1921 rofa, 6ubnvoTeka nonyyaet
06A3aTeNbHbIN HecnnaTHbIM IK3EeMNAP MTEpaTypbl MO eCTECTBEHHBIM HayKam
N TeXHWKe, n3faHHbi B Poccun.

MpofdonmKuUTeNbHOCTL ceaHca: 30 MUHYT. CBOGOAHbIM BXOA A1 y4ACTHU-
koB dopyma BCex KaTeropuii.

BBICTABKA PETPO-ABTOMOBUJIEN
13 KOJUIEKLINN
[TOJIMTEXHUYECKOI'O MVY3E{A

B 30aHuK 6biBlLEro ABTOMObUNBbHOro 3aBoaa UMenu JleHnHckoro Komcomona
«MoCKBWY», HbiHe TexHononmc «MockBax, MoaMTexHnyecknii My3en npeacTaBuT
roctam PopyMa BbICTaBKY peTpO-aBTOMOOWIENR, CpeIn KOTOPbIX CTb Takue
3HaMeHuTble Mogenn, Kak MA3-20B «Mobega», HAMU-1, «MockBry-401»,
KMM-10-52 n MHorue gpyrue.
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PCUI B MOCKOBCKMUM MV3EU

EMERHHOI'O MCKYCCTBA

MMCH HA TTETPOBKE
MMCH B EPMOJIAEBCKOM
14—16 OKTABPA 2014, 20:00—22:00




5KCKYPCHUM B MOCKOBCKHWM MVY3EM COBPEMEHHOI'O MCKYCCTBA ®OPVM «OTKPBITBIE MHHOBAILIMM». KVJIBTVPHASA ITPOI'PAMMA

BACWJIVM IIIVXAEB. PETPOCITIEKTMBA OCTPOBA 0PV COBOJIEBA

BeicTaBka «OcTpoBa lOpusa CoboneBa» B MOCKOBCKOM My3ee COBPEMEHHOMO
MCKYCCTBa NPOLO/IXKAET CepUI0 MPOEKTOB 06 UCTOPUM POCCUIACKOIO COBPEMEHHOMO
WCKyCCTBa BTOPOM NnonoBuHbI XX Beka. B My3eliHoli peTpocnektuse HOpua
Cobonesa (Honesa-Cobonesa, 1928—2002) B Epmonaesckom, 17 byayT
npeAcTasfieHbl rPaPVKa, KHUMKHBIN U *yPHANbHBIN AU3aiH, aHUMALMOHHbIe

1 cnang-eounbMbl, BUAEO- 1 GOTOAOKYMEHTALMA TeaTpasibHbIX MOCTAHOBOK
XyOOMHHUKA: BUOEOOOKYMEHTALVMA MOMM3KPAHHOro Loy AnAa KoHrpecca
au3aiHepos «ICSID» (1975); cnaina-dunbMsl, K CriekTaknam: «41o 6bio nocie
cnaceHus» (1987—1988), «Mouta» (1981) n «0OMO» (1988), nocBsALLEHHbIE
HOBOW BOJIHE XyA0MHNKOB 1980-X; a TakHe AOKYMeHTaLmA neppopMaHCcoB
y4eHnKoB «LLKkonbl KOpusa CoboneBar, pectuana «KyKAPT» 1 apXuBHble 4
MaTepuasibl. JKCMO3ULMA Karoro 3Taxa byLeT oTobparkaTb onpeaenéHHbI
nepuoz TBOPYeCTBa XYAOHHMKA.

MpasutenbcTtBo MockBbl 1 [lenapTaMeHT KynbTypbl ropoAa MocKBbI B paMKax
cneumanbHOW KyNbTYPHOM MporpaMmbl Ana yyacTHnkoB dopyma kateropum Spe-
cial Guest npegnaraet noceTuTb MOCKOBCKMI My3ei COBPEMEHHOIO NCKYCCTBA.
Mys3eit 6yneT oTKpbIT AnA cBoboAHOro nocelleHus ¢ 14 no 16 oKTAGpa c 20
B0 22 yacoB. Bxop ocyulectBnaeTca 6ecnnaTtHo npu npeabsasneHun 6erpra
yyacTHuKa ®opyma Kateropum Special Guest u nacnopra.

MOCKOBCKMIA My3eii COBPEMEHHOI0 MCKYCCTBA MNpeACcTaBaeT MacLUTabHyo
peTpocrneKTVBY MacTepa puUCyHKa 1 »usorncn Bacunna UsaHoBuua
LllyxaeBa (1887—1973). BeictaBKa B rmaBHoM 3aaHnn MMOMA npencrtasut
BeCb TBOpYeCKmii NyTb LLlyxaesa, Bce BUAbI U *aHPbl €ro UCKYCCTBA.

HapAagy ¢ u3BeCTHbIMM NPOV3BEAEHUAMM U3 COBPAHUIA KPYMHENLLIMX My3eeB

B 3KCMO3MLMIO BOMAOYT paHee He 3KCMOHUPOBABLUMECA KapTUHBI, PUCYHKMY,
TeaTpasibHble 3CKU3bl U KHUMKHAA rpadyKa.
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Ha ctp. 38 HOpwuii Cobones. Bozayx (dparmeHT). Bymara, usetHan
Bacvnnuin LLlyxaes. 3amok, Kacecue, 1928. Tyllb, Nepo, UBETHAA ryallb, KUCTb. 31,5x29.
XoncT, KapToH, Macno. 30,5x61. YactHoe cobpatue M3 cobpaHuna Manutbl Metennuerko-Cobonesoit

Bacunui LLlyxaes. Moptpet Canomen AHOPOHUKOBON,
1921. Bymara, caHruHa, coyc. 147x103.
MOCKOBCKMIN My3el COBPEMEHHOI0 NCKyCcCTBa

BACWJIVIH LIIVXAEB. PETPOCITEKTUBA OCTPOBA IOPI{ COBOJIEBA
24 CEHTABPA — 23 HOABPA 2014 I'OJA 17 CEHTABPA — 9 HOSIEPS 2014 TOIA
MMCH, VJI. TIETPOBKA, . 25 MMCH, EPMOJIAEBCKUU TIEP,, [I. 17



POKECTBEHHDBIE COBBITHA




TOP>XECTBEHHBIE COBbITHSA

[TPUBETCTBEHHBIU KOKTENJIb
(IJ1 BCEX VYACTHUKOB ®OPYMA)
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14 OKTABPA 2014 TOOA

BPEMS{ HAYAJIA: 18:30
TEXHOIIOJINC «<MOCKBA»,
BYJIbBAP MHHOBALIVH,

2 3TAX, KADE IJId YYACTHUKOB
®OPYMA

YBaraeMmble yHacTHUKM DopyMa «OTKpbITble MHHOBaLwu»! MNpeanaraem Bam npu-
HATb y4acTVe B TOPHECTBEHHDBIX COOLITUAX KyNbTYPHOM NporpaMmbl MoCKOBCKOMO
MeKIyHapoaHoro ¢opyma MHHOBALMOHHOMO pa3BuTUA «OTKpbITbIE MHHOBALIMM.

B yecTb oTKpbITUA PopyMa n BeicTaBku coctonTcA NpuBETCTBEHHDBIN
KOKTelinb. Bac et pyccKoe roctenpumMmcTBo, 611043 HAUMOHANBHOW KyXHMU,
pasBrekaTesnibHadA nporpamMa. Bxoa cBo60ogHbIiA.

CXEMA BTOPOI'O 3TAXA BXO/, B MPECC-LIEHTP

¥

BY®ETHAA

30HA

nPECC-
LLEHTP

BYJIbBAP UHHOBALIUA

KOHIPECCHAA
30HA 2

KOHIPECCHAA
30HA 1

®OPVM «OTKPBITBIE MHHOBAILIMM». KVJIBTVPHASA ITPOI'PAMMA

TOP>XECTBEHHLIN [TPYIEM
(OJ19 YHACTHMKOB KATETOPVHY SPECIAL GUEST)

- ‘lxli

14 OKTSIBPS 2014 [OIIA
BPEMS OTITPABJIEHVS: 18:30,

BPEMS HAYAJIA: 19:30

MECTO BCTPEYU: BLIE3]]

HA ABTOBYCAX OT TEXHOITOJIUC
«MOCKBA», [TAPKOBKA P4.

PECTOPAH FOCTUHULIBI «<METPOITOJIb»,
TEATPAJIbHBIN TTP-11, [1.2

B uvecTb oTHpbITMA PopyMa 1 BbicTaBKM ANnA y4acTHUKOB KaTeropun Special
Guest coctoutca ToprecTBeHHbIN NpueM. Bac waeT akcKko3MBHaA BevepHAn

nporpamma.

Heo6xoauma npegBapuTenbHas perucTpauus B IMUHOM KabuHeTte
yyacTHuKa. [purnalleHme BblgaeTcA Ha CToMKax pernctpaumu. MNpurnawenve
Ha 0fHO 1L, AENCTBUTE/IbHO NpU NpeabABneHNn 6eiarxka KaTeropum Special

: ¥
=

& OTKPbITBIE
MHHOBALIU

cTaBKa

A, B, E, F — Bxop Ha nnowaary ®opyma
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MapTHep KynbTypHOI
nporpammbi

++
parterru §
++

YBarkaemble yyacTHukn ®opyma «OTKpbITble MHHOBauumW»! MNpeagnaraem Bam
BOCMO/Ib30BaTbCA CEPBMCOM MO HPOHMPOBAHUIO KYNBTYPHbIX COBBITUIM MPOXoAA-
wmx B Mockse.

O3HaKOMUTBCA € KYNbTYpHOM aduwwen MocKsbl, NprobpecTn buneTs
B TeaTpbl, 3aKa3aTb aBTOOYCHbIE W MeLEeXoHble IKCKYPCUM, MHAMBUOYaNbHbIE
¥ rpynnoBble NoceLeHna rnaBHbIX My3eeB CToNMLbI Bbl MoxeTe, Bocnonb3o-
BaBLUMCb YC/yraMy Halleil KOHCbePHK-CNYHK6bI U call-ueHTpa, nnm no3soHuB
no TenedoHy ropayei MMHuM +7 (495) 660-06-63 c 09:00 no 20:00. Tare
CepBWC 3aKa3a buneToB JOCTYMNEH B IMYHOM KabuHeTe yyacTHUKa Popyma
B pasgenax «Aduwa MocKBbi» U «3aKa3 IKCKYPCUit».

B nepuog paboTbl DopyMa KOHCbepH-Cyba Mo KyNbTYPHOM Npo-
rpaMme byfeT pacrnonaratbCa Ha NepBoM 3Taxe TexHononmc «MocKBa» B 30He
pervctpaumm YyacTtHukoB. Bpema pa6oTbi ¢ 9:00 go 19:00.

B A
MEPEFOBOPHbIE KOMHATbI BY®ETHAA 30HA CTOMKA
KOHCbEP-CJ/TYHBbl
F
OPEN INNOVATIONS BbICTABKA
EXPO «UN®POBbLIE CHbl»

A, B, E, F — Bxog Ha nnowaary ®opyma
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INTRODUCTION

One of the directions of the Open Innovations Forum is to present the newest Western and Russian projects and ideas
in the field of media culture. The Forum seeks to identify connections between art, science, economy and technologies.
Its Cultural program takes the united form of an open platform exhibition space. It is a sort of a university with a mighty
potential for communication. The project’s objective is not only a presentation of innovative media solutions, but also
a production of knowledge, assessment and understanding of culture.

Today it is important to define the role that media plays in contemporary society, to support Russian authors
in creation of innovative projects, to test the viability of experimental art in an environment, where no allowances are
made for age, ideology, aesthetics and technology.

We hope that the Forum’s audience will be pleased while learning with interactive media projects!

A Olga Shishko (Russia)

ﬁ Curator of the exhibition "Digital Dreams", deputy director of innovations in contemporary art
r" MEH “Manege”.
1

i —

Marnix de Nijs. Exploded views 2.0., 2012—2013.
Interactive installation

EXHIBITION "DIGITAL DREAMS™":
TECHNOPOLIS "MOSCOW"
OCTOBER 14, 15:00—19:00
OCTOBER 15, 10:00—19:00
OCTOBER 16, 10:00—18:00

EXHIBITION "DIGITAL DREAMS"®

To connect is to dream, perpetual new ways of interaction arise in the dawn
of the digital revolution. We are just starting to discover a hybrid world at the
intersection of the material and the immaterial information space. Forecast-
ing the future turns out to be hard but discoveries do not simply appear we
design and construct them. Artists, like innovators are explorers, to create is
to invent and make meaningful connections that express our identity in a new
image of the world.

Art provokes a debate about our future world and generates new
points of view to understand our present reality. Artists create blueprints for
progress and innovation that is responsive to human needs and desires, in an
increasingly complex, interconnected world. Since innovation cannot bloom in 55
isolation, a viable cross-disciplinary dialogue between art, science and tech-
nology can illuminate us how to dream about tomorrow.

At the exhibition “Digital Dreams” while interacting with the projects,
the viewer will find him/herself in the alternative spaces and hybrid worlds,
and will be able to become a part of augmented reality. The territory of the
project is a kind of laboratory, where artists open the way to innovations
through sensual perception. Mariano Sardon turns the trajectory of a human
eye into a visible movement. With «point clouds», Marnix de Nijs reproduces
panoramas of urban landscapes constructed from social media streams.

«Eau de Jardin» by Christa Sommerer and Laurent Mignonneau gives access
to a virtual space, where illusory plants sprout out at the moment a viewer
touches them. In this conventional reality, science overcomes traditional
boundaries, enters the sphere of human interaction and makes innovations
open to understanding.



CURATORS OF THE EXHIBITION
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IBEGA SHISHKO
Russia

Art historian, curator, teacher, artistic director of the MIFF Media Forum (since 2006), artistic director of the

international symposium “Pro&Contra) (2000, 2011, 2012), curator of the Open School Manege/MediaArtLab.

Since 2013 — deputy director of the innovations in contemporary art at MEA “Manege”. Since 2000 founder
of Center of culture and art MediaArtLab.

[EEENA RUMYANTSEVA
[Russia.

Curator, producer. Since 2006 program director of the MIFF Media Forum, since 2012 head of screen culture
department MEA “Manege”. Exhibition curator: “Golden age of Russian avant-garde” (MEH “Manege”, 2014),
“VIDEO HOLES: | do not know what it is | am» (2012, MEH “Manege”, 2013), screening at the international
festivals: Oslo screen festival (2014, Oslo, Norway), Soft control (2012, Maribor, Slovenia).

[BORIS DEBACKERE
[Belgium.

Artist and researcher, teaches at the LUCA School of Arts. Debackere is currently serving as the director of
V2_Lab, an instigator of artistic projects which interrogate and illuminate contemporary issues in art, sci-
ence, technology, and society. In his art practice the focal point is the interdisciplinary transformations and
mutations of media.

PROJECT TEAM

Exhibition space "Digital Dreams"
3D visualisation: © Dina Karaman

EXHIBITION DESIGN
Dina Karaman

INTERNATIONAL COORDINATOR
Anna Buali

PROJECT PRODUCER
Julia Grachikova

DESIGN
Olga Selivanova

RUSSIAN EDITORS
Ksenia Velikhovskaya, Oksana Androsova

ENGLISH EDITOR
Tobin Auber

TRANSLATION
Elizaveta Yuzhakova

57



58

BORIS DEBACKERE
INVENTION OF IMAGINATION

We are immersed in technology but somehow we hardly understand how all these things came to be. It appears to us
that technology has flung open the doors of a new universe and introduced a world we never dreamed of. However, the
origin of technology is not a separate genealogical tree of events that occurred outside our human imagination. On the
contrary, in constructing a technological world we ultimately formulate a shared dream of ourselves.

Trying to understand the origin of technology in order to steer towards new inventions we look at things like
creativity, science and innovation but analysing the evolution we see the establishment of a highly rational, well-ordered
world, with an illusionary linear vision of progress which seems to extend into infinity.

This development sets us in a reality that embodies an unconscious dream of growth with the risk of taking
a profound hold on our imagination and eventually the course of our innovations. If technology is directing how we per-
ceive, experience and eventually think about the world, we might need to turn back to art as the most prescient side of
human culture. In arts, man shows what he is long before he knows what he is. To approach the technological world as
a cultural dream is an invitation to remember what would otherwise be forgotten on the surface of superficial victories.

! Boris Debackere (Belgium)

Artist and researcher, teaches at the LUCA School of Arts. Debackere is currently serving as the director

of V2_Lab, an instigator of artistic projects which interrogate and illuminate contemporary issues in art,

science, technology, and society. In his art practice the focal point is the interdisciplinary transformations
== and mutations of media.

DMITRY GALKIN
DIGITAL CULTURE: HORIZONS OF ARTIFICIAL LIFE

As early as the 1960s the famous Canadian media theorist Marshall McLuhan referred to contemporary art as an "early
warning system" that can reveal what will happen to us in the future. This somewhat militaristic image of the modern-
ist avant-garde is quite applicable to artistic experiments of the technological art pioneers, who found inspiration in the
advanced science of that era. It was the artists who explored the creative and cultural potential of computer technolo-
gies, which manifested themselves so forcefully in the 1980—90s. It was artists who looked into the substance of
technological innovation resonating at the deepest level of interaction with a human.

Contemporary digital culture owes much to the bold experiments carried out by artists together with scientists
not only in the neutral territories between science and art, but also in their respective premises — laboratories, scien-
tific and art centers, and corporate R&D structures. That was the case with the robotic sculptures of Nicolas Schoffer
and Edward lhnatowicz (in collaboration with Philips engineers), installations by Christa Sommerer and Laurent Mignon-
neau (in collaboration with Japanese and French telecoms) and others. In this regard, a creative melting pot of ideas,
concepts, interdisciplinary work groups, initiatives and projects, emerging in the field of the synergy of art and science,
can easily serve as a model or an invariant of open innovations in full conformity with the ideology of the latter (the art-
ists, however, had no doubt experienced an “open innovations” intuition for quite some time).

However, it should be always remembered that contemporary digital art is not merely an experiment involving
technology; the artist also experiments with meanings, provocations and unconventional viewpoints. Art is a statement.
Often — critical, discomforting and inconvenient. Contemporary art addresses technologies in order to start a cultural
attack in the form of research, creative provocation and critical revelation.

Dmitry Galkin (Russia)

PhD in Philosophy, Associate professor of Institute of Arts and Culture at the
National Research Tomsk State University.

59



60

SCHEME OF THE EXHIBITION "DIGITAL DREAMS’
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A, B, E, F — Entrance to the Forum

PARTICIPANTS OF THE EXHIBITION "DIGITAL DREAMS"

MARNIX DE NIJS
EXPLODED VIEWS 2.0

MARIANO SIGMAN
THE WALL OF GAZES

HU JIEMING
ALTITUDE ZERO
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MIGNONNEAU
EAU DE JARDIN
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PROJECT

MARIA SAKIRKO
IMAGINARY PHOTOGRAPHY
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Producer: Marnix de Nijs, Rotterdam Marnix de Nijs (NL)
Software development: Artm Baguinski, V2_organisation, Rotterdam, NL

Co-producer: V2_organisation, Rotterdam, NL Born in Arnhem, NL. Lives and works in Rot-
Scene-reconstruction: Mate Beljan, Sebastian Koch, Benjamin Liick, Prof. terdam. Marnix de Nijs is a Dutch installation
Dr.-Ing. Michael Goesele, TU Darmstadt, DE artist. As a pioneer of Dutch media art since
Financial support: dKC, Rotterdam, NL; FBKVB/Mondriaan Foundation, Am- the mid-90s, de Nijs makes use of high-con-

sterdam, NL; AFK, Amsterdam Fund for the Arts, NL cept mechanics, software and ever-evolving
technologies to create interactive artworks

" " .. X . X that play with the viewer’s perception of
In "EXPLODED VIEWS 2.0" De Nijs further investigates the representation of image, sound and movement. De Nijs' work

global urban environments and comments on the prominent role the World Wide explores how contemporary technological
Web has assumed in constructing our view of the world and ultimately, on what culture acts upon our senses and continuous-
we perceive as reality. Visitor physically navigates through an audio-visual city ly shapes our modes of perception. To create
landscape built up from 'point clouds'. These "point clouds" are generated from his technologically complex installation, de
online Web 2.0 photo collections like those found in Flickr. The city landscapes Nijs often relies on close collaborations with
X R . . media labs (such as V2_Lab in Rotterdam,
are constructed with an innovative 3D scanning technology that creates a sur- A
. R . R the Netherlands), universities (such as TU
real and drejamllke gtmosphere. The content for 3D city landscape is proylded by Darmstadt, Germany) and highly skilled
users of social media platforms. The work analyses GPS tags of all the pictures developers/engineers. Although focused on
available on photo-sharing community websites and reconstructs the top 400 technology, de Nijs' background as a sculp-
most photographed locations into 3D. The work represents the world according tor is strongly visible in his work, both in the
to the way it is photographically represented on the web. ambitious physical scale of his works and the
Playing with the possibilities offered by the combination of movement craftsmanship he employs to command ma-
and 3D interactive imagery, this installation purposefully places the viewer in an terials. De Nijs’ work has been widely exhib-
intensely absorptive experience. However, what is actually offered contradicts ited at international art institutes, museums

litv of the physical il . ionb diati . d and festivals. His work won the Art Future
the reality of the physical and illustrative perception by mediating a juxtapose Award (Taipei 2000) and received honourable

dreamlike encounter. mentions at the Transmediale award (Berlin
2000), the Vida 5.0 award (Madrid 2002),
and Prix Ars Electronica (Linz 2001 & 2005).
In 2005, he collected the prestigious Dutch
Witteveen & Bos Art and Technology Price
2005, for his entire oeuvre.
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Imagine a circular room, the dado below the wall molding entirely filled with
a plane of water scattered with these plants, transparent screens some-
times green, sometimes mauve. The calm, silent, still waters reflecting the
scattered flowers, the colors evanescent, with delicious nuances

of a dream-like delicacy.

Claude Monet

"EAU DE JARDIN" is an interactive installation that transports visitors into
the imaginary world of virtual water gardens, inspired by Monet’s later "Water
Lilies" paintings and their panoramic setting at the Musée de I'Orangerie in
Paris. The wide horizontal screens immerse the viewers mentally into a virtual
picture of the water garden. When the visitors approach the amphorae, their
presence is recognized by the plants, causing virtual water plants to be drawn
on the large projection screens. The electrical potential differences (voltage)
between the user’s body and the real plants are captured by the plants and
interpreted as electrical signals that determine how the corresponding virtual
3d plants grow on the projection screen.

The virtual pond in "Eau de Jardin" becomes a mirror of the "reality" of
virtuality. Just as Monet succeeded in creating two layers of virtuality by blur-
ring the borders between "real" interpreted plant images and their reflected
image in the water’s surface, "Eau de Jardin" tries to create several layers of
virtuality by blurring the borders between real plants, virtual plants on the
screen and their reflected virtual image in the virtual water’s surface.

"Eau de Jardin" was developed in 2004 for the House of Shiseido in
Ginza, Tokyo.

Christa Sommerer (Austria)
and Laurent Mignonneau
(France)

Christa Sommerer and Laurent Mignon-

neau are internationally renowned media
artists and researchers, they have jointly
created around 20 interactive artworks.
These artworks have been shown in around
200 exhibitions world-wide and are installed
in media museums and media collections
around the world. Mignonneau and Som-
merer's interactive artworks have been called
"epoch making" for developing natural and
intuitive interfaces and for often applying
scientific principles such as artificial life,
complexity and generative systems to their
innovative interface designs. They have won
mayor international media awards, among
others the "Golden Nica" Prix Ars Electronica
Award for Interactive Art 1994 (Linz, Austria).
They have worked as researchers and profes-
sors at ATR Research Labs in Kyoto Japan
and at IAMAS in Ogaki Japan for 10 years
and are currently heading the department
for Interface Cultures at the University of Art
and Design in Linz Austria which specializes
on interactive art, interactive media and
interface design.




"THE WALL OF GAZES" is a six screens installation in which visitors can see
how portrait images are built in time by the gazes of many people together.

The gaze movements were captured by an eye tracker device with the
participation of people doing an eye tracker experiment at the Neuroscience
Laboratory in Buenos Aires. Participants were sat in front of a portrait image
displayed in front of them during 8 sec. and the eye tracker device recorded the
movement of their eyes around the face image.

All the paths of gazes were superimposed for each portrait and a HD
video is generated reproducing all at the same time.

"The wall of Gazes" aims to engage people with those parts of the face
that are really seen and those parts that remains "unseen” while attention is
focused elsewhere on the portrait; it appeals to the root of knowledge of others,
their face, its manner and appearance into us.

Mariano Sardon (Argentina)

Artist. He was born in Bahia Blanca city.
Professor and chair of the Electronic Art
Degree at the Universidad Nacional de Tres
de Febrero. Buenos Aires and chair of the
Art — Science Museum of the Universidad
Nacional de Tres de Febrero. Buenos Aires.
He was academic advisor from 2004 to 2013
of the Interactive Art Program at Espacio
Fundacién Telefénica Argentina and was
consultant for the Fondation Daniel Langlois
Art-Science and Technology Program, Mon-
treal, Canada. Due to his scientific studies he
worked sometimes at the intersection of art
and science disciplines involving generative,
interactive technologies and certain scientific
paradigms and processes. Now he develops
some works and researches at the Neurosci-
ence and Art intersection collaborating with
the neuroscientist Mariano Sigman of the
Neuroscience Laboratory at the University
Tocuato Di Tella in Buenos Aires.

Mariano Sigman (Argentina)

Born in Buenos Aires. His research is in per-
ception, decision making and consciousness.
His works comprehend scientific divulgation
as well as Art in collaboration with the artist
Mariano Sardén. Head and founder of the
Neuroscience Laboratory (2006) at the Uni-
versity Torcuato Di Tella, Buenos Aires.




N .
ve installation, 2006

The installation consists of several monitors camouflaged as cabin windows.
The video images show ocean waters, drifting materials such as abandoned
and polluted objects, symbolizing detachment and alienation from mainstream
cultural domains. The objects drift between sea bottom and sea level creating

a sense of movement and instability. The drifting materials remind us of the
remnants of different cultures and times. Sometimes they clash against the
windows, and float away at other times, resonating between the viewers and
the objects. Video images are activated according to the audience presence and
movement via sensors.

Hu Jieming (China)

Hu Jieming is one of the pioneering artists

of digital media and video installation art in
today’s China. One of his main focuses is the
simultaneity of the old and the new: A theme
he constantly comments upon and questions
in a variety of media ranging from photogra-
phy, video works, digital interactive technol-
ogy, and architectural juxtapositions with
musical comments.

Hu Jieming was born in 1957 in Shanghai. He
graduated from the Fine Art Department of
the Shanghai Light Industry College in 1984.
Today he lives and works in Shanghai. Hu
Jieming has exhibited widely. Recent shows
include The Thirteen: Chinese Video Art Now,
P. S.1, Center for Contemporary Art, Long
Island City, NY, USA (2006), Between Past
and Future: New Photography and Video from
China at Museum for Contemporary Art and
the Smart Museum of Art, Chicago: Seattle
Art Museum; the Santa Barbara Museum;
V&A, London, and Haus der kulturen der Welt,
Berlin (2006/2005), Zooming into Focus,
National Art Museum Beijing, Beijing (2005),
In their 40’s, ShanghART Gallery H-Space,
Shanghai (2005), and Techniques of the
Visible, 5! Shanghai Biennale, Shanghai Art
Museum, Shanghai (2004).
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Photography appears at the moment of interaction between a photographer
and the surrounding reality, its reinterpretation. Photography relates to real-
ity but does not constitute its part, on the contrary, it grasps reality, arises
from it, but, being transformed by the photographer’s gaze, it goes beyond its
boundaries and overcomes reality. At this very moment an imaginary space of
photography emerges.

What is an imaginary space and what is reality? In what context can
we discuss them and comprehend them? For me, these questions are related
to the mathematical context, and a connection between photography and
mathematics reveals itself through them. In the world of math there are
imaginary numbers that are not used in real life. They were created to solve
mathematical tasks, and the space of these numbers was entirely designed
by mathematicians. In this space it is possible to solve any equation, and the
basis of the “construction” is an assumption that we are able to go beyond the
boundaries of the real axis, to overcome it. In math it is possible to see the so-
called imaginary numbers, but can we see the imaginary in photography?

Maria Sakirko places photography into this infinite imaginary space
and connect two layers — the visual and the mathematical — inviting the
spectator to enter another reality through this connection.

Maria Sakirko (Russia)

Artist. Born in Moscow.

Maria graduated from the Department of
Mechanics and Mathematics at Moscow
State University, and currently is a student at
the Open School Manege/MediaArtLab and
PhotoDepartament Institute. She partici-
pated in numerous exhibitions including the
ones within parallel programs of Manifesta
10 and Moscow Photo Biennale, as well

as the New Media Night festival (Nikola-
Lenivets) and Young Photography project. In
her works Maria employs and explores the
possibilities of photography as an artistic
media. Her concern is to find new links and
connections for describing our everyday life.
In the “Imaginary photography” project Maria
refers to her mathematical background and
builds a connection between photography
and mathematics, which helps her compre-
hend her own transition from science to art.




Interactive installation "THE DEATH OF TARELKIN" was created as an Evgeniya Dolinina, Vera
extension of the same-name performance premiered on 26—27% of June

in Moscow and 10% of July in Saint Petersburg and became of the brightest KonyaShova’ Roman Kutnov,
events in theater sphere in two capitals. The project refreshes classical play Alexander Leshchev, Gleb

by Alexandre Sukhov-Kobilin and transforms the original into mocumentary Nechyaev, Marina Ragozina,
play based on sensational affair with Edward Snowden. Installation continues : :

to investigate illusion opportunities of human body and brain, human identity Maria SOkf’l’ Vla_dlSIaV

in the frame of disrupted space and time. At the same time critical issues of Sheshalevich. With
contemporary society lay in the basis of it, especially the issues of personal participation of

data protection and search for the balance between governmental safety and
personal boarders of privacy.

Sergey Ogirya (Russia)

Students of the Open School Manege/Medi-
aArtLab and a Russian-Belgian artist Alex-
andra Dementyeva teamed up for creating 73
a multimedia mockumentary performance
"The Death of Tarelkin" in 2014. Open school
MANEGE/MediaArtLab is a kind of labora-
tory, flexible structure, which comprises
intensive theoretical and practical work with
up-to-date ideas, issues, and projects in the
field of modern media culture. In the frame
of the project students create a group to
develop united interdisciplinary art work. The
authors are interested in problems of con-
temporary digital space, information flows
and overloads, questions on the admissibility
of ubiquitous secret surveillance, and the bal-
ance between personal data protection and
national security.
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Mariano Sardén in collaboration
with Mariano Sigman. The Wall of Gazes, 2012.
View of the exposition

TECHNOPOLIS "MOSCOW",
PRESENTATION AREA N¢2
OCTOBER 14—16, 2014

Laboratory of Innovative Art is a communication platform where the viewer can
enter into a dialogue with the exhibition authors, participate in discussions and
witness discoveries realized within the art projects. Today's idea is tomorrow's
revolution. The territory of revolution arises at the intersection of flourishing
technologies, science and contemporary culture. Today, in order to enter the
world of innovations, we have to look for new means of interaction. Laboratory
of Innovative Art will provide access to neurotechnologies applied in the art
sphere, touch upon issues of interaction between interfaces and humans, provide
an opportunity to dive into information and technology flows, and demonstrate
a live platform promoting a new generation of artists. The Laboratory will allow
the viewers to immerse themselves in the "Digital Dreams" and the world of
innovative ideas and discoveries.

SCHEDULE

OCTOBER 14

15:00—15:40

OPENING REMARKS AND TOUR BY THE CURATOR OF THE CULTURAL PROGRAM

OLGA SHISHKO (RUSSIA)
Working on the concept of the Open Innovations cultural program, curators sought to identify the range of problems subject
to reflection of both Western and Russian artists: these are research projects in the fields of cinema, digital TV, robotics,
artificial life, variable environments, interactive games, performance arts, immersive environments and interactive multime-
dia. The majority of works are characterized by the combination of science and technologies, the potential of which is often
revealed in the most unconventional manner. Having today’s realities as a starting point, curators have created an open
laboratory of creative pursuits by artists in different fields.

16:00—16:40

PRESENTATION BY MARNIX DE NIJS (NETHERLANDS).

TRIP TO EXPLODED VIEWS
Within the presentation, artist Marnix de Nijs will introduce ideas, which became the basis for creating the artwork
"Exploded Views". The artist's interest is focused on rapidly developing technologies, which are the driving force in the
shaping contemporary culture. The artist is concerned not with the impact culture, perceived by the sense organs, has
on humans, but with technology absorbed, or literally soaked up by the human body, and aimed at being an additional
factor influencing the process of perception. How is communication built today? What is the place of a human being
in the contemporary information space? The artist will present his view of these questions of the 21st century while
introducing his projects.

17:00—17:40

PRESENTATION BY BORIS DEBACKERE (BELGIUM).

"INNOVATIONS IN EXTREME SCENARIOS"
In our ever-changing society, global reliance on innovations has reached its maximum peak. Mankind's inventions are
notorious for what is a good idea today becoming a major problem tomorrow. Often, new innovation landmarks permit
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the solving of problems provoked by the previous landmarks, leading to a model that would be radically better. But to
what extent can this model be sustainable, and does unbrindled innovativeness create more problems than it is able

to solve? Are innovations in our current understanding similar to the metaphorical Hydra, creating greater chaos when
being tamed? The real challenge is the development of technological progress in accordance with the full range of
human needs, desires and creative aspirations, thereby holding stable progress in a more complex, multicompound and
technologically-savvy world.

18:00—19:00

SCREENING OF VIDEO AND MEDIA WORKS FROM ARS ELECTRONICA FESTIVAL (LINZ, AUSTRIA), PART 1.

WITH SUPPORT OF ARS ELECTRONICA FESTIVAL AND AUSTRIAN CULTURAL FORUM
Ars Electronica is one of the most influential media art festivals in Europe. Every year it captures the latest trends and
presents new names within six fields: computer animation and cinema, digital music and sound art, interactive art,
hybrid art, art of digital communities, synergy of science and art. The festival prize is a recognition of the artist at the
highest level.

OCTOBER 15

13:40—15:00

4TH 360° CONTEMPORARY SCIENCE FILM FESTIVAL SCREENINGS.

"JABBED". WITH THE SUPPORT OF INTERROS AND PETROVAX PHARM
To vaccinate, or not? What would you do to protect the ones you love? Diseases that were largely eradicated forty years
ago are returning. Across the world children are getting sick and dying from preventable conditions because nervous
parents are skipping their children’s shots. And it’s not just kids: adults, too, are being hard hit. Yet the stories of vaccine

reactions are frightening, with rare cases of people being damaged, even killed, by vaccines. How do we decide whether to
vaccinate or not, and what are the real risks?

15:00—15:40

PRESENTATION OF MEDIA PERFORMANCE "THE DEATH OF TARELKIN", DISCUSSION
Media performance “The Death of Tarelkin” was premiered in June 2014 within the XV Media Forum of MIFF and the 3rd
Moscow international biennale of contemporary art. In July the performance was shown on the New Stage of the Alex-
andrinsky Theater as a project of the parallel program of the European Biennial of Contemporary Art MANIFESTA 10.

FORUM "OPEN INNOVATIONS”. CULTURAL PROGRAM

The performance blurs boundaries between fact and fiction, an actually occurring event and science fiction, through the
introduction of a real event into a forecast of a total technobiological future by a famous futurist Ray Kurzweil. An absurd
game with documentary images and associations, born in the artist's creative fantasy, forms a new space of perception of
the present and the future.

16:00—16:40

PRESENTATION BY CHRISTA SOMMERER (AUSTRIA) AND LAURENT MIGNONNEAU (FRANCE).

RE-EVALUATING INTERACTIVE ART
Artists and designers working in the field of interactive art, they have been conducting artistic research on human-machine
interaction for a fairly long time. Today, when the products of interactive technologies increasingly invade our private and
professional life, a question of particular interest is where the first concepts of interactivity came from, and how artists
and designers for over 40 years treated values of interactivity in their artistic and conceptual work. This presentation is
concerned not only with different views on interactivity, but also with an attempt to find an answer to the question of how
art and science can be joined in the field of interface culture.

17:00—17:40

OPEN SCHOOL MANEGE/MEDIAARTLAB.

LABORATORY OF INNOVATIVE ART
Within the cultural program of the Forum a presentaton of an innovative educational project aimed at training a new
generation of contemporary artists and curators will be held. Training is based on a post-disciplinary approach and is of
a practical, exploratory nature. Open school MANEGE/MediaArtLab is a kind of laboratory, flexible structure, which com-
prises intensive theoretical and practical work with up-to-date ideas, issues, and projects in the field of modern media
culture. The majority of educational and research work will be visual, performance and audio practices as well as proj-
ects at the meeting point of science and art. There were more than 700 applications for admission to the Open School
Manege/MediaArtLab from all over Russia. The selection process was based on the results of a creative competition, on
the basis of which a group of 40 students was formed.

18:00—19:00
SCREENING OF VIDEO AND MEDIA WORKS FROM ARS ELECTRONICA FESTIVAL (LINZ, AUSTRIA), PART 2.
WITH SUPPORT OF ARS ELECTRONICA FESTIVAL AND AUSTRIAN CULTURAL FORUM
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OCTOBER 16

12:40—14:00

4TH 360° CONTEMPORARY SCIENCE FILM FESTIVAL SCREENINGS.

"TIM’S VERMEER"
Inventor Tim Jenison seeks to understand one of the most complicated mysteries of history of art: how could Johannes Ver-
meer, a Dutch painter, create paintings so realistic? His research and the discovery he makes are astonishing. In order to find
answers to his questions, Jenison travels through Holland, where Vermeer was creating his masterpieces, wonders around the
Northern Coast of Yorkshire, meets painter David Hockney and comes to Buckingham Palace to see the works of the master.

14:00—14:40
TOUR BY THE CURATOR OF THE CULTURAL PROGRAM OLGA SHISHKO (RUSSIA)

15:00—15:40

PRESENTATION BY MARIANO SARDON (ARGENTINA).

MORPHOLOGY OF VIEWS: DIALOGUE OF NEUROSCIENCE AND ART
A journey from studies in the field of neuroscience and ideas on how we perceive visual images and look at the world
through the prism of the image to their objectification in art. Mariano Sardon will introduce his experience of interac-
tion with scientific laboratories and their joint generation of knowledge through artistic projects.

16:00—16:40
DISCUSSION "CREATIVE TECHNOLOGIES IN MUSEUMS".

Due to various technologies contemporary scientific and technical and natural science museums become attractive for
people of all ages. Lessons of physics, chemistry and biology also take place here. Families attend these museums to
combine leisure and learning. Museum staff often speak of interactivity, multimedia and theater elements as of uni-
versal means of museum practice perfection (to make scientific knowledge accessible to public and encourage natural
human curiosity, which is not always evident). However all means mentioned above are not effective without a creative
mind, which makes both new and old technologies work for a long run objective — to educate the population. It is pos-
sible to teach how to be creative. You just have to show how to do it. Museum specialists, artists, experts, designers and
producers are going to participate at the discussion.

17:00—18:00
SCREENING OF A PERFORMANCE “THE DEATH OF TARELKIN”

Screening of the performance "Death of Tarelkin". The performance was priemiered on 26—27th of June in Moscow
and 10th of the July 2014 in Saint Petersburg and became of the brightest events in theater sphere in two capitals. The
project refreshes classical play by Alexandre Sukhov-Kobilin and transforms the original into mocumentary play based
on sensational affair with Edward Snowden.
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THE POLYTECHNIC MUSEUM PROGRAM
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SCREENINGS OF 4™ 360°
CONTEMPORARY SCIENCE

FILM FESTIVAL:

TECHNOPOLIS "MOSCOW",
LABORATORY OF INNOVATIVE ART
15 OCTOBER, 13:40—15:00

16 OCTOBER, 12:40—14:00

The Polytechnic Museum, founded in 1872, is a national museum of history of
science and technology, one of the world's oldest and largest museums of its
kind. Today the Polytechnic Museum goes beyond collecting and preserving the
unique achievements of the human mind, embodied in devices and objects; now
it contributes to communication of various fields of science — from astronomy
to genetics. The principal aim of the Museum's team is to draw the audience's
interest to knowledge and achievements of the human mind, inspire students
and support young professionals.

Since 2013 the historical building of the Polytechnic Museum is closed
for renovation. In April, 2014 the Polytechnic Museum opened the exhibition
Rossiya Delaet Sama at the VDNKh Pavilion No. 26, that is dedicated to the
progress of Russian science. The new exhibition shall become the key, yet
not the only venue of the Museum for the period of the historical building's
renovation, that is to last till 2017.

The Technopolis Moscow hosts the Museum fonds and the Polytechnic
Library, while the Lectorium and the Science Labs for children are open at the
ZIL Culture Centre.

SCREENINGS OF 4TH 360°
CONTEMPORARY SCIENCE
FILM FESTIVAL

Screenings of 4th 360° Contemporary Science Film Festival will be part of
Open Innivations Expo Cultural program. The Festival is organized by the Poly-
technic museum, Skolkovo Foundation and Skolkovo Open University. It gathers
the most interesting and contemporary films created over the last two years.

GUIDED TOUR OF LIBRARY OF THE POLYTECHNIC MUSEUM

GUIDED TOUR OF LIBRARY :
OCTOBER 14 — 11:30, 13:30, 18:00
OCTOBER 15 — 12:30, 14:00, 17:00

TECHNOPOLIS "MOSCOW",
INNOVATION BOULEVARD, 1 FLOOR

RETRO CAR EXHIBITION:

OCTOBER 14—15

TECHNOPOLIS "MOSCOW",
INNOVATION BOULEVARD, 2™ FLOOR

In 2014, Forum participants will have a one-of-a-kind chance to become the
first visitors to the library of the Polytechnic museum.

Library of the Polytechnic Museum has been operated in Technopolis
"Moscow" since January 2014.

In 2014 the Polytechnic Library is 150 years. It was founded in 1864 by
members of the Imperial Society of Devotees of Natural Science, Anthropology,
and Ethnography (OLEAE). The first nine books, which formed the basis for the
library, occupy an important place in the vault even now.

Today the Polytechnic library fund has 3.5 million books and journals
published in the XVI—XXI centuries in Russian and foreign languages. Since
1921 the library receives a free copy of the mandatory literature on science
and technology, published in Russian.

Tour time is approximately 30 minutes. Free admission for Forum
participants in all categories.

RETRO CAR EXHIBITION COMPRISED
OF MODELS FROM THE COLLECTION
OF THE POLYTECHNIC MUSEUM

A retro car exhibition will be presented to Forum visitors by the Polytechnic
Museum in the building of the former Moskvitch Car-making Factory (Car
Factory in the name of the Leninist Communist Youth Union, AZLK), currently
known as Technopolis Moscow, the collection boasts such famous car models
as GAZ-20V Pobeda, NAMI-1, Moskvitch-401, KIM-10—52 and many more.

85



JED TOURS TO MOSCOW

EUM OF MODERN ART

MMOMA PETROVKA 25
MMOMA ERMOLAEVSKY 17
OCTOBER 14—16, 2014, 20:00—22:00
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VASILY SHUKHAEV. RETROSPECTIVE THE ISLANDS OF YURI SOBOLEV
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On page. 90

Vasily Shukhaev. Cassis, 1928.
Canvas, oil on cardboard. 30,5x61.
Private Collection

Vasily Shukhaev. Portrait of Salome Andronikova.
Paper, sanguine, sauce. 147x103.
Courtesy MMOMA

VASILY SHUKHAEV. RETROSPECTIVE
SEPTEMBER 24 — NOVEMBER 23, 2014
MMOMA, PETROVKA 25

As part of a special cultural program, the Moscow Government and the Moscow
Department of Culture invite Special Guests of the Forum to visit Moscow Mu-
seum of Modern Art. Free admission: October 14—16 from 20:00 to 22:00.

Entrance to the museum is free upon presentation of the Forum Spe-
cial Guest badge and passport.

The Moscow Museum of Modern Art presents a large-scale retrospective ex-
hibition of works by Vasili lvanovich Shukhaev (1887—1973), a XX century
artist, a master draftsman and painter. The exhibition held in the Museum’s
main venue is meant to display Shukhaev’s lifework in all the varieties and
genres of his art. Aside from containing some well-known artworks from the
major museums’ collections, the exhibition also includes a number of paint-
ings, drawings, theatre productions sketches and book illustrations which
have never been exhibited to date.
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Yuri Sobolev. The Air. Paper, color ink, pen,
colored gouache, brush. 31,5x29.
Courtesy of Galina Metelichenko-Soboleva

THE ISLANDS OF YURI SOBOLEV
SEPTEMBER 17 — NOVEMBER 9, 2014
MMOMA, ERMOLAEVSKY 17

The MMOMA exhibition "The Islands of Yuri Sobolev" is a continuation of

the series of projects on the history of Russian contemporary art dating to

the latter part of the 20th century. A retrospective of the work by Yuri Sobolev
(aka Yuri Nolev-Sobolev, 1928—2002) will be held at the museum venue in 17
Ermolayevsky Lane. The exhibition comprises graphic works, book and magazine
illustrations, animated cartoons and slide films. It also includes video and pho-
tographic documents pertaining to the artist’s work for theatrical productions:
video footage of a multi-screen show for ICSID World Design Congress (1975);
slide films for the following theatrical productions: What Happened after the
Rescue (1987—1988), Post (1981), and ODMO (1988) portraying the new wave
of 1980s artists. Materials pertinent to the performances of the students of the 89
Yuri Sobolev School, and those relating to the KukArt festival and the archives
are also part of the exhibition. Exhibits displayed at each floor of the venue cor-
respond to the particular period of the artist’s career.
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CEREMONIAL EVENTS

WELCOME COCKTAIL (FOR FORUM PARTICIPANTS
IN ALL CATEGORIES)

We invite Forum participants to take part in ceremonial events of the cultural
program of the Moscow International Forum for Innovative Development "Open
Innovations".

We will be hosting a Welcome Cocktail evening to celebrate the opening
of the Forum and Expo. You will be treated with Russian hospitality, national
dishes and entertainment.

Free admission for Forum participants in all categories.

. SCHEME OF THE FIRST FLOOR ENTRANCE TO THE PRESS-CENTRE

¥

PRESS-
CENTRE

INNOVATION BOULEVARD

CONGRESS
AREA 2

OCTOBER 14, 2014 CONGRESS
STARTING TIME: 18:30 AREAT
INNOVATION BOULEVARD,
FOOD COURT FOR FORUM
PARTICIPANTS, 157 FLOOR,
TECHNOPOLIS "MOSCOW"

WELCOME RECEPTION (FOR PARTICIPANTS
IN THE SPECIAL GUEST CATEGORY ONLY)

The Welcome Reception will be held for our Special Guests to celebrate the
opening of the Forum and Expo and enjoy our exclusive evening program.

Please register in advance through your Personal Account.
Invitations will be available at the registration counters. An invitation for one
is valid on presentation of your original passport and Special Guest or
Speaker badge (mandatory requirement).

' ~  SCHEME OF PARKING 93
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OCTOBER 14, 2014 & oPEN
DEPARTURE TIME: 18:30 &gy "ovmons
STARTING TIME: 19:30
DEPARTING FROM THE TECHNOPOLIS
"MOSCOW" BY BUS, PARKING P4.
METROPOL RESTAURANT, METROPOL
HOTEL, 2 TEATRALNY PROEZD A, B, E, F — Entrance to the Forum
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TECHNOPOLIS "MOSCOW"
OCTOBER 14—16, 2014



CONCIERGE SERVICE
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Cultural Program 4
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CONCIERGE SERVICE:
OCTOBER 14—16

FROM 9:00 TO 19:00
TECHNOPOLIS "MOSCOW",
GROUND FLOOR

HOTLINE:
7+(495) 660-06-63
FROM 9:00 TO 20:00

Learn about Moscow cultural events, purchase theatre tickets, book bus and
walking tours or individual and group trips to the capital's largest museums
through our concierge services and call centre at our hotline phone
number: 7+(495) 660-06-63 from 9:00 to 20:00. You can also book
tickets under Moscow Billboard or Excursions Booking through your Personal
Forum dashboard.

During the Forum the cultural program concierge desk will be located
in the participant registration area on the Technopolis Moscow ground floor.
Opening hours: from 9:00 to 19:00.

SCHEME OF THE GROUND FLOOR

NEGOTIATION AREA FOOD COURT

CONCIERGE SERVICE
.
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OPEN INNOVATIONS EXHIBITION
EXPO "DIGITAL DREAMS"

A, B, E, F — Entrance to the Forum
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