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Ceprex Kankos

MWHWCTP NMPABUTEJ/IbCTBA MOCKBbI, PYKOBOAWTE/1b
OEMAPTAMEHTA KY/1bTYPbl TOPOA MOCKBbI

«Bbonbwmne Hagexabi» — 3TO YHUKaNbHbIN NPOEKT, KOTOPbIA AapUT
HaYMHAIOLUM POCCUMNCKUM XYLOXKHMKAM BO3MOXXHOCTb MPOAEMOHCTPUPO-
BaTb CBOW paboTbl Ha LLIeHTPanbHOM BbICTaBOYHOW Mnolwaake cTpaHbl. [oanep-
XKMBas U cO3[aBas yC/I0BUS 418 Pa3BUTUS MOJTOAbIX XYAOXHUKOB, Mbl CTPOUM
OCHOBY A/19 KyNIbTYPHOrO pa3BuUTUS CTPaHbl B ByaylieM. Beapb Te, kTo ceropHs
TO/IbKO HAYMHAaIOT CBOW MYTb B UCKYCCTBE, Yepe3 HeCKOJIbKO NET, BO3MOXHO,
NPencTaBAT Hallly CTPaHy Ha MyYLIMX MUPOBbIX XYAOXKECTBEHHbIX MIOLLAAKAX.

MyzelHo-BbICTaBOUHOE ObbeanHeHne «MaHex, B3sB Ha ceba Takyto
Ba)XKHYIO M OTBETCTBEHHYIO 33[auy, B CBOIO ouepefib, CTAaHOBUTCH LLIEHTPOM
NPUTSXKEHUS CAMOTO HOBOTO, MOJIOALOTO, aKTya/IbHOTO MCKYCCTBa, HOBbIX UAEN
W TaNaHTIMBBIX, HO MOKa MaJIOU3BECTHbIX XYLOXHUKOB.

MpoekT «bonblwme Hagexabl» yke B TeueHWe roga peanmsyeT cMe-
NbIA SKCNEPUMEHT, B KOTOPOM aMBULIMO3HbIN XYAOXKHUK U KYypaToOp MOXET
npeacTaBuTb cBoto Mogesnb Mupa. OTKpbITbIM ananor ¢ ny6anKkon paseo-
paumBaeTcs B Ky/bTYpPHOW Cpefe ropofa v NpuBeKkaeT Monoabix ftofen
K COBPEMEHHOM KyNbType.

Ha Mol B3rnapa, Takmne npoekTbl B MockBe NpocTo HeobxoAMMbI B Kave-
CTBe NOCTOSHHO GYHKLMOHMPYOLWMX NabopaTopuit, KoTopble Npeogone-
BalOT 3aMKHYTOCTb XYA,0XECTBEHHOro coobLiecTsa 1 obpallaloTcs K WUpo-
KoMy 3puTento. M, KoHeuYHo, TOT $aKT, YTO rMaBHbIA BbICTaBOYHbIN LLEHTP
CTONULIbI FOTOB MOAAEPKMBATb HAUMHAIOLWMX XYAOKHUKOB M CO34aBaTb yC/o-
BUS 415 06MeHa naesaMu U HOBbIMU TEXHOIOTUSAMW Npe3eHTaLMM UCKYCCTBa,
ABNAETCSA OYEHb MO3UTMBHBIM C TOUYKWN 3pEHUs pa3BUTUS KynbTypbl MockBbl.

Hapetoch, uto y npoekTa «bonblwme Hagexabi» 6yaeT npogonxe-
Hue, a LleHTpanbHbIf BbicTaBoOUHbIN 3an «MaHeXx» 3akpenuT 3a cobor cnasy
OfHOrO 13 TEX MECT, B CTEHaX KOTOPOro GopMUPYETCH HOBbIN XYAOKECTBEH-
HbIM CTUNIb POCCUMCKOrO UCKYCCTBA.

s pONbLWUE HAREXADI | GREAT EXPECTATIONS 8

Sergei Kapkov

MINISTER OF THE MOSCOW GOVERNMENT,
HEAD OF THE CITY OF MOSCOW DEPARTMENT OF CULTURE

“Great Expectations” is a unique project that gives Russian artists just
starting out in their careers the opportunity to demonstrate their works on the
country’s central exhibition platform.

In supporting young artists and creating the conditions in which they
can best develop, we are building the foundations for the future cultural
development of the country. After all, those who now are only just entering
on their art career may, in a few years’ time, be representing Russia at the very
best global arts venues.

The Manege Museum and Exhibition Association, having taken on such
an important and responsible task, will in turn become a centre of attraction
for very newest, freshest and up to date artistic ideas and talented, if yet still
not widely recognised, artists.

The “Great Expectations” project has, over the last twelve months,
implemented a daring experiment, in which an ambitious artist or curator can
present his or her model of the world. An open dialogue is under way in the city's
cultural milieu, attracting young people to engage with contemporary culture.

In my opinion, having such projects in Moscow is necessary simply to
ensure their functioning as permanent cultural laboratories, overcoming the
closed nature of the artistic community and addressing a wider audience. And,
of course, the fact that the capital’'s most high-profile exhibition centre is willing
to support young artists and provide the conditions for the exchange of ideas
and new technologies in the presentation of art is of great advantage from the
point of view of the development of culture in Moscow.

| hope that the “Great Expectations” project will continue to flourish,
and that the Manege Central Exhibition Hall will be strengthened in its
reputation as one of the places within whose walls a new artistic style in
Russian art is being formed.

BCTYN/NEHUE | INTRODUCTION




UpuHOA TOANMHO

FEHEPA/IbHbI ANPEKTOP MY3EMHO-BbICTABOYHOTIO
OBbEANHEHWNSA «<MAHEXK»

Ha cerognawHui aeHo MBO «MaHex» BbicTynaeT B KauecTBe opra-
HU3aTopa KYNbTYPHbIX COBLITUIN U NPOAIOCUPYET MHOXECTBO HEKOMMepYe-
CKUX NPOEKTOB, CBA3aHHbIX C MPOCBETUTENbCKOM AeATENbHOCTLIO U BbICTaB-
KaMM KaK K/1acCUYeckoro, Tak U coBpeMeHHoro uckyccTea. [1poekT «bonbwme
HageXAabl» He ABMAETCA PSAAOBbIM BbICTABOUYHbIM LIUK/IOM MO psAAY MPUUUH.
Bo-nepBbix, NpakTUKy NepcoHasnbHbIX BbICTAaBOK HAUMHAIOLWMX XYLOXKHNKOB
Ha N/oLWaAKaxX Takoro YpoBHS Heflb3s Ha3BaTb PaclpOCTPaHEHHOM B MUpe.
3To pUCK U 3TO onpeaenéHHas OTBETCTBEHHOCTb Nepep, 3puTenieM, KOTOPbIN,
npuxoas B MaHex, OXXMaaeT BbICOKOro ypoBHs npodeccruoHanuama. Hazea-
HUWe NpoeKTa BblpaXaeT obliee HaCTPOeHWe — Ha XYAOXKHMKa BO3/aratoTcs
HageXapl, IOTOMY YTO penyTaLusa KPYNHOro rocyAapCTBEHHOMO yupexaeHus
OKasblBaeTca y Hero B pykax. DakT oTKpbITUSA CNYCTS rof noce Havana npo-
eKTa MacLTabHow BbicTaBku «bonblune HageXxabi», BkAtoyaloLen paboTbl Bcex
6e3 MCK/IIUEHMS YHaCTHUKOB, AIBMSETCSA MOATBEPXKAEHMEM TOrO, UTO HaAeXapl
oKa3sanucb HebecnouseHHbl. Bo-BTopbix, popMaT UckyccTBa, npeacTaBieH-
HOro B 3TOM MpoeKTe (@ 3TO NPeNMyLLECTBEHHO MCKYCCTBO HOBbIX TEXHO/IO-
M), 4acTo ABNAETCA YeM-TO HOBbIM Ans 3putens. [IpocTpaHcTeo Meaunatekuy,
roe NpoXoAsT BbICTaBKM, B AaslbHENLEM CTaHET MOCTOSAHHO GYHKLIMOHUPYHO-
Wwen obpasoBaTenbHOM NAOWAAKON, FAe HOBeMLME TEXHONOIMU nepeceKa-
FOTCA C XYAO0XECTBEHHbIM COAepXXaHNeM, AaBas NOCETUTENIO BO3MOXHOCTb
norpy>)kaTbca B UCCeayembli MaTepuarn.

MpoexT «bonblwme HagexabI» ABNAETCA HOBOW CTYNEHbIO A1 B3aNMO-
LeNCTBUSA 3pUTeNs U aBTOPa, MOTOMY UTO MOJIOAOM XYAOXKHMUK, HaXoAaWMInCs
Ha Nopore NpUHATUA B NpodeCcC1OoHabHYI cpeay, HyXaaeTcs B obeHumn
CO 3puTENeM Kak C CaMbIM BaXKHbIM KPUTUKOM. Mbl Kak OpraH13aTopbl Bepum
B HEO6X0AMMOCTb NOA06HbIX NpoekToB B Poccuu n HapeeMca Ha ganbHen-
LWMe yCrexm HalluxX MOSTIOAbIX aBTOPOB.

s pOJIbWME HALBEXADI | GREAT EXPECTATIONS 10

Irina Tolpina

GENERAL DIRECTOR OF THE MANEGE MUSEUM
AND EXHIBITION ASSOCIATION

The Manege Museum and Exhibition Association stands forth
today as the organiser of cultural events producing a multitude of non-
commercial projects connected with educational work and with exhibitions
of both classical and contemporary art. The “Great Expectations” project
is no ordinary exhibition cycle for a series of reasons. Firstly, the practice
of having beginning artists hold personal exhibitions on a platform of such
a high profile is far from widespread in the world. This is taking a risk and
there is an element of responsibility before the audience which, entering
the Manege, expects a high level of professionalism. The title of the project
expresses the general feeling — great hopes are being placed on the artists
because the reputation of a major state institution has been placed in their
hands. That the “Great Expectations” opening is taking place a year after
the start of the project, in the form of a large-scale exhibition comprising
the works of all participants without exception, is a confirmation that these
hopes and expectations were not groundless. Secondly, the format of the art
presented in this project (and this is primarily the art of new technologies),
is often something of a novelty to the audience. The space of the Media
Library, where the exhibition is taking place, is to become a permanently
operational educational platform, where the latest technology intersects
with artistic content, giving visitors the chance to immerse themselves
in the material under research.

The “Great Expectations” project represents a new stage in interaction
between viewer and author, because a young artist, standing on the threshold
of acceptance into the professional environment, needs communication
with the audience as the most important critic. We, as organisers, believe
in the necessity of such projects in Russia, and hope our young authors go
on to enjoy continued success.

BCTYN/NEHUE | INTRODUCTION
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Onbra LMwko

KYPATOP MPOEKTA, 3AMECTUTEJTb TEHEPAJTbBHOIO ANPEKTOPA
MBO «MAHEX>» MO MHHOBALIMAM B COBPEMEHHOM MNCKYCCTBE

Bo3BpdadujeH1Me K MCTOKOM NOMCKO:
HOBbIE AEeBSAHOCTbIe?

Moka3 BMAEOPabOT MONOABIX XYAOXKHUKOB Ha LieHTpanbHoM nnowanke MockBbl — 3HakKoBoOe cobbiThe ANns UCKyC-
ctBa. Bupeoapt cerogHs — 310 B nepByto ouepenb HOBbIN S3bIK, CPEACTBO MO3HAHWUS MUPA, MPU MOMOLLM KOTOPOTO MOXXHO
«MPOLLYMbIBaTb» OKPYIXAIOLLYO HAaC AENCTBUTENbHOCTD, BUAETb TO, UTO HEAOCTYMHO HalUWM Fna3aMm, U TpaHchOopMUpo -
BaTb peasibHOCTb MO cBoeMy BKycy. Monoabie XyA0XKHUKU, KOTOPbIX Mbl MpeacTaBaAseM B paMkax npoekTta «bonblimve
HaAeXabl», CCNeAyoT pasinyHblie acneKkTbl 3puTenbckoro Bocnpuatms. OHu paboTaloT ¢ TEMO MOKbIOMEHTapW, co3-
[laBas BU3yasnbHble MUCTUPUKALIMM, SKCMIEPUMEHTUPYIOT C TaKTUBHOCTbIO BUAE0SA3bIKA, CO3/al0T HOBYIO HapPaTUBHOCTb
B MOMCKaX KYMHOIO U306paXxeHns», akLLeHTUPYIOT BHUMaHWe 3puTens Ha TpaHcpopMaLMK Hallero IMHeNHOro Bocnpu-
ATUS B MPOCTPaHCTBEHHOE.

MpoekT «bonbwmre Hagexab» 3a rof cBoero CylecTBOBaHUS NPUOBPEN popMy oTKpbIToro bopyma, nabopatopum
M BbICTaBOYHOTO MPOCTPaHCTBa OAHOBPEMEHHO. DTO CBOErO POAA YHMBEPCUTET MO U3YUEHUIO HOBbIX GOPM BMU3YasbHOrO
HappaTuBa. BuaeoxynoxxHnku BUAAT B ABMXKYLLMXCS 06pa3ax 0cobyto KOMMYHUKATUBHYIO CUCTEMY U HAUMHAIOT €€ aHanu3u-
poBaTb C MO3ULIMIA CaMUX KaTEropuii s3blka, Ha KOTOPOM C HaMW pa3roBapuBaeT M3ob6paXeHne. ITOT HOBbIV TEKCT 3a4acTyto
WHTYUTUBHO MOHSATEH MOJIOAOMY MOKOJIEHUIO, HO, MOJOOHO TEKCTOBOWM KHUTE, 3pUTENIO HAZIO CMepBa HayUYUTbCS ero YnTaTh.
CerogHs nsobpaxxeHne — 3To BU3yallbHbIl KOA, cUcTeMa, popMupytoLLas caMoé cebs B xofe nepdopMaTUBHOrO npoLecca,
W 3pUTeNb OMKEH HayuMTbCs MOHMMaTb 06pa3 He Kak NoAobre OKHa B peanbHOCTb, @ Kak HEKYIO MHYIO CTPYKTYPY, 3a[ato-
LLyto CBOU cOBCTBEHHbIE rpaHULbl U UHTepdelic. PaboTa c nofco3HaHWeM 3puUTens CTAHOBUTCS BaXKHbIM OPYXXMEM B pyKax
Monobix aBTOpoB. [1onnaKpaHHOCTb, HAppPaTUBHbIE MMMEPINHKU, COBMELL,EHNE pasHbIX BpeMEHHbIX MOTOKOB B OAHOM U30-
6paXkeHUI, CMeLleHMe pa3HbIX Meana — BCE 3TO BEAET K MHOMY MOHTaXy, MOHTaXy B HalleM 3puUTenbckoM BocnpusTun. Beab
B KOHLLE KOHLIOB «He TaK BaXKHO coAepykaHne KyCKOB caMo Mo cebe, Kak BaXKHO coeiHeHMe ABYX KYCKOB pa3HbiX CoaepiKa-
HWI 1 cnocob nx coeanHeHus 1 yepeposaHuay (Cepreit DinseHIITENH).

Becb XX Bek KpynHenwme XynoXKHUKN TpaHCHOPMUPOBANU CYLLECTBYOLLME KMHODOPMbI U M306peTany HoBble.
B nckyccte aguyLumxcs 06pasoB OHW HaXOAWUM BU3YaslbHYO MONPOHUIO, BOZMOXXHOCTb MOKa3aTb HECKOJIbKO peasibHOCTEN
OAHOBPEMEHHO, HAaNaaUTb MHTEPAKTUBHBIV KOHTaKT CO 3pUTeNeM N, HaobopoT, co3aaTb GopMy, AN KOTOPOW He HYXKHbI
HW 3pUTenb, HU pexmnccép. B s3Tolh 3oHe akcneprMeHTa XyA0XHUKM NOC/ef0BaTeIbHO akKLEEHTUPOBaAW pas3finyHble Npob-
NleMbl: poSib MacCMeama B COBPEMEHHOM Ky/bType, U3MeHeHWe KaTeropui NpocTpaHCTBa U BpeMeHU, HoBble GpOpPMbl KOH-
TaKTa Co 3pUTeneM...

B npeaucnoeumn K cBoelt 3HaMeHUTOM KHUre «PaclumpeHHoe KUHO», U3paHHow B 1970 roay, [kuH AHrénag nucan:
«Korga Mbl roBOpWM ,paclumMpeHHOe KUHO", TO B AeMCTBUTENbHOCTM NoApasyMeBaeM paclumMpeHHoe cosHaHme. PaclumperHoe

s pOJIbWME HALBEXADI | GREAT EXPECTATIONS 12

Olga Shishko

PROJECT'S CURATOR, THE MANEGE'S DEPUTY GENERAL DIRECTOR
FOR INNOVATIONS IN CONTEMPORARY ART

Back to the source of research:
the new QOS¢

The showing of the video works of young artists on the central platform in Moscow is a major event for art. Video art
today is primarily a new language, a means of perceiving the world, with whose help it is possible to ‘sound out’ the actuality
of our surroundings, seeing that which is beyond the reach of our eyes, and transforming reality to suit our tastes. The young
artists we have presented in the framework of the “Great Expectations” project are all engaged in exploring aspects of viewers'
perception. They work with the theme of the mockumentary, creating visual mystification, experimenting with the tactile
nature of video language, creating a new narrative in the quest for an “intelligent image,” drawing the attention of the viewer
to the transformation of our linear perception into spatial.

In the year since it came into existence, the “Great Expectations” project has taken the simultaneous form of an open
forum, a laboratory and an exhibition space. It is its own kind of university for the study of new forms of visual narrative.
In moving images, video artists see a special communicative system and are beginning to analyse it from the position
of the very categories of the language in which the image converses with us. This new text is often intuitively understandable
to the younger generation but, just as with text in book form, the viewer must first learn to read it. Today, the image is a visual
code, a system forming itself during the performative process, and the viewer has to learn to comprehend the image not
as something resembling a window into reality, but as something quite different in structure, imposing its own borders
and interface. Working with the subconscious of the viewer is becoming an important weapon in the hands of young
authors. Multiple screens, narrative hyperlinks, the juxtaposition of different timeflows in one image, the combination
of different media — all this leads to a different kind of montage, a montage within our viewing perception. Ultimately, indeed

“the content of the pieces themselves is not so important as the uniting of two pieces of different content, or the means
by which they are united and put in sequence.” — Sergei Eisenstein.

Throughout the 20th century, major artists were transforming existing cinematic forms and creating new ones.
In the art of moving images, they found visual polyphony, the possibility to portray several realities at once, to foster
interactive contact with the viewer or, conversely, to creative a form for which neither viewer nor director is required. In this
experimental zone, artists consistently accentuated various issues: the role of the mass media in contemporary culture,
the shifting categories of space and time, and new forms of contact with the viewer...

In the foreword to his notable book “Expanded Cinema,” published in 1970, Gene Youngblood wrote: “when we speak
of expanded cinema we actually mean expanded consciousness. Expanded cinema does not mean computer films, video
phosphors, atomic light or spherical projections. Expanded cinema isn’t a movie at all: like life it's a process of becoming,
man’s ongoing historical drive to manifest his consciousness outside of his mind, in front of his eyes.”
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KMHO He O3HayaeT KOMMboTepHble GpuIbMbl,
BUAEOU3/TyYEHNS, aTOMHbIV CBET Unn chepu-
yeckue npoekumn. PaclumpeHHoe KMHO — 3To
BOBCE He KMHO: NoJ06HO XMN3HU, 3TO Npo-
LLecc CTaHOBNEHMUs, HenmpeKpalatolieecs
MCTOpUYecKoe BlieYeHue YesoBeka MaHu-
¢dbecTmpoBaTbh CBOE co3HaHWe 3a ero npefe-
NaMu, MpsAMO Nepep, rnasamuy.

B 1990-x ropax xynoxHuku B Poc-
cumn u cTpaHax LieHTpanbHol n BocTtouHon
EBponbl 6bin1 o4apoBaHbl HOBbBIM S3bIKOM,
A3bIKOM BuAeo. HaunHas ¢ aToro BpeMeHu,

Mbl MO>X€M roBOpPUTb 06 aKTUBHOM pa3Bu-

[3pu Xunn. Pacckas-npoctpaHcTeo (Mponor).
Buaeo (usetHoe, ctepeo). Popmat KO-maTumk CI1.1989.4:00
Gary Hill. Site Recite (a pro[ogue), APKOM npoLecce NpoTUBOCTOAHUA, SKCNepun-

Video (color, stereo sound). U-matic SP.1989.4:00 MeHTa, CMHTe3a B c¢epe UCKYCCTBa. MHormx

TN BUOEOUCKYCCTBaA Kak © HOBOM U OYeHb

XYLOXHWNKOB, MOMYYMBLIMX AOCTYM K BUAEO,
cbnmKano xenaHne 3aHOBO OTKPbITb peasibHOCTb, He M3MeHAs cO6CTBEHHOMY A3bIKy. [1puxon Buaeokamepbl accounmpo-
Bancs c npuxoaom ceoboapl. OHa ogHOBpeMeHHO Npunbnmana U oTaansna peanbHOCTb, CMPeccoBbiBana BUANMOE 1 pas-
MbiBana xenaemoe. OHa co3gaBana MHOFOC/ONHbIN BUAEOAapXMB U KOAMPOBasa BpeMs.

«lMpenecTb BUAEOaPTa B TOM, UTO OH NO3BOAAET AyMaTb BCAYX 1 “nenutb” naeu. S uwy He ctonbko dpunocodckue
CMbIC/Ibl, CKOMbBKO AblpKU B floruke. MHe HpaBsaTCsa BHe3arHble nepenaapl Bepbl — 6e3 HUX, a Takke 6e3 ToNMKM Xaoca 1 SHTpO-
nuu, 6ay>KaaHne no KBaHTOBbIM 1abUPUHTaM 6€CCMbICNLbI CTAHOBUTCS HEMHOTO CKYUYHbIM», — PAaCCKa3blBas MOMIOAbIM XYA0XK-
HUKaMW OAuH U3 rypy Bugeoapta [3pu Xunn, npmesxaswmii kK HaM Ha «Meauna opym» yeTbipe roga Hasag,

Anna MutpodaHoBa, TeopeTnK MEAUNHOIO NCKYCCTBA, KypaTop, MULWeT o AeBAHOCTbIX: «CMOXHOCTb 1 TPYAOEM-
KOCTb HOBOIO, HEO6XOANUMOCTb NepenpoAyMbIBaTb BCE 3aHOBO B BO3MOXHOCTAX HOBOIO TEXHOIOMMYECKOro paclumpeHus,
Ka3anocb, MPUBOAWNAM HacC K Halwen cobcTBeHHOoM ucTuHe. Kaxkgoe HoBoe dyHKLIMOHaNbHOE pacluMpeHme B HarnpaBieHUu
rMnepTeKcTa, MHTEPaKTUBHOCTW, UTPOBOM MepPCOHaXXHOCTU Bbi3bIBasIO KaTapcuyueckoe ynoeHue. Kaxapin aeHb noaeasnmco
HOBbI€ OTKPbITUSA: KaK eLLE MOXHO UrpaTb C OTKPbIBLUMMMUCS HOBbIMU BO3MOXHOCTAMM. 3aTpaueHHbIX YCUAUM Bblno He Xarb,
6b1/10 YUETKOE MOHMMaHMKeE, YTO YeM Bosiblue yCume, TeM 6OMbLLIe UCTUHDIY.

A 3HauuT — 6onblue Hagexa...

2000 rog, NpoBén YepTy MeXAy AeBAHOCTbIMU U NEPBbIM AeCATUNETMEM HOBOTO BeKa. [ToMcK HOBOro s3bIKa C ero aKc-
nepuUMeHTasIbHbIM POMaHTU3MOM, OMMO3ULMOHHOCTbIO, CTABKOWM Ha CUHTE3 UCKYCCTB, BbIXOAOM Ha HOBble TepPUTOPUM, Kasa-
nocb, 6bin 3akoHYeH. HoBoMeaninHoe NCKYCCTBO AeBAHOCTbIX OCBaMBano pas/iMyHble MPOCTPaHCTBa (TeneBuaeHme, Kny6-
Has KynbTypa, CeTb), CMEHSNO KaHpbl U A3bIKW, @ B HOBOM TbICAYENETUM aBTOPbI MONYYM/IM BO3MOXHOCTb BEPHYTLCS B IOHO
coBpeMeHHOro Uckycctea. Bugeo kak TexHonorus, OCTyNHas KaXXaoMy XyAOXKHUKY, Nerko npeseHTupyeMas B raiepenHo-
My3eliHOM NPOCTPaHCTBe, MO-MPeXHEMY OCTaéTca NpUBAEKaTENbHbIM. Y)ke C cepeanHbl 1990-X akLLeHT MOMCKOB CMeLLaeTcs
B CTOPOHY K1HO. BugeoapT ctaHoBMTCA pednekcren Tpaguumin «akpaHHON KynbTypbi». B aByxTbicauHom rogy Ha Mockos-
CKOM MeXAyHapoaHoM KuHodecTuBane nossunca «Meama dopym». BMecTo ycTossmxca kuHemaTorpaduueckmx ¢opm
3pUTeNny BHe3anHo obHapyXXUnu BUAeoapT U trash-apT, KM6epKUHO 1 TenecHbin nepdopMaHc. 3a rofbl CyL,eCTBOBaHUSA
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In the 1990s, a new language, the language of video, charmed artists in Russia and the countries of Central and
Eastern Europe. Starting then, we might speak of the burgeoning development of video art as a new and highly striking
process of juxtaposition, experiment and synthesis in the sphere of art. Many artists, gaining access to video, were united
by a desire to rediscover reality, without changing their own language. The advent of the video camera was associated with
the arrival of freedom. It simultaneously brought reality nearer and pushed it away, compressing the visible and blurring
the desired. It created a multi-layered video archive and coded time.

“The charm of video art lies in the way in which it allows you to think aloud and ‘mould’ ideas. | am not looking so
much for philosophical notions as for holes in logic. | like sudden crises of faith — without them, and without those little
dashes of chaos and entropy, wandering through the quantum labyrinths of senselessness becomes rather dull” — as one
of the gurus of video art, Gary Hill, told the young artists on a visit he paid us at the Media Forum four years ago.

Alla Mitrofanova, a theoretician in media art and curator, writes of the 1990s: “The difficulty and labour-intensity
of the new, the necessity to rethink everything from scratch within the possibilities of the new technological expansion,
it seemed, led us to our own truth. Each new functional expansion towards the hypertext, to interactivity and character
gameplay, prompted cathartic ecstasies. New discoveries came daily as to how to play with the new possibilities opening up.
Wasted effort brought no regrets, there was a clear understanding that the more effort put in, the more truth is obtained.”

And that means more expectations...

The year 2000 drew a line between the nineties and the first decade of the new century. The search for a new
language, with all its experimental romanticism, opposition flavour, hopes for the synthesis of the arts, and the emergence out
into new territories, all this, it seemed, was over. The new media art of the nineties had taken new spaces as its own (television,
club culture and the net) and swapped languages and genres, but the new millennium saw authors obtain the possibility
of returning to the fold of contemporary art. Video, as a technology accessible to any artist and easily presented in gallery
or museum space, remained as attractive as previously. Already by the mid-nineties, the emphasis in the search had shifted
towards film. Video art became a reflection
of the tradition of “screen culture.”
The Media Forum then appeared in the year
2000, at the Moscow International Film
Festival. In the place of the conventional
cinematographic forms, audiences made
a sudden discovery of video art and trash art,
cyberfilm and body performance. In the years
that the Media Forum has been in existence,
a new screen culture — on the edge between
experimental cinematography and video art,
which it promoted and developed — has won
huge popularity and recognition in Russia.

It is impossible to draw a line

at present between video art and

Meppwu bapa. Yenosek ¢ knHoannapatoM: rnobansHbiit pemeitk. C 1999 ropa
‘ . i . HokyMmeHTaums npoexTa, 3akonbLIOBaHHas BUACONPOSKUMS
such projects as Expaﬂded Cinema, Perry Bard. Man With a Movie Camera: The Global Remake. From 1999

“Towards the Tactile Cinematograph,” Project documentation, video, loop

cinematography, as is demonstrated by
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«Mepua popyMa» HoBasi aKpaHHas KynbTypa — Ha CTbIKe 3KCMepUMeHTabHOro KHeMaTorpada 1 BuaeoapTa, KOTOpYHo OH
nponaraHanpoBas 1 pa3BrBan, — 3aBOeBasia OrPOMHYIO MOMyNAPHOCTb U Npu3HaHue B Poccun.

Ha ceropHawHW AeHb HEBO3MOXHO NMPOBECTU FPaHKLLYy MEXAY BUAE0apTOM U KMHeMaTorpapom, 3To NpoAeMOH-
CTPUPOBaNU Takue NpoekThbl, Kak «PaclumpeHHoe knHo», «B cTopoHy TakTUnbHOro KMHeMaTorpada», «MokbroMeHTapu:
PeanbHocTn HepflocTaTouHO®, 1 BCe 15 neT paboTbl «Meana dopyma». M ecnm paHblue Mbl FOBOPWUAN, YTO B BUAEOAPTE HET
KMHeMaTorpapuueckom MMHEMHOCTU NOBECTBOBaHMSA, TO cenyac BCE M3MEHUI0Ch, B BUAEOapTe NOSBUIOCh NMOBECTBOBA-
HWe, NoAuMHsoLeecs CBOMM cObCTBEHHbIM 3akoHaM. MHoruve kopuden BuaeoapTa BObroTHO YyBCTBYIOT ce6s Ha KMHO-
decTuBanax, Mbl MOXKEM BCMOMHUTb Takune UMeHa, kak LUnpun Hewar, Mununottu Puct, Ctus MakkywH, poccuiicknin gyst
«[poBMbiza». KuHodbecTnBanm ceuac cTaBsaT Bonpoc o byaylieM knHemaTorpada, OCHOBaHHOM Ha MHOTONETHUX Hapa-
60Tkax Buaeounckycctsa. aHuanb bripHb6ayM, oanH 13 caMbix MOYMTaEMbIX MHOM CMeLanncToB B 06nacTn BUAEOUCKYC-

KpwuicTa 3ommepep, Slopan MuHboHHo. Eau de Jardin. MiHTepakTusHas nHctannsums. 2004
Christa Sommerer, Laurant Mignonneau. Eau de Jardin. Interactive installation. 2004

cTBa, NuweT: «B nocneaHue rogbl xynoXecTBeHHble CTpaTerMm anponpuaLmMm JOCTUIIN Takon TOUKU, Fae HamnpalinBaeTcs
BOMPOC: He CbefaeT M ofiHa POPMa UCKYCCTBA, CKaXKeM, BUACOMHCTaNNALMS, APYTYHO, CKaXKeM, KUHO, pa3bupas ero Ha AeTanu
Ans cBoux Hyxa. be3 coMHeHMs, MynbTUaKpaHHble BUAEOUHCTaNNALMM BBOAST HOBble pOPMbl MOBECTBOBAHMS U 3pUTesb-
HOTO Y4acTus, U BCE-TaKM 3a4eM KpacTb y KMHo. OTBeT, BO3MOXHO, 3aK/1HOYAETCsl B TOM, YTO BUAEO CMOCOBHO 33aBaTh KMHe-
MaTorpacdy BOMpoChl, KOTOPble TOT He B COCTOSIHUM 3aaaTh cebe cam».

STol TeHAEHUMM Pa3MbIBaHWS rPaHULL COOTBETCTBYET W Halle CTPEM/IEHWNE BOBIeYb B NpoeKkT «bonblune Hagexabi»
KaK MOXHO 6ornblue noaen U3 apyrux npodpeccuis, s Apyrnx, KHemnpoduUIbHbIX» MHCTUTYTOB — cpeam 38€34 «bonbumx
HaZexa» ecTb He TOMbKO BUAEOXYAOXKHUKMU, HO U CTYAEHTbI U3 TeaTpasibHbIX U KMHeMaTorpaduieckux By3oB.

BosBpalueHure kK UCTOKaM MoMCKa U BbIXOA, Ha HOBblE TEpPUTOPUN 6e3 BOA3HU SKCMEPUMEHTUPOBATL U GbITb BHE
CUCTEMbI — 3TO 1 €CTb cerofHa NpoekT «bonbwne Hagexapi». HoBbil Bcnieck MHTepeca K BUAEOAPTY, CPaBHWMBIN C Mepu-
0[0M 1990-X, He 6bin 6bl BO3MOXEH 6e3 MOMOoLWM psaAa MHCTUTYLIMIN, KOTOPble CTanu HacTOAWWMU APY3bIMU BULEO-
apta. OueHb BaXKHO, YTO CYLLECTBYET MHCTUTYLIMOHANbHAsA MOALEPIKKA OPraHN3aLMi, He LeH3ypupyoLmx paboTsl Moo-
LibIX aBTOPOB, @ MOMOTaOLWMX B OCYLLECTBIIEHNN UX 3aMbIC/IOB Ha KOHTEKCTYaslbHOM 1 TexHosornueckom ypoeHe. OgHa
M3 TaKUX UHCTUTYLMIN — ranepes « Tpuymdp». ObpazoBaHne MONOAbIX BUAEOXYAOXKHNKOB CErOAHS Takxke 3a6oTUT MHOrne
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“Mockumentary: Reality Is Not Enough,” and all the fifteen years of work the Media Forum. And if earlier we spoke
of video art as lacking in the linear narrative aspect of film, now all has changed, as the storyline has emerged in video
art, in submission to its own laws. Many luminaries of video art feel quite at ease at film festivals — we have only to
name such names as Shirin Neshat, Pipilotti Rist, Steve McQueen, or the Russian duet “Provmyza.” Film festivals now
ponder the question of a future cinema grounded in many years work in video art. Daniel Birnbaum, one of the experts
on video art | respect most, writes: “In recent years, artistic appropriations have reached a point where one may
question the real point of one art form (the video installation say) cannibalizing another (the cinema). No doubt, over
the course of its evolution, the multiprojection video installation will introduce new forms of narration and viewer
participation. Still, why steal from cinema? Perhaps the answer is that video can pose questions to film that film is
incapable of putting to itself”

This tendency to wash away the frontiers also corresponds with our aim to attract as many people as possible into
the “Great Expectations” project from other professions, from other, “fringe,” institutions — and among the stars of “Great
Expectations” there are not only video artists, but also students from theatrical and film colleges.

The return to the sources of the search, and the emergence out into new territories without the fear to experiment
and be found outside the system — this also pertains today to the “Great Expectations” project. A new surge of interest
in video art, comparable with that of the nineties, would not have been possible without the help of a range of institutions
which have become true friends of video art. It is vital that institutional support is given by organisations that do not censor
the work of young authors, but who aid them in the realisation of their plans on a contextual and technological level. One
of such institutions is Triumph Gallery. The training of young video artists is also the concern of many institutions today,
including the Institute of Contemporary Art, the Rodchenko School, MediaArtLab, the Manege Museum and Exhibition
Association, the Moscow School of New Cinema, and others.

Experimentation with media, a new understanding audience, a vehicle which unites a generation — all this makes
up “Great Expectations.” After all, innovation in contemporary art is not just a matter of a new language and new media, but
also of young artists themselves who make these innovations and who are predicting the future development of culture.
Stressing our focus on the development of video art, we are displaying at “Great Expectations” video installations, video
performance, video dance and video poetry. And the arrival of young people from different schools with different capabilities
and different strategies is very important to us. It is important that their 'video observations’ be brought — not only to
the Russian, but also to Western audiences. Artists standing on the frontier between contemporary art and cinemagraphy,
poetry, theatre or architecture, are engaged in experimentation on the transformation of reality.

The new visual language of moving images is today a language understood by the younger generation. At the “Great
Expectations” exhibition, just as at Peter Greenway’s “The Golden Age of the Russian Avant-Garde” or other projects
working with this new visual book, the audience that is coming through the doors is largely under the age of 27,and they
come not to pass a brief glance over the works on show in the museum space, but remain with us for several hours at a time,
practically immersing themselves in the new visual space, submerged in the world of visual culture.

It seems to me that the viewer is already prepared for the recognition of video art, for the new visual language
for which a wide road has now been laid. Beginning with the “Anthology of Russian Video Art,” published by MediaArtLab
in 2000, followed by Antonio Geusa’s exhibition project “The History of Russian Video Art,” to a series of exhibitions
under the general title of “Expanded Cinema” under the aegis of Media Forum and dedicated to various experiments
in the development of video art and experimental film, we have come to the “Great Expectations” project, which is creating,
live, without wasting a second, the anthology of video art for the 2010s.
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WHCTUTYLMK, cpeam HUX MHcTuTyT npobnem coBpemeHHoro nckycctea, Lkona nm. Poguerko, «MegunaApt/lab», MBO
«MaHex», LLIkona HoBoro knMHo 1 apyrue.

SKCMepUMEHT CO CpeAaMm, HOBbIV MOHUMAIOLLMIA 3pUTESb, CPeaa, KoTopasi o6beanHAEeT MOKONeHWe, — BCE 3TO COCTaB-
naowme «bonblunx Hapexa». Beab MHHOBaLMS B COBPEMEHHOM UCKYCCTBE — 3TO HE TO/NbKO HOBbINM A3bIK U HOBble MeAna,
HO M CaMu Moniofble XyAOXKHUKU, KOTOpble 3TU MHHOBaLWMK AenatoT 1 NpeackasbiBaloT pasBUTME KynbTypbl B ByaylieM. AKLeH-
TUPYs Halle BHMMaHWe Ha pa3BUTUN BUAE0aPTa, Mbl MoKa3sbiBaeM B «bonbluvx Haaexaax» BUACOUHCTaNNaLMK, Buaeonepdop-
MaHc, BUAeoTaHeL, Buaeonoasuto. M npuxon pebsaT 13 pasHbIX LWKO C pa3HbIMU BO3MOXHOCTSMU, C pa3HbIMU CTpaTernsaMm
L9 Hac oueHb BaxkeH. OueHb BaKHO AOHECTU MX «BUAEOHABMIOAEHNA» HE TObKO A0 POCCUMIMCKOrO, HO 1 A0 3aMafHOro 3puTens.

XyBOXHUKM, HAXOAACh Ha FpaHuMLLe COBPEMEHHOIo UCKYCCTBa C KMHeMaTorpadpoM, Noasnein, TeaTpoM, apxXnTeKkTypon,
OCYLLECTBNAIOT SKCNEPUMEHT MO TpaHCPOPMUPOBAHUIO peasibHOCTU.

HoBbi BU3yanbHbIN A3bIK ABUXKYLLMXCS O6Pa30B CErofjHs — 3TO A3bIK, MOHATHbINM MOMIOAOMY NokoneHuto. Ha BbicTaBkM
«Bonbwmnx Hagexa», Tak e, Kak 1 Ha BbICTaBKY «30/10TOM BEK pycckoro aBaHrapga» utepa [puHyas nnu Ha apyrue npo-
eKTbl, paboTatoLlme ¢ HOBOW BU3YyallbHOW KHUFOM, MPUXOAUT CBOS ayAUTOPUS [0 27 NET, U OHa MPUXOAUT He NMPOCTO NOCMO-
TpeTb OAHWM FN1a30M Ha paboTbl, NpefCcTaBeHHble B My3eiHOM NPOCTPaHCTBE: OHa OCTAa&TCcs C HAMU Ha HECKOJIbKO 4YacoB,
BHeApssCb B HOBOE BU3YyaJlbHOE MPOCTPaHCTBO, MOrpyXKasCb B MUP BU3YanbHOM Ky/bTYpbl.

MHe KaXeTcsi, UTO 3pUTENb Yrke FOTOB K PaCMO3HaHMIO BUAE0apTa, K HOBOMY BU3YaslbHOMY $3bIKY, AJ1s 3TOro 6bin Npo-
AenaH 6onblioit NyTb. HaumHas ¢ «AHToNorMm poccuinckoro BuaeoapTa», usaaHHon «MegnaApt/lab» B 2000 roay, 3a KoTo-
pol nocnepoBan BbICTaBOYHbIN NpoeKT kypaTopa AHToHMO [keysbl «/cTopusa poccninckoro BUAEOUCKYCCTBa», K CEpUmn
BbICTAaBOK Moj, o6WwnM HasBaHWeM «PaclumpeHHoe kKnHo» B paMkax «Meana popyMa», NOCBALWEHHBIX Pa3/IMYHbIM 3KCne-
pPUMEHTaM B pa3BUTUM BUAEOAPTa U SKCMepUMeHTaIbHOro GunbMa, Mbl IPULLAK K NpoeKkTy «bonblune Hapexabi», KOTopbIn
BXXMBYIO, He yrycKas BpeMeHU, Co34aéT aHToormio BuaeoapTa aecatbix rogos XX| Beka.

VIMeHHO ceuac HacTano BpeMs BEpHYTb BUAEOAPT U ero aBTOPOB — MOJIOABIX XYAOXKHUKOB — B My3eliHYIo cpeay.
[a, s Bepto, uTo y HaLMX BUAEOXYAOKHNKOB €CTb NoTeHUMan. Mbl npeacTaBiseM MHOFO SPKUX UMEH B 3TOM MpoeKTe:
Omutpuin Benkos, Mapusa Cakunpko, Esrenunii paHunnbwmikos, AHToHnHa baesep, Poman Mokpos, Anekcen Tapyu, Codbs
laBpunosa, Hukonan OHULEHKO 1 MHOTVE APYT1e — 3TO Halla KNafoBas, v Mbl AOKHbBI PaCMaxHyTb LOPOrY HALIMM XyA0X-
HWMKaM, MoKa3aTb, YTO OHU UMEIOT CBOW A3bIK, OHM OYEHb aBaHrapAHbl U CleaytoT Tpaamumam Bcero XX Beka, nepeHnMas a3bl-
KOBbl€ OCHOBbI PYCCKMX aBaHrapAMCTOB.

«bonblne HapeXAapI» — 3TO OUYEHb BaXKHbIN MPOEKT, KOTOPbIV U MPe3eHTUPYET, U COXpaHseT paboTbl, N AaéT BO3-
MOXHOCTb MO/MOABIM XYAOXKHUKAM OTKPbITLCS. DTO HE TOMbKO PsA, BbICTABOK MOMOAbIX BUAEOXYAOXKHUKOB B TEYEHME roaa,
HO 1 UTOTrOBbIN 06beANHEHHDIN NpoeKT B npocTpaHcTee LIB3 «Manex». [poekT nossonser xpaHuTb, cobmpatb 1 nokasbi-
BaTb HOBENLWUWI BUOEOAPT U TOBOPUTb 06 3KCMEPUMEHTANIbHOM OCHOBE CErOAHSILLIHEro AHS.

Karcpas BbicTaBka «bonblimx Haaexxa» — yHUKanbHOe BbiCKa3biBaHUE XYAOXHUKA 1 €ro KypaTopa, creuyanbHbin
MoKas >XMBOro 1 HOBOro MaTepuana. DTOT 3Tan B 6rorpadpum XyLodxH1Ka buKcupyeT nepexos MHoroobeLLatoLLero Moso-
[lOro aBTOpa B CTaTyC CepbE3HOro NpodeccroHasna 1 OTKPbIBAET €My HOBblE MepCrneKTUBbI B IMYHOM MOUCKE U MAEHTUK-
KaLuun cebs B XyaoxecTBeHHoM cucTeMe. M koHeuHo, «bonbluve Hagexapl» — 3TO BO3MOXHOCTb AN MOJIOAOIO XyAOXKHMKa
OTKPbITb MepCOHasbHYHO BbICTaBKY AJ1s OTPOMHOW ayANUTOPUM B OAHOM M3 INaBHbIX BbICTaBOUYHbIX 33108 MocKkBbI U Mpu 3TOM
COXpaHWUTb 3a co6oM cBOGOAY SKCMEPUMEHTa.

M aToT akcnepuMeHT Mbl 6yaeM NpofomKaTh...
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The time has now come to return video art and its authors — our young artists — to the museum environment. Yes,
| believe that our video artists have great potential. We are presenting a host of brilliant names in this project: Dmitry Venkov,
Maria Sakirko, Evgeny Granilshchikov, Antonina Baever, Roman Mokrov, Aleksei Taruts, Sofia Gavrilova, Nikolai Onishchenko
and many others — this is our contribution, and we must pave the way for our artists, to demonstrate that they have their
own language, are right out there in the avant-garde and are following the traditions of the whole 20th century, adopting
the linguistic foundations of the Russian Avant-Gardists.

ExatepuHa Masnoea. i am a fish. [lsyxkaHanbHoe umbposoe B1aeo, 6es 3syka. 2011-2012.6:09
Ekaterina Pavlova. i am a fish. Two-channel digital video, silent. 2011-2012. 6:09

“Great Expectations” is a project of immense importance, which both presents and preserves works, while giving
young artists the opportunity to be discovered. Not only does it constitute a year-long series of exhibitions of young video
artists, but also culminates in a unified finale on the site of the Manege Central Exhibition Hall. This project facilitates
the preservation, collection and demonstration of the very latest video art, encouraging discussion on the experimental
basis of the present time.

Each exhibition of the “Great Expectations” is a unique expression of the artist and its curator, a special showcase
of lively new material. This stage in the biography of an artist fixes the transition of a promising young author into the status
of a serious professional, opening up to him new perspectives in his personal search for self-identification within the arts
system. And, of course, “Great Expectations” is an opportunity for a young artist to open a personal exhibition to a huge
audience in one of the main exhibition spaces in Moscow while retaining his full freedom to experiment.

And this is an experiment that we shall continue...

BCTYN/NEHUE | INTRODUCTION 19



OAMUTPUM XAHKMH

COBJIALEJIELL TAJTEPEN «TPNYMD»

lanepes «Tpuymd» nopaepxxmsaeT MOIoLOE NOKOIEHWE POCCUI-
CKUX BUAEOXYAOXHUKOB MO ABYM MPUUMHAM: BO-MEPBbIX, MOTOMY, UTO Mbl
BEPUM B 3TUX JIIOAEN, HaM Ka)XXyTCsl 3HaUMMbIMU X BbICKa3biBaHWs. Bo-BTopbix,
MOTOMY UTO Mbl BEPUM B BUAEO Kak B MefiMa HaCTOALLEro — He KOHKYpUpY-
lolee ¢ TpaguULMOHHbBIMMY, @ CNOCOBHOE OTBETUTL TeM TpeboBaHUAM UCKYC-
CTBa, KOTOPbIE MPeAbaBseT CEeroaHAWHUNA AeHb.

B 2013 roay cosmectHo ¢ Onbron LLnwwko Mbl npuHsann peweHne
O HeO0HXOAMMOCTUN CUCTEMHOM MOAAEPXKKM XYAONKHUKOB, paboTaloLmx
C HOBbIMU Meama. Monoabie XyAoXKHUKU MPUHUMAIOT yYacTMe B rpynmnoBbIX
BbICTaBKax U pecTMBansx, HO Cneunanm3mpoBaHHON MHCTUTYLLIMOHANBHOMN
NAOWaAKM, KOTopas cTana 6bl fanbHeNIen CTyNeHbo Pa3BUTUS UX Kapbepbl,
He cywecTBoBano. B pamMkax «bonbwmnx Hagexa» BUACOXYAOKHUKM NONY-
UMM BO3MOXHOCTb NMPEACTaBUTb NEePCOHasbHbIE MPOEKTbl B OAHOM U3 LIeH-
TpanbHbIX BbICTABOYHbIX MPOCTPAHCTB.

DTa cepus BbICTaBOK OXBaTblBaeT BCEX, Ha KOTO Mbl A@NCTBUTENbHO
BO3/araeM HaAeX/pl, U OHM MOCTEMNEHHO HauMHaKOT OMNPaBabIBaTbCA.
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Dmitry Khankin

CO-OWNER, TRIUMPH GALLERY

Triumph Gallery supports the coming generation of Russian video
artists for two reasons: firstly, because we believe in these people, we
believe that what they have to say is significant. Secondly, because we
believe in video as a medium of the here and now, a medium which isn’t
in competition with traditional media, but that is capable of meeting
the demands made on art by the present day.

In 2013, together with Olga Shishko we decided that systematic
support for artists working with new media is required. Young artists
have taken part in group exhibitions and festivals, but there has been
no specialized institutional venue that would serve as the next step
in the development of their careers. Within the framework of “Great
Expectations,” video artists are being given the opportunity to present
personal projects in one of the central exhibition spaces.

This series of exhibitions takes everyone for whom we really do have
great expectations, and those expectations are gradually proving themselves
justified.
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Mocnd BakwuTeMH

NCKYCCTBOBE[, XYAOXECTBEHHbIA KPUTUK, KYPATOP,
ONPEKTOP MHCTUTYTA NMPOBJTEM COBPEMEHHOTO
MCKYCCTBA

B pa60Tax XYAOXXKHMKOB NpoeKTa «bonbuwne Hagexabl» Bn3yasb-
HOe€e BbiCKa3blBaHMNE HaKOHeLl, CTaHOBUTCA CaMOA4OCTAaTO4YHbIM. ,D,eno B TOM,
YTO XYOOXXHUNKWN B Poccuun TPaaAMUMOHHO o4aep>XnMbl coaep>kaHnem Ceo-
€ro BM3yasibHOro BbiCKa3sbiBaHUA, coaep>XaHNeM, KOTopoe MOXXHO nepe-
CKa3aTb C1OoBaMW. OH/OHa HUKOrga Ao KOHuUa He Bepumnanm B caMogocCTa-
TOYHOCTb I'Ipe,D,'bSIBnSIeMOVI MMU KapTUHbI MUPa, 3a I(OTOpOl\/'I Bcerga CtouT
CNoXKHada nctopumda Toro CO6bITVI9|, KOTOpOe CTanno NoBOAOM AN Npoun3Be-
AeHnd. Cop,epmaHme, HappaTuB, KOHTEKCT 6bInn He MeHee BaX>XHbl, YeM nna-
CTUYecKmne CBONCTBaA |/|3o6pa>|(eva.

MmeHHO nokoneHue «bonbimnx Hagexa» npeopgoneBaeTt I'IO,D,O6HOe
npeacrtaBneHve, o6oCcHOBaHHO Monarasach Ha 3¢¢eI(T «3KpaHHOro M306pa'
KeHua». BaxkHbl Takoke cogepawmecsa B pa60Tax 3TOro NpoeKTa ycnosusa
ANng 3K3NCTeHUManbHOro gmnanora Mmexxay XygoXKHMKOM 1 3putenem. Xyp,O)K'
HWK, MO CyTWn gena, co3paeTt O6CTaHOBKy, norpy>asacb B KOTOpPYHO, 3pUTE/Ib
CTaHOBMUTCH crocobeH CcO34aBaTb cobcTBEeHHbIe BU3ya/ibHble MNPbl, CO CBOUM,
I(a)l(,CI,bIVI pa3 coBepweHHO YHUKa/ibHbIM MOBECTBOBaHUEM.
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Joseph Backstein

ART HISTORIAN, ART CRITIC, CURATOR,
DIRECTOR OF THE INSTITUTE OF CONTEMPORARY ART

In the works of the artists of “Great Expectations,” visual expression
has finally reached self-sufficiency. The fact is that artists in Russia have
traditionally been fixated on the content of their visual expression, content
that is capable of being re-articulated in words. They have never fully believed
in the self-sufficiency of the picture they present to the world, behind which
has always stood the complex history of that particular event which had acted
as the pretext for their production. The content, narrative and context have
been no less important than the plastic properties of depiction.

And it is exactly the generation of the “Great Expectations” that
is overcoming such concepts, soundly basing themselves on the effect of
the “screen image.” Also of importance are the conditions for existential
dialogue between the artist and the viewer, as contained in the works of this
project. The artist, in essence, creates the circumstances that, once immersed
in, enable the viewer to create his or her own visual worlds, accompanied
by their own, each time perfectly unique, storylines.
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AHTOHMO [)Xey3d

KYPATOP, XYOOXXECTBEHHbIN KPUTUK, PYKOBOANTE/b
OBPA3OBATE/1IbHbLIX MPOTPAMM TOCYOAPCTBEHHOIO
LLEHTPA COBPEMEHHOTO MCKYCCTBA

Buaeo Kak xynoXkecTBeHHas MpakTMKa BOLLIO B MUP PYCCKOTO UCKYC-
cTBa oyeHb Txo. Ero nossnenHuto B cepeguHe 1980-x He xBaTano, c ogHoM
CTOPOHbI, PEBOMIOLIMOHHOTO AYXa, MPU3bIBAIOLLENO K CMEHE NOMNTUYECKOMN
BN1aCTU, a C ApYron — TBOPYECKOWN BOMU, He XKenatoLwen NoAYMHATLCA 3aK0-
HaM pblHKa, KOTopble 6bIN XapakTepHbl A5 paboT NMOHEpPOB BUAeoapTa
Ha 3anafe ABaduUaTbio rogamMm paHee.

TeM He MeHee cpasy e nocne pacnaga Coeetckoro Coto3a 1 OTKpbI-
TWA NepBbIX MNY6MUYHBIX BbICTABOUYHbIX MPOCTPAHCTB, MOCBALLEHHbIX COBpe-
MEHHOMY UCKYCCTBY, Te XYAOXHUKU, KTO 06paTuicsa B CBOEM TBOpUecTBe
K CTaBLUEMY AOCTYMHbIM BUAEOOHOPYAOBAHMIO, B3N Ha Ce6s BadKHENLYHO
MUCCUIO — HayaTb ANAsOT C HOBOW ayAUTOPUEN, 3HAUUTENbHO YBENUUYUNB-
LWencs No CpaBHEHUIO CO BpeMeHaMu, KOra4a no UAeoormyeckuM npuum-
HaM BNacTb AepyKana COBpeMeHHOe UCKYCCTBO B MOAMO/be, U YCTaHOBUTD
CBS131 CO BCEM MUPOM MOC/e AeCATUNETUN U3ONALUM.

CnycTa nouTtu 25 net paboTa Hag 3ToM MUCCHMeN NpoAoXaeTcs
M BefEeTcs cerogHsa C HOBOW cuiol 6naropgaps creayoleMy NokoneHMio
MOJIOAbIX XYAOXHUKOB, NCMOJb3YHOLWUX BUAEOKAMEPbl M KOMMbIOTEPDI
419 ocylwecTBNeHNs cBomx uaen. Vix nponseeneHuns, Bobpasime B cebs
Hacneaue NepBbIX BUAEOXYAOXKHUKOB, ABNAOTCA HarNAAHBIM U HEOMPOBEPXKM-
MbIM J,OKa3aTe/IbCTBOM TOrO, YTO BUAEO OCTAaETCA TON XyAoXKeCTBeHHOM dop-
MoOW, KOTopasl CNocobHa bbiCTpee BCero NpeofoneBaTb pacCcTosaHMsa U obner-
YaeT npoLecc KOMMyHUKaLUK.
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ANntonio Geusd

CURATOR, ART CRITIC, SUPERVISOR OF EDUCATIONAL
PROGRAMS, NCCA

Video as an art practice entered the Russian art world on tiptoe. Its
appearance in the mid-1980s lacked the revolutionary spirit demanding
a political change and the creative drive refusing to obey to the laws
of the market that characterize the work of the pioneers in the West
twenty years earlier.

However, as soon as the Soviet Union collapsed in 1991 and the first
contemporary art spaces opened to the public, those artists who turned to
the now easily accessible video equipment took upon themselves a vital
mission: start a dialogue with the new public — now much wider than
before, when the ideological program of the forces in power had relegated
contemporary art to the underground — and build bridges with the rest of
the world after decades of isolation.

Almost twenty five years later, this mission goes on with renewed
strength thanks to the young generation of artists who use video cameras
and computers to visualize their concepts of the world. Picking up the legacy
of the pioneers, their works are clear and unconfutable proof that video
keeps being the art medium that best shortens distances and facilitates
communication.
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AHAaper Mapwukos

KYPATOP, APT-KPUTUK

Ecnu xynosecTBeHHbIe WKObl OTKPbIBAKOTCS, BbICTaBKM AEM1AIOTCS, HOBbIE aBTOPbI MOSABNAOTCS, 3TO BeAb KOMY-HUOYAb
HY)KHO, He Tak 1? Mnu Hao6opoT — MMeEeT CMbIC/I MOrOBOPUTL O MPOU3BOACTBE 3pUTENS UHCTUTYLIUAMU U BbICTaBOYHbIMU
nporpaMMamu, 1, Kak MHe KaxxeTcs, nporpaMMa «bosblume Hagexapl» 3Ty 3agavy nocnefoBaTesbHO BbinonHana. [1okasbi-
BaTb MOSIOAbIX BUAEOXYAOXHMKOB, KaK OKa3asoch, TpyA AOCTaTOUHO 6narogapHbii. Bo-nepebix, 3aech ecTb BronHe Yétkas
Norvka MpoU3BOACTBEHHbIX OTHOLWeHWI. Buaeo — To cpeacTBo, KOTOpOe celuac yallie BCEro UCMonb3yT XyAOKHUKN BoobLLe
1 Monodble XYAOXHUKM B YaCTHOCTU MO NpuYMHe ero G1MHAHCOBOM AOCTYMHOCTU U MPOCTOThI B 06palleHnn No cpaBHe-
Huto ¢ apyrumun. Bo-BTopbix, «bonblwmne Hagexabl» NpeaocTaBuaAv MONoAbIM XyAOXKHMKAM — cTyaeHTaM « OTKPbITOM WKObI
,MaHex/MeaunaApt/1a6“» n LLkonbl um. A. PogueHko, He TONbKO NAOLWAAKY, HO M MPaKTUYECKU NOMOLLb MOHOMO LMKAA,
HauMHas OT MPOM3BOACTBA W 3aKaHUMBas KypaTOPCTBOM, HAaCTaBHNYECTBOM U Meauaumelt. PasyMeeTcs, 3To He Morno He gatb
CBOWX pe3y/bTaToB, KOTOPbIE YAaCTO MPEBOCXOAUNN Ntobble OXXMAAHUA U aBTOPOB, U MYBAUKN. DTOT NPOEKT HE MMEeT aHano-
rOB Ha POCCUIACKOW XYLOXECTBEHHOM CLIeHe, 1, KOHEUYHO, BbiTb €r0 YaCTbio — HEBEPOATHOE BE3eHUe Ana XyaoXHuKa. [1po-
deccroHanbHbIN NoKas 3KcrepuUMeHTabHbIX PaboT MOMOAbIX aBTOPOB — 3TO OCHOBA ToM nabopaTopuu, B KOTOPOW pa3BuBa-
eTcs CoBpeMeHHOe UCKYCCTBO BO BCEM MUPE, KOFAa BpeMs KBapTUPHbIX U yuebHbIX BbICTaBOK OCTaéTca no3aau. bnarogapHsl
He TOMIbKO XYAOXHWUKMU, HO 1 KypaTopbl, U rafiepucTbl 3a BO3MOXHOCTb BUAETb paboTbl aBTOPOB, UX MepBble Wark UMeHHO
TaK, Kak OHW 6binKn 3agyMaHbl U TOYHO dopManmnsoBaHbl. HoBble 061acTu XyAoXKeCcTBEHHOro NPOM3BOACTBA PEAKO MOosb3y-
OTCS TakoM MOLHOW MHCTUTYLIMOHabHOM noaaepykon B MockBe, 1 KakoB 6bl HY 6bl/1 pe3ynbTaT, OH Yallle BCEro TOro CTOMT.
A roeops o nporpamme «bonblune Hagexabi», MOXXHO YTBEPXKAATb, YTO OHU MOMIHOCTbBIO OMpPaBAA/IUCh U XYAOXKECTBEHHOe
COOBLLECTBO YrKe XAET CefyoLero ce3oHa.
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Andrey Parshikov

CURATOR, ART CRITIC

If arts schools are opening, exhibitions are being held and new authors are appearing, then surely somebody needs
this,no? Or is it the other way around, whereby it makes sense to talk of the production of an audience by institutions and
exhibition programmes? It seems to me that the “Great Expectations” programme has fulfilled this latter task quite well.
Showcasing young video artists, as it turns out, is rather gratifying work. There is here, first of all, a very clear logic to the
relations of production. Video is a medium that is now used very often by artists in general, and young artists in particular,
due to its financial accessibility and simplicity of use in comparison with many others. Secondly, “Great Expectations” has
presented young artists, the students of the Manege / MediaArtLab Open School and the Rodchenko Art School, with
not only a platform, but with practical assistance throughout the whole cycle, beginning with production and ending
in the work of the curator, mentoring and mediation. [t might be supposed that this could not but give results exceeding
the expectations of both authors and the public. This project has no analogues on the Russian arts scene and, naturally,
being part of it is an incredible stroke of luck for an artist. The professional display of the experimental works of young
authors forms the basis of the laboratory in which contemporary art is developing all over the world, now that the time
of academic and apartment exhibitions has become a thing of the past. Not only the artists, but also curators and gallery
owners are grateful for the chance to see the authors’ works and their first steps in just the way they were imagined and given
exact form. New fields of artistic production seldom enjoy such powerful institutional support in Moscow, and whatever
the results might be, it is often worthwhile. And, speaking of the “Great Expectations” programme, it can be confirmed that
it has fully proven itself, and the artistic community are eagerly awaiting its next season.
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KapuHa KapaeBa Karina Karaeva

KYPATOP, KWNHOBEL CURATOR, FILM CRITIC

Ha caMoM pene, korga npMxoguTcs NMcaTb O COBPEMEHHOM UCKYC- As a matter of fact, when it comes to writing about contemporary art,
CTBe, UCMbITbIBaellb Kakoe-TO cTpaHHoe Heyno6cTeo. C ogHOM CTOPOHDI, you feel a kind of strange discomfort. On the one hand, there stirs (or at least
BO3HMKaET (LO/HKHA BO3HUKATb MO KpalHeln Mepe) Kakasa-To ocobeHHas should stir) some kind of special pride in participating in such a process,
ropAOCTb MPUYACTHOCTU K MPOLLECCY, HO MPOUCXOANUT HeUTO ocobeHHoe: but something peculiar then takes place: the refusal of the artist to obey
OTKa3 XyAoXKHKMKa C/lenoBaTh MOCTaBAEHHbIM 3a4a4aM UCKYCCTBa, OTCYTCTBUE the given tasks of art, or the absence of manifestos and clear tendencies or
MaHndecToB 1 YETKMX HanpasneHnt. C opyron CTOpoHbI, MOE NooXeHne movements. On the other hand, my position is crippled, in so far as it relates
ywepbHO, Tak Kak COOTHOCUTCS C OCO3HaHMEM O4HOM MPOCTOMN UCTUHbI — to the realisation of one simple truth — narrative video is uninteresting, the
HappaTUBHOE BMAEO HEMHTEPECHO, UICTOPMA UcUepnana cebs, aBTop 3anH- story has exhausted itself, and the author is interested solely in the search
TepecoBaH NCKJIOUYUTENBHO B MOUCKE MHTEPHALIMOHAIbHOTO BbICKa3blBaHUs for international comment and its adaptation. | do not take it upon myself
W ero apanTaumu. 1 He BO3bMYyCb CyAUTb BCe paboTbl, 04HAKO 60/bLUMHCTBO to judge all works, although the majority of them are no reflection of any
M3 HUX OTHIOAb HE OTpaXkeHue [eNCTBUTEbHOM NpobneMaTMKM colmanb- actual problems in social order and cleanliness, but more like the rebirth of
HOW NOPAAOYHOCTU N YUCTOMIOTHOCTU, CKOpee NepepoXKaeHne Xynox- the artist, his cleansing. It is here, from my point of view, that is found the
HUWKa, ero ounweHune. 3aecb, C Moel TOUKN 3peHMS, Kak pa3s NeXXUT KUHON» “alternative” attack of the author against the system, in all its institutional,
BbiMaj aBTopa NPOTUB CUCTEMbI — UHCTUTYLIMOHANbHOW, MONNTUYECKOWN, political, social and figurative aspects.

coumnanbHom, obpasHo.

s pONbLWUE HAREXADI | GREAT EXPECTATIONS 28 BCTYN/NEHUE | INTRODUCTION




> O

bl

00006
-
.
000

MTOTOBASA BbICTABKA
FINAL EXHIBITION




EneHa PymMmsHUeBd,
Hartanba HycMHoOBO

KYPATOPbI BbICTABKI

B utorosoit BbicTaBke npoekTa «bosbline Hagexabl» NpeacTaBieHbl MPOU3BEeAeHNS TPUHAALATU XYAOXKHWUKOB, AeCSTb
N3 KOTOPbIX Y)Ke OTKPbISIY CBOW MepCcoHasbHble BbICTaBKM B «MaHexe» B 2014 roay. Hag, ator nporpammoit «MaHex» v rane-
pes «Tprymb» paboTanu ¢ XyaoxHUKaMK Lenbii rog,. KaxaoMy 13 y4acTHUKOB NpeaocTaBieHbl CO6CTBEHHOE MPOCTpaH-
CTBO W BO3MOXHOCTb B3aUMOAEWCTBUS CO 3pUTENIEM Ha CBOMX ycioBuaX. [pun 3TOM y KaXAoro aBTopa CBOW COBCTBEHHbIN
y3HaBaeMbIi MoYepK, CPEACTBa BbIpaXkeHus, Ho, paboTas B OA4HOM CoLManbHOM (Kak U BbICTABOYHOM) MPOCTPAHCTBE, OHU
BbIpaXatoT Ob6LLYI0 TEHAEHLMIO, CTU/Ib, HanpaBieHWe nouckoB. Mo nx nponseeaeHMaM, Kak Mo 0COBOMY KMOKONEHYECKOMY
cpe3sy», MOXXHO CYAUTb O TOM, UTO MHTEPECYET HOBYIO FeHEepPaLIMIO XYAOKHUKOB, KAKOW KOHLLEMNTYanbHbIN U TEXHUYECKUIA
WHCTPYMEHTapWii OHN UCMOb3YIOT A/ GOPMYIMPOBaHUS NAEN.

B aKkcmo3nummn nokasaHbl paboTbl, UCCeaytoLme NorpaHnYHble TEPPUTOPUM MyNbTUMEAMA UCKYCCTBA, SKCMepPUMEH-
TUPYOLLME C HOBbIM BU3YasbHbIM S3bIKOM W 3pUTENIbCKUM BocrpusaTeM. KntoueBbiM BONPOCOM A/151 MOTOAbIX XYAOKHNKOB
CTaHOBUTCS OCMbIC/IEHNE OKPY>KAIOLLEN peanibHOCTU U OAHOBPEMEHHO MOMbITKA ONMpeaenunTs cebs u CBoé MecTo B obLuein
cucTeMe KoopavHaT. Hanpumep, AHToHvHa baeBep, iccneays rpaHuLbl BOCMPUATUS, KOHCTPYUPYET MOYTU CIOpPeanncTym-
yeckoe NoBECTBOBaHWEe — NPOCTPaHCTBO CHOB, MPOHUKHYTbIX MOACO3HaTeNbHOWN TpeBoro. MoTMB CHa MPOAOIKaeT BUAEO
Bepbl KoHswoBown — gelicTBMe NPONCXOAMT B TAMHCTBEHHOM TEMHOM fiecy. [1ouTn KMHeMaTorpaduyeckmit cacneHc paboTbl
3aCTaB/ISIeT 3pUTENS MPOHUKHYTHCSH TPEBOXKHbBIM OXUAAHWEM, HAMPSHKEHHO CIeAs 3a MOMCKaMM KOHEYHOW Lenun. TeMa oxu-
faHus B paboTe [IMnTpus BeHkoBa, HanpoTuB, 4OBOAUTCS MoUTK Ao abcypaa, popMarnbHoe paspelleHme CUTYaLMM CYXUT
UL MHCTPYMEHTOM A/151 penapupoBaHus obLuein CTPYKTYpbl ClOXKeTa.

l[epou BuaeopaboTbl EBreHus [paHnAbLLMKOBa HAXOAATCA B MOUCKE, Yepes HeIMHENHbIN HappaTUB U PBaHbIA PUTM
XYAOXKHUK BbICTPAMBAET XPYKYH BCENEHHYHO OYEHb NNYHbIX MCTopuiA. CryyaliHble Ha MepBbIi B3rsg, CLEeHbl M 06pbIBOYHbIE
MOHONOMM CKNaApIBatoTCs B €4MHOe NMoBecTBOBaHMWe, nporysky no Mockse. Ewé ogHo nyTewecTere v elwé oanH «nopTpet
MOKONEHUN» MOXKHO YBUAETb B MHCTannaummn PomaHa Mokposa. Ero BuaeopaboTbl HaMOMUHAKOT NECHU CTPAHCTBYHOLWMX
Tpy6aAypoB: CKUTaHUS NMPUHOCST HE TOMIbKO PaAOCTb, BOPOra TAXKENa, HO MYTHUKM Ha KaXKAOM LLAry, He 3aMeyas HacMelleK
WSIN BOMPOCUTENbHbIX B3MSLOB NPOXOXKMX, CKIAAIBAIOT MO KYCOYKaM CBOKO MeuTy.

Huvikonat OHUILEHKO MblTaeTCs MakCMManbHO OTCTPAHUTLCS OT JIMYHOTO MepPeXMBaHUSA, BbIBECTU 38 CKOBKU co6-
cTBeHHoe «i». MUHMMaNUCTUYHOCTD BbIPa3nTENbHbBIX CPEACTB W NPAKTUYECKWN NOJIHOE OTCYTCTBME HappaTMBa — OT/IN-
yuTesnbHas ocobeHHocTb paboT XyAoxkHuKa. Buaeo Anekces Tapyua — XyAoXKecTBEHHOE BbICKa3blBaHWe Ha TEMY Nnomcka
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Elena Rumyantsevaq,
Natalia Nusinova

CURATORS OF THE EXHIBITION

The exhibition finale of one cycle of the “Great Expectations” project displays the works of thirteen artists, ten
of whom have previously opened their own personal exhibitions at the Manege in 2014. The Manege and Triumph Gallery
have been working on this programme with the artists for an entire year. Each of the participants has been granted their
own space and the opportunity to interact with the audience on their own conditions. In this way, each author has his or her
own recognisable signature and means of expression, but, working in one social (and exhibition) space, they also express
the general tendency, style and direction of research of the same generation of young people. From their works, as if from
looking at a peculiar “generational cross-section,” conclusions may be made on what it is that interests the new generation
of artists, as well as what array of conceptual and technical instruments they are using to formulate their ideas.

Works are on display in this exposition which investigate the border territory of the multimedia arts, experimenting
with the new visual language and with the perception of the viewer. A key issue for the young generation has become that
of rethinking the surrounding reality with a simultaneous attempt to define oneself and one’s place in the general system
of coordinates. Antonina Baever, for example, while exploring the frontiers of perception, constructs an almost surrealist
narrative: a space of dreams, penetrated by subconscious disquietude. The dream motif is continued by Vera Konyashova's
video — whose action takes place in a dark enchanted forest. The near-cinematographic suspense of the work leaves the
viewer struck through with uneasy anticipation, tensely following its searchings for a final destination. The theme of waiting
in the work by Dmitry Venkov, conversely, reaches almost to the absurd, with formal solution of the situation serving only
as a tool for the preparation of the subject’s general structure.

The heroes of Evgeny Granilshchikov's video are found in the midst of a search for something, with the artist
setting up, through a non-Llinear narrative and broken rhythm, a fragile universe of very personal stories. Scenes which
at first glance appear coincidental come together with broken monologues to assemble a single storyline, a stroll through
a contempory artist’s Moscow. A further journey and yet another “portrait of a generation” may be seen in the installation
by Roman Mokrov. His works bring to mind the songs of the roving troubadours of yore: this wandering brings not only
joy, as the road is hard, but the travellers, at every step, disregarding mockery or questioning looks of passers by, are
busy building their dream, piece by piece. Nikolai Onishchenko attempts a maximum degree of distancing from personal
experience, placing his own “ego” within brackets. Minimalism of expressive means and the practically total absence
of a narrative are the distinguishing mark of the works of this artist. The video by Aleksei Taruts — an artistic expression
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caMouaeHTUPUKALMU XYAOXKHUKA, O TOM, Kak MPOU3BOACTBO U306paXeHUM N UCKYCCTBa COEANHAIOTCS B €4UHYIO UHAY -
CTpUIO, T NOCNeHSAs HaAeX/aa OCTaETCs TO/IbKO Ha KMYTaHTOBY, CyObeKTOB, NCK/TIOUEHHDBIX M3 CUCTEMbI CUMBOJIMYECKOTO
obMeHa, 1, cnefoBaTeIbHO, OCBOBOXAEHHBIX OT HaBA3bIBAEMOrO CMbIC/A.

B paboTax EneHbl KontseBolt HeysHaBaeMo TpaHchOpMUPYIOTCS MPUBbIYHbIE TOPOACKUE MeN3aXu, yPOBHU BU3Yarb-
HOro MPOCTpaHCTBa HaC/1auBatoTCs APYT Ha ApYra, BOCMPOU3BOAS peanbHOe N306paskeHne ¢ 3anporpaMMMpPOBaHHON OWN6-
KoW. XyAOXHULA UccnesyeT crocobbl MOAENMPOBaHNS OKPYKaloLLLEro M1pa U BAUSHUSA Ha ero ¢popmupoBarme. U ans Codbu
laBpunoBoM, reorpada no o6pas3oBaHUIO, MPOCTPAHCTBO NaHALWadTa Takxke BCeraa ABASI0Ch KOUOM K MOHUMaHUIO OKpY-
atowero Mnpa. Yepes fleKoHCTPYKLMIo KapTorpadum XyaoXKHULA NMbITaeTcs BEPHYTb UCTUHHOE 3HaYeHUe, CKpbiBatoLLeecs
3a 6eCKOHEUHbIMU YCNOBHbIMU 0603HaYEHUAMU, MOAMEHMBLUMMY O6bEKTUBHYIO peanbHocTb. B pabote Mapuun Cakupio neit-
3a)K CTAaHOBMUTCS CUMBO/IOM fiuHoM namaTu. Co3aaBas NPOCTPaHCTBO Ha CTbIKe peasibHOro Y BOO6paXkaeMoro MUpa, XyAodxK-
HMLLA MbITaeTcs OcTaHOBUTb MrHoBeHMe. OHa paccKasbiBaeT UCTOPUIO O 3bIGKNX B3aMMOOTHOLIEHUSX MeXAY 3peHMeEM, NaMs-
TbiO U 3HAHWEM, C/IOBOM U 06pa3oM, Mexay GpakTOM 1 BbIMbICTIOM.

Anvca TaéxHas uccnenyeT rpaH1Lbl BOCNPUSATUS, €€ MHCTaNNSLUMs MOCTPOeHa Ha TPYAHO YIOBUMbIX HaMEKax U noa-
CKa3Kax, BOCMO/1b30BaBLUNCb KOTOPbIMU, 3pUTENIb MOXET MPEeOAONETb FPaHULLy 3KpaHa 1 NonacTb B COBEPLIEHHO MHOE Mpo-
CTPaHCTBO, @ MOXET, HaMpPOTMB, OCTaTbCs B KOMPOPTHOW 30He NaccnBHoro Habnoaerus. AHactacus KysbMuHa B cBoel paboTe
Talkoke U3y4yaeT BO3MOXHOCTU ynpaeneHus BocnpusaTuem. CozpaBas Unno3unto MHTEPaKTUBHOCTH, aBTOP TeM He MeHee Mnon-
HOCTbIO UCK/IOYAET 3pUTens 13 npolecca ynpasneHus. Buaeo Anbbeprta ConpatoBa — nonbiTka Aecakpanvsalmmn peasb-
HocTu. Micnonb3ysa nonotHa banbTioca Kak MeTadopy CO3HaHUS COBPEMEHHOTO NO/Nb30BaTENS UHTEPHET-CETEMN, XYAOKHNK
CO3/[aET MOHOTOHHY!O, BA3KYIO Cpeay, rAe Ntoboe BbiCKa3blBaHWE CTAaHOBUTCS INLLIL 6ECCMbIC/IEHHbIM MOBEPXHOCTHbBIM CKOJIb-
YXeHMeM, a cMbIcN 6ECMOBOPOTHO TepseTcs cpean MHPOPMaLIMOHHOTO LyMa.

BbicTaBka «bonblune Hapexap» He CTaBUT LieNbio onpenennTs yayliee — y KaXA0ro CBOU CTPEMIEHUs, CTpaxi,
cnocob nosHaHua Mupa. Meutbl o 6yaylueM, akneKTUYHas cMecb paHTa3UM U peasbHOCTU — BCEro NMLWb MNOMbITKa
pasABUHYTb rpaHULLbl MPUBBIYHOTO, MOAYMHEHHOrO OBLMM NpaBUIaM MUpa BM3yaNbHOro UcKkyccTBa. [peayranats,
4YTO XKAET Hac B ByayLeM, AOBOIbHO C/IOXHO, HO MUMEHHO Te, KTO celi4ac TO/IbKO KOHCTPYUpPYeT CBOIO peanbHOCTb
NoCpeACTBOM UCKYCCTBa, 06/1aAatoT BNACTbio BIMATb Ha NOTEHLMaNbHOE YCTPOUCTBO MUPaA, U UMEHHO Ha HUX BO3/a-
ratoTcs 60nblMe HagexXAabl.
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on the theme of an artist’s search for self-identification, on how the production of images and art are combined into
a single industry where the last hope lies only with “mutants” — subjects excluded from the system of symbolic exchange
and, consequently, freed from imposed thought.

In the works of Elena Koptyaeva, habitual townscapes are transformed unrecognisably, with the levels of visual
space being interlaid to produce a real image from a programmed error. The artist researches methods of modeling
the world about us and of influencing its formation. And for Sofia Gavrilova, a geographer by education, the space of
the landscape is also a key to the understanding of the surrounding world. Through the deconstruction of cartography,
the artist attempts to regain the true meaning hidden behind the infinite conditional labels that stand in for objective
reality. In the work of Maria Sakirko, landscape becomes a symbol of personal memory. Creating a space on the junction
between the worlds of the real and imaginary, the artist attempts to freeze a moment. She tells a story of the unstable
interrelations between sight, memory and knowledge, word and image, between fact and invention.

Alisa Taezhnaya investigates the frontiers of perception, her installation being built on hard-to-catch hints and
clues, which the viewer uses to overcome the wall of the screen and find themselves in a completely different space,
or perhaps, on the contrary, remaining in the comfort zone of passive observation. Anastasia Kuzmina also probes
the possibilities of controlling perception in her work. Creating the illusion of interactivity, the author nevertheless
totally excludes the viewer from the control process. The video of Albert Soldatov is an attempt to desacralise reality.
Using a Balthus painting as a metaphor for the consciousness of a contemporary Internet user, the artist creates
a monotonous and heavy medium in which any expression becomes a mere senseless wipe across the surface, and
meaning is irrecoverably lost among the informational noise.

The “Great Expectations” exhibition has not set itself the aim of defining the future as each participant has his or her
own objectives, fears, and methods for perceiving the world. Dreams about the future, the eclectic mixture of fantasy
and reality — these are just an attempt to move the frontiers of the habitual, subject to the general rules of the world
of visual art. To foresee what awaits us in the future is a difficult task, but it is exactly those who now are only building
their own reality through art, who possess the power to influence the potential arrangement of the world, and it is on them
that we rest our high hopes and great expectations.
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AnToHuHa baesep. Counanuam o cHe. Potorpadus. 2014

Antonina Baever. Socialism in a Dream. Photograph. 2014
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AHTOHMHO baeBep
«CouManmM3M BO CHe»

BUWOEOUHCTANNAUNA, POTOTPAPUN. 2014

ANntonina Baever
‘Socialism in a Dream”

VIDEO INSTALLATION, PHOTOGRAPHS. 2014

®unbM NpepcTaBnseT cobo MOHOMOT FepOVHM O IMYHOM OMbITe, KOTOPbIN
MOCTOSIHHO CTaNKUBAET €€ C 06CyXKASHNEM YlLeaLen CoLMANUCTUYECKON 3MOoXU
n MbicnSMK o Byayliem coumanmama. bnarogaps npuémam croppeannsma, MUHMMa-
NNCTUYECKOMY MHTepbepy $oTONabopaTopun U pe3KOMY MOHTaXy 3pUTenb BUAUT
BC&, Kak BYATO CKBO3b COH repouHU. YETKO BbICTPOEHHbIM pacckas He BblaepXXu-
BaeT MNO3UTUBHOIO AAB/IEHUS COLMANBbHOM YTOMMUMU U pacchinaeTcs Ha Menkue 6biTo-
Bble HappaTMBbI, ycyrybnsioLme obLuyto TpeBOry oT TeKYLULEro NonoXeHus aen,
N HECBbITOYHbIE MEYTbI BO3POAUTb TO, YETro HUKOTAA He 6bITo.
Bepa TpaxTteHb6epr,
Anppen MNapmkos

This film takes the form of a monologue delivered by the heroine on her
personal experience, which constantly sees her confronting condemnation of
the past socialist era and musing on the socialism that is yet to come. Thanks
to the techniques of surrealism, the minimalist interior of the photographic
laboratory and the abrupt montage, the viewer sees everything as though through
the heroine’s dream. A clearly structured narrative fails to hold its own against
the positive pressure of the social utopia and crumbles into petty domestic
anecdotes, deepening the general unease at the current state of affairs, as wishful
thinking gives birth to that which never was.

Vera Trakhtenberg,
Andrey Parshikov
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Amutpuit BeHkos. Mossnenne. [ByxkaHanbHoe Buaeo. 2014

Dmitry Venkov. Apparition. Two-channel video. 2014
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AMUTPHM BeHKOB
«MNogaBneHnue»

OBYXKAHAJIbBHOE BUOEO. 2014.6'40”

Dmitry Venkov
“Apparition”

TWO-CHANNEL VIDEO. 2014. 6'40"

«[NosiBneHne» KOHCTPYMpPYET CUTYaLMIO OXMAAHWNS, KOTOpas paspelua-
eTcs cnmwKoM GopManbHo, YTobbl 6biTb yBepeHHo noHaTon. [NpuHuMnansHoe
YCKO/b3aHMe OT O4HO3HAYHON UHTeprpeTaummn obHaxkaeT obLLyio CTPYKTYpY
CIOXKETOB, OPraHN30BaHHbIX HaNPAXXEHHbIM OXunaaHmeM cobbitna. OHo noss-
NAETCHA Ha rOPU30HTE Kak repMeTUYHOE U HefeKoanpyeMoe, Kak KpUCTanim-
30BaHHas GpopMa BCeX CHOKETHBIX CTPYKTYP, MPUBOAUMBIX B LENCTBME YNCTbIM
nepexxMBaHMeM BpeMeHuU.

AnekcaHpp EBaHrenu

“Apparition” constructs a situation of waiting, which is done too formally to be
understood with confidence. A principled evasion of unambiguous interpretations
uncovers the general structure of the subjects, rigidly organised by the anticipation
of some event. This appears on the horizon as something hermetic and undecoded,
like the crystallised form of all the subject structures, brought into action by the
pure experience of the passage of time itself.

Aleksandr Evangely
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Codbs [aBpunosa.

Sofia Gavrilova.

. Bupgeonncrannauus. 2014

.Video installation. 2014
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Codbsa laspunosa
(«Decoding
the Green»)

BUOEONHCTANNALNA. 2014

Sofia Gavrilova
("Decoding
the Green”)

VIDEO INSTALLATION. 2014

Ota paboTa — nepBas U3 cepum, MOCBSALWEHHON AEreoKOAMPOBaHMIO MPO-
ctpaHcTBa. Kaptorpagpus B XX Beke nepecrtana naccMBHO oTobpaxaTb «obbek-
TUBHYIO» PeasibHOCTb, aKTUBHO CO3AaBas U KOAMPYS MUP, MPOCTPaHCTBA U MeCTa,
yrpoLas Bu3yanbHbiit a3bik. B Hauane XX Beka geMokpaTmsaums 1 geLeHTpa-
nusaums Kaptorpadpuun Nnpmeenu K B3pbiBy CO34aHMS U UCMO/b30BaHUA KapT
B K@X(AOAHEBHOM XM3HU. [laHHbIN NpOeKT — NonbITKa AeKOANPOBaTb CYLLECTBY-
IOLLYIO CUCTEMY YCIOBHbIX 0603HaYeHWM, BU3yasibHbIX WTaMMNoB U reorpadu-
yeckmx o6pasoB, CO34aHHbIX MOBCEMECTHO BHEAPEHHbIMU FOCMOACTBYIOWMMHU
KapTorpaduryeckMMmn NpoayKTaMm U NpeobnafaroLMMmn B HUX BU3YasibHbIMU
obpazaMu TeppUTOPUIA.

This work is the first of a series dedicated to the de-geocoding of space.
The cartography of the 20th century ceased to passively render “objective”
reality, and began actively creating and encoding the world, spaces and places,
simplifying visual language. At the start of the 21 century, the democratisation
and decentralisation of cartography led to an explosion of creativity and use of
maps in daily life. This project is an attempt to decode the existing system of
conventional mapping symbols, visual stamps and geographic images that was
created by the universal adoption of the dominant cartographic products and
the visual images of territories that predominate in them.
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EBrenuit Ipanunnbmkos. Unfinished film. OgHokaHanbHoe Buaeo. 2014

Evgeny Granilshchikov. Unfinished film. Single-channel video. 2014
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EBreHMM
IPOHUNBLUIMKOB
«Unfinished film»

OOHOKAHANBHOE BUOEO, POTOIPADUNN.
2014.40'00”

Evgeny Granilshchikov
‘Unfinished film”

SINGLE-CHANNEL VIDEO, PHOTOGRAPHS.
2014.40'00"

Bonbluyto yacTb BpeMeHM Mbl HabntoaaeM 3a reposiMU, KOTOpble KYAa-To UAYT
WV CUASAT W PasroBapuBatoT APYr C APYroM, CTaHOBUMCS CBUAETENAMU CNyYalHbIX,
Heobs3aTenbHbIX Auanoros. CoBpeMeHHas NcTopus, CoO BCeM BHUMaHWEM K AeTa-
NSM U puTyanam NnoBcefHEBHOCTU, BCE BpeMs OocTaéTcs B pokyce dunbma, CHs-
Toro 6e3 cueHapus, Hayaady. B aToM ¢punbMe HeT knaccuueckoro HappaTuBea, OH
CNOBHO cobpaH U3 Cy4aliHbIX CLIeH, MEXAY KOTOPbIMU HET OAHO3HAUHbIX CBA3EM.
Mbi Tak 1 He y3HaeM, KyAa UayT repou, KakoBbl X L&MW, HO BUAUM, KaK HesiBHOe
4YyBCTBO TPEBOIM CKPbIBAETCH 33 BCEMU UX MPOCTbIMU LENCTBUSMU U NepenBuxke-
Huamu. Unfinished film MoyHo nHTepnpeTnpoBaTh Kak peaHakTMeHT NoBCefHEB-
HOW >XM3HU JEeCATbIX FOf0B.

Most of the time, we observe the heroes going somewhere or sitting and
talking with each other, becoming ourselves witnesses of chance non-committal
dialogues. Contemporary history, with all the attention to details and the rituals
of the everyday, remains constantly in the focal point of the film, which was shot
without a script, purely by improvisation. There is no classical narrative in this film,
as if it were cobbled together from chance scenes, lacking any clear connections
between them. We thus never discover where it is the heroes go or what their
aims are, but we see how an implicit feeling of apprehension is concealed behind
all their simple actions and movements. “Unfinished Film” may be interpreted as
a reenactment of the daily life of the 2010s.
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Bepa KoHswoBsa. fl nay HaBcTpeuy yenoBeky. KOTOpPbI MAET HaBCTpeuy MHe. BuaeounHcrannauus. 2014

Vera Konyashova. | Am Going to Meet the Person Who Is Coming to Meet Me. Video installation. 2014
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Bepa KoHswoBdO

«fl Ay HAaBCTpe4y
yesioBeKy, KOTOPbIM
MAET HOBCTPEeYy MHe»
OBYXKAHAJ/TbHOE BUAEO. 2014

Vera Konyashova

‘T Am Going to Meet
the Person Who Is
coming to Meet Me”

TWO-CHANNEL VIDEO. 2014

Bcé pacTBopseTcsa B TeMHOTe. EAMHCTBEHHDIN MCTOYHMK CBETa — MasneHb-
KU POHapUK, KOTOPbI TOMbKO Ha MepPBbIN B34 KaXeTcs 34eCb Heobxoaun-
MoW Belpto. Ho poHapmk MoXKeT NpuBeub HexxenaTebHoe BHUMaHWeE, OH cre-
MUT rNasa, oHW BUASAT TONbKO MOMTHUU, UCKPbI, 3Ur3aroobpasHble IMHUKN, CUHNE
Bcrbiwky. OTépacbiBaeMbli GOHAPUKOM CBET He AeNaeT fiec CBeTee, a ocnen-
nfeT, norpykas B elé 6onbluyto TEMHOTY. «5l Ny HaBCTpeuy YenoBeKy, KOTOpbIv
WAET HaBCTpeuy MHe».

3puTenb okasbiBaeTCs Ha MecTe aBTOPa, Nonaaas B pEKOHCTPYKLMIO cobbl-
TUS, CO30aHHYIO C MOMOLLbIO MeAna.

Everything is swallowed up in darkness. The sole source of light is a small
torch, which only at first glance seems necessary here. But the torch can attract
unwanted attention, it dazzles the eye, making one see only flashes and sparks,
zigzag lines and blue flares. The illumination shone by the torch does not light
up the forest, but blinds, submerging the bearer in even greater darkness. “l am
going to meet the person that is coming to meet me.”

The viewers find themselves in the place of the author, in a reconstruction
of an event created via media.
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EnenHa Kontaesa. Kom6uHaumn. Sckus. 2014

Elena Koptyaeva. Combinations. Sketch. 2014
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EneHna KonraeBd
«KoMOMHOLLMM»

TPEXKAHA/TIbHOE BMAEO. 2014

Elena Koptyaeva
‘Combinations”

THREE-CHANNEL VIDEO. 2014

N306paxkeH1ns nosensioTca U B3aMOAEUCTBYHOT APYr C APYrOM Yyepes ecTe-
CTBEHHbIN CrMb B NPOCTPAHCTBE, YroN, CThiK ABYX CTEH. Ta KOHCTPpYyKUma GopMu-
pyeT TpaeKTopuio 1 co3paéT konun. Mbl npeactasnsem cebe popMbl U 06bEKTDI,
KOTOpble BUAMM, 3aMelLaeM peanibHoe BoobpaxaeMbiM. [1prsHak coBpeMeHHOCTU —
3TO CKAYyOK OT peasibHOro K BUpPTYyasbHOMY Yepes NoABMIKHOCTb MbICAIU, CyYa -
HYIO CBSAI3b, CTPEM/IEHNE KOHCTPYUPOBATb YMCTOE, BAPUATUBHOE NPOCTPAHCTBO,
npoussogsauee obpasbl No cob6cTBeHHbIM MepkaM. C Apyrol CTOpOHbI, MbIC/b
6epET CBOE Hayaso B peasibHOM, OHa 3aTepsiHa B HEM, U B MOMbITKe pacrnyTaTb Kiy-
6OK OHa BKJIOHYAETCS B 3TY Urpy KOMBUHALMIN UAN XKe OCTaETCs BepHOM CBOUM
NpeXHUM 3a60TaM U OXUAAHUAM.

Images appear and interact with one another through a natural crease in
space, a corner, the joining of two walls. This construction forms the trajectory
and creates copies. We imagine the forms and objects that we see, replacing
the real with the imagined. The hallmark of contemporaneity is the leap from
the real to the virtual through the fluidity of thought, a chance connection, the
aim to construct a pure, variative space, generating images according to their
own measure. On the other hand, thought takes its cue from the real, loses itself
in it,and, in the attempt to solve the tangle, it is either caught up in the same
game of combinations, or else remains true to its former cares and expectations.
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Anactacus KysbMuHa. BkntoueHue B npouecc. BupeonHctannaums. 2014

Anastasia Kuzmina. Inclusion into the Process. Video installation. 2014
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AHactacua KyabMMHO
«BKnoyeHune
B npouecc»

AYTEPAKTUBHOE BUAOEO, MHCTA/TNALUMSA. 2014

ANastasia Kuzmind
‘“Inclusion into
the Process”

OUTERACTIVE VIDEO INSTALLATION. 2014 ki

[Nonapas B KOMHaTy, 3pUTeNnb oKa3biBaeTCs B NO3ULUM HabnogaTens.
Ha skpaHe dukcupyroTcs Kagpbl BUAeOHabNOAEHMS: YeNOBEK MNbITaeTcs AOMNpbIr-
HYTb A0 BbiktoyaTens. [locne Toro Kkak 3To eMy yaaéTcs, CBET BO BCEM MnoMelle-
HWU, B TOM YUNC/Ie N B KOMHAaTe, rAe HaxoauTCs 3puUTesb, racHeT.

B sTor paboTe MeHsa MHTepecyeT BOoCNpUsTUE 3pUTENIEM NHTEPAKTUBHO-
ctu. XKecT BbIkNOUEHMS CBETa ABNSETCA UCK/IIOYEHUEM CaMOro cebs U oKpyKa-
IOLLMX U3 AAHHOIO MecTa B MPOCTPaHCTBE U BPEMEHM.

Coming into a room, the viewer finds himself in the position of an observer.
On the screen are video surveillance screenshots: somebody is trying to jump
to reach the off switch. As he manages to do so, all light, including in the room
where the viewer is located, is extinguished.

In this work, | am interested in how the viewer perceives the interactivity.
The gesture of turning out the light is an exclusion of the self and those
surrounding from this place in space and time.
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Poman Mokpos. Haw Kpbim 2011. @oTorpadus. 2011

Roman Mokrov. Our Crimea 2011. Photograph. 2011
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POMOH MOKpPOB
«Haw KpbiM 2011»

BNOEO, POTOIPAGUN, MHCTANNALNA. 2011

Roman Mokrov
‘Our Crimea 20117

VIDEO, PHOTOGRAPHS, INSTALLATION. 20N

3ToT dUnbM poauncs Bo BpeMa BenocunenHon noesaku no KpbiMy
KaK OCO3HaHHasa UMUTaLMS TUMUYHBIX TYPUCTUUECKUX BUAEODUIbMOB, B KOTOPbIX
06bluHbIe NI0AM AeNaTCs CBOMMUM BrieyaTaeHNaMmn 06 yBUAEHHbIX MU MecTax.
PasHuua nuwb B TOM, 4TO repou 3Toro ¢punbMa He OCTaHaBAUBAIOTCS B FOCTU-
HULAX «BCE BKIOUEHO», MyTELeCTBYIOT ANKAPAMU, PaAYIOTCS XXMU3HU 1 GUno-
codcTayloT. VX cyacTbe cocTaBnaoT NpocTblie O6bIAEHHbIE BELWM U CUTYaLUN:
KynaHue B NpUAOPOXHOM MpPYAY, KOTOPbIA OHWU Ha3blBAlOT KO3EPOM», HOUHbIE
noe3aKu No Tpacce, Kaapbl, Kak 6yATO BbIAEPHYTbIE U3 KMHOKAACCUKU, UAN Aelué-
Bble HaMUTKW, UMetoLmne naeanbHble KayecTsa HanuTka Meutbl. OHK yMeloT
BMAETb KPAacoTy B NPOCTbIX BELAX, OHN MOMOAbI U CBOBOAHbI, B UX BONOCAX
BeTep, a B rnasax CosHue.
Mawa O6yxosa

This film came into being during a cycle ride in the Crimea, as a conscious
imitation of typical tourist videos in which ordinary people share their impressions
of the places they have seen. The only difference lies in the fact that the heroes
of this film do not stay in an “all-inclusive” hotel, but travel like savages, taking
joy in life and philosophising. They take their happiness from simple ordinary
objects and situations: swimming in a roadside pond, which they call a “lake,”
nocturnal drives along the local lanes, pictures seemingly plucked from the
classics of cinema, or cheap drinks possessing the ideal qualities of the drinks
of their dreams. They are able to see beauty in simple things, they are young and
free, the wind is in their hair, and the sun in their eyes.

Masha Obukhova
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Hukonai OHuweHko. Astra. Bupeo. 2014

Nikolai Onishchenko. Astra. Video. 2014
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Hukxonam OHMLLEHKO
«Astra»

BMIOEO.2014. 6'44"

Nikolai Onishchenko
CAstra’

VIDEO. 2014.6'44"

«Moé cobcTBeHHOE “a”, Urpanuiue JKEeCTOKMX 1 MPUXOTIMBbIX ClyYaiHOCTEN, pacraBLUMCh Ha ABa

Uy>XKAbIX APYr APYry 06pa3sa, 6e3yAep>KHO HeC0Ch Mo Mopio coBbITUM. .. Sl H1KaK He Mor obpe-

CTU cebs BHOBb!.. fl TOT, KeM 51 Kadxycb, a KaXkyCb s BOBCE He TeM, KTO i Ha CaMOM Jiene, U BOT

A ans camoro cebs 3aragka...» — 3. T. A. TodpmaH

B BuAaeopaboTax XynoXHWKa MHTepecyeT OTCTpaHEHHas PUKCaLLMS MOMEHTa.
Bpems. Kamepa ¢pukcnpyeT efiBa ynosrMble ABMIKEHUS BO3AYXa, TNCTBbI Ha Aepe-
BbAIX, MEHSAIOLLMINCA BEUYEPHUIN CBET. DNEKTPOHHbIN rya CO343ET OlLyLIeHUs Lepe-
MOHWMaNbHOro ,El,el\;lCTBVIFI, XOTq HUKaKOro ,El,el\/'ICTBVIﬂ He npoucxoanT. HOBOCTpOIZKI/I,
6esnunkne n TUnosble, I'IO,D,O6HbI XONo4HbIM U AanekKnm 33é3,ﬂ,aM. n rnaga Ha HUX,
CNOXXHO CKa3aTb, obuTaeMbl OHU MU NyCTbl BHYTpPW.

“My whole being, turned into the capricious toy of a cruel fate, surrounded by strange
phantoms, floated without rest upon a sea of events ... | can no longer find myself...
| 'am what | seem, yet | seem not to be what | am. | cannot solve the problem myself:
my ‘self’...” — ETA. Hoffmann.

In his video works, this artist is interested in the detached fixation
of the moment. Time. The camera picks up a barely discernible movement of air,
of the leaves on the trees, and the changing light of evening. An electronic
humming imparts a sensation of ceremonial action, although no action takes place.
New-build constructions, characterless and standardised, like cold and distant
stars. And looking at them, it is hard to say if they are inhabited or empty within.
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Mapus Cakupko. Yactn 1, 2, 3. Potorpadus. 2014

Maria Sakirko. Parts 1, 2, 3. Photograph. 2014
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Mapua CakMpko
«Yactu 1, 2, 3»

POTOIPAPUA, BUOEO, OBBEKT. 2014

Maria Sakirko
‘Parts 1, 2, 3

PHOTOGRAPH, VIDEO, OBJECT. 2014

EcTb MecTa, B KOTOpble HeobxoanMo Bo3BpawaTbes. [Nokupas ux,
A Kak ByATO OCTaBNA B HNX YacTb cebs. [ duanyeckm owyulato yTpaTy Kak nycToTy,
06pa30oBaBLLYHOCS BO MHE, 61 MbITalOCb 3aN0NHUTL €€ ApyrnM. ModkeT 6bITb, UTO-TO,
YTO HaMoOMHANO MeHs TaM, s He cMorna 3abpaTb ¢ cobon. Ynu, MoxkeT 6bITb, YacTb
MEH$ XO4YeT OCTaTbCA TaM — COEAUHUTLCS C STUM MECTOM, MPOPAcTU B HEM. DTO
YyBCTBO AenaeT MecTo «MouMmy». [TyTewecTsys, 1 npuceaneato cebe MecTa. 5l BbIOU-
pato Te, rae cnyyaetcs BCTpeda ¢ camon coboit. CesazaHHble MOMMU addexTamm
N NepexXnBaHNAMMU, 3TU MECTa COEAUHSAIOTCS B MO CYObeKTUBHYHO KapTy BO3MOX-
HocTu BcTpeun. KoHCTpyupys 3Ty KapTy, 1 CTaHOB/IIOCb OAHOBPEMEHHO U aBTO-
pPOM, 1 06bEKTOM CbEMKU; U HabnofaTeNeM, U yYaCTHUKOM.

There are places to which it is necessary to return. Upon leaving them, it
is as though | leave behind a part of myself in them. | feel this loss physically, as
an emptiness forming inside me, and | try to fill it with something else. Perhaps
there was something filling me there that | couldn’t take away with me. Or maybe
a part of me wants to stay there — to join with this place and grow in it. This feeling
makes a place “mine.” When traveling, | appropriate places to myself. | select
those in which an encounter with myself takes place. Linked by my emotions
and movements, these places are united in my subjective map of the possibility
of encounter. Constructing this map, | become simultaneously both author and
the object of filming; both observer and participant
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Anbbept Conparos. banbtyc. Bugeo. 2014

Albert Soldatov. Balthus. Video. 2014
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Anb6epT Conaaros
«banbTtyC»

OOHOKAHANBHOE BUAEO. 2014

Albert Soldatov
‘Balthus”

SINGLE-CHANNEL VIDEO. 2014

B naHHoM cnyyae «BanbTyc» — TepMUH, onucbiBatoLWMii 3aBMCaHNE CO3Ha-
HUA COBpPEMEHHOro YenoBeka, cuTyauuto 6espeatenbHOCTU 1 6e3blAeMHOCTH
coBpeMeHHoM 3rnoxu. IHTepHeT-NpocTpaHCTBO 34ech BbICTyrnaeT Kak nosne 6ec-
cofepKaTeNibHON HECTPYKTYpPUpPOBaHHOM MHbOPMaLMK, Kak Hekas Ba3Kas, koneb-
NOLLAnCs BOSIHAMU TPEBOXHOMO OXXUAAHUA cpeaa, KoTopasi onyTbhiBaeT ntoboe
nonasLLee B € none cobbiThe MUNKUMN HACTIOEHNAMU KOMMeHTapueB. BHuMaHme
nosib30BaTeNis MHOrOKPaTHO nepek/toyaeTcs bnarogaps 6ecuenbHOMY CKOJbXKe-
HWIO MO MeAManoBepXHOCTN OT OAHOrO COBbITUA K APYrOMY, OH MOJyYaeT MOTOKM
dparMeHTUPOBaHHbIX COOBLLEHMI B BUAE KPATKO BbIPAXKEHHbIX OLLE@HOUHbIX CYXK-
OEHWUM, SMOLMIN, MOBEPXHOCTHbIX CBEAEHUI, MPUKONOB NN TANKOB.

In this instance, “Balthus” is a term describing the suspension of
consciousness of the contemporary human being, the situation of inactivity
and absence of ideas that characterises the contemporary era. The space of
the Internet acts here as a field for contentless unstructured information, as
a kind of viscous medium, disturbed by waves of expectation, confusing any
event that falls into its field with its sticky layers of commentary. The attention
of the viewers is switched back and forth numerous times, due to the aimless
sliding around over the media-surface from one event to another, as they receive
flows of fragmentary messages in the form of briefly expressed value judgments,
emotions, superficial notices, jokes or ‘likes.

NUTOrTOBAS BbICTABKA | FINAL EXHIBITION




I pONbLWUE HABEXADI | GREAT EXPECTATIONS

Anuca TaéxHas. Touka Bxoga. BupeouHcrannaums. 2014

Alisa Taezhnaya. Point of Entry. Video installation. 2014
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Anuca TaexHas
«Toyka Bxoao»

BUOEOUNHCTANTNAUNA. 2014

Alisa Taezhnayd
‘Point of Entry”

VIDEO INSTALLATION. 2014

MHCTaI‘InFILI,VISI «Touka BXopga» CTpoOUTCA U3 TpyAHOYNOBUMbIX HaMEKoB
M NOoACKa3OK BOKpyr I(OHCbJ'II/lI(Ta MyBGI‘;IHOFO N KMHOTeaTpasZibHOIro npocTpaH-
cTBa. JTa pa60Ta O BHMMaHWMM U npeogoneHnn npnaoyMmbiBaeT HECKOJ/1bKO CLe-
HapueB And npeackasyeMbiX 3pUTeIbCKUX pea|<u,v1|7| M orpaHUYeHHbIX NCUXONO-
rmem noeeaeH4YeCKnx ocobeHHocTeMn. B «Touke BXoAa» KMHO MOXXeT nepepacTtu
B yHI/IKaI'IbeII‘/'I 3pMTeﬂbCI(Ml)’I onbIT U 6y|<Bam>Hoe nepexmnBaHme, OTBa>knUTbcCA
Ha KOTOpO€& BO3MOXXHO, OTOABUNHYB YC/NNOBHbl€ r'PaHULbl 3KpaHa Kak XOJ'IO,EI,HOIZ
FOpM3OHTaI1bHOI‘/'I NMOBEpPXHOCTU, a 3BYyKa — KakK NCTOYHUKaA VIHd)OpMaLI,MM.

The installation “Point of Entry” is built up from hard-to-catch hints and
clues around the conflict between museum and cinematic space. This work on
attentiveness and negotiation imagines several scenarios for the predicted viewer
reaction and the psychologically limited behavioural particularities. In “Point of
Entry” film can re-grow into a unique viewing experience and genuine drama, for
those daring to move the conditional frontiers of the screen as a cold horizontal
surface, and those of sound as a source of information.
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Anekcett Tapyu. Pacmpss rpaHvupl peanbHocTn. BupeouHcrannaums. 2014

Aleksei Taruts. Exploring the Borders of Reality. Video installation. 2014
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Anekceu Tapyu
«Pacwmpssa rpaHMLLbl
peasibHOCTHU»
BUOEOUNHCTANNAUWNA. 2014

Aleksel Taruts
‘Exploring the Borders
of Reality”

VIDEO INSTALLATION. 2014

MyTaHT nepeCTaéT CTpaaaTb, KOrga CTaHOBUTCA HOBbIM BUAOM, KOrAa yCcTa-
HOBJIEHDI ,El,e(bOﬂTHble paMKu OTHOLLEHNI N KOpnopaTuBHasa CaMOVI,CI,eHTI/Id)MKaLI,I/ISI.
B TakoM cloxeTe Tonbko I(OI'IMpalZTI/IHF CTpeMnTCAa OCMbICTINTDb MHOFOCMIOMHOCTb
peanbHOCTU 3a rpaHblO peaslbHOCTU, OCTaBadACb BHYTPU CUTYaLU N NPON3BOACTBA
KpeaTunBa, MapkepoB U |/|3o6pa>|(eHV||‘/'|. eraTVIBHaFI MHAOYCTPpUA KONOHU3UpoBana
KOMMYHUKaLUUIO. ﬂocnep,Hme HaaeXabl — Ha MyTaHTOB, CNocobHbIX npuceBonTb
NoBON A3bIK U FOTOBbIX OT HErO OTKAa3aTbCA.

The mutant ceases to suffer when it becomes a new species, when
the default framework of relations and corporate self-identification is established.
In this plot, only the copywriting aims to make sense of the multi-layered
nature of reality beyond the frontier of reality, remaining inside the situation
of the reproduction of creative ideas, markers and of images. The creative industry
has colonised communication. The last hopes are with the mutants who are
capable of adopting any language and ready to abandon it.
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Poman Mokpos. MNyctutbes B nyTb. Buaeo-auntmx. 2013

Roman Mokrov. Setting Off. Video diptych. 2013

POMOH MOKpPOB. «flacTtopanb»
Roman Mokrov. “Pastoral’
10.12.20I1% —I12.01.20I4

KYPATOP AJTMCA TAEXKHAS
CURATED BY ALISA TAEZHNAYA

Poman Mokpos. He6ecHoe MNoamockosbe. OgHokaHanbHoe
suaeo. 2013

XynoxxHunk PomaH MokpoB B cBoux BuaeopaboTax akTUBHO nccienyeT M1UbOIorno NoCTCOBETCKOro
NMPOCTPaHCTBa, KaXkAbl pa3 0bHapyXmnBas Ty rpaHb, rae BoobpaXkaeMoe U1 xenaemMoe KOHPANKTYeT ¢ pa3oya-
poBbiBatoLen 6yKBasbHOCTbIO peasnbHOro MUpa.

B paboTtax n3 cepuu «llactopanb» XyooXHUK Npuberaet K UHAYCTPUanbHbIM KnHocneusdpdekTam
WU CO30aET repoeBs, KOTOPble AOMOHAIT MOYanMBble NMPUPOAHbIe NaHAWAaDTbl U OXKMBAAIOT MyCTble Npo-
cTpaHcTBa. Bupeosapucosku PomaHa MokpoBa — 3To MeTkoe BbicKa3biBaHME O MPUPOAE U COCTOSHUM AYLUIM,
O rMoucke TypucTa BHYTPU CKyuatolLero oceanoro abopureHa, Ho B MepByo odYepenb O TOM, Kak ABUraTbCs
BOMPEKU KOHTEKCTY W MpU3HaBaTb 3HAaUYMMOE U MHTEPECHOE TaM, FAe OCTaflbHble OTBeAyT B3rnsa.

Anunca TaéxHas

Roman Mokrov. Heavenly Podmoskovye. Single-channel video.
2013

In his video works, the artist Roman Mokrov engages in active research into the mythology of the post-
Soviet space, constantly revealing that frontier where the imagined and the desired are in conflict with
the disappointing literalism of the real world.

In his “Pastoral” series, the artist turns to industrial special effects or creates heroes who fill the silences
of natural landscapes and enliven empty spaces. Roman Mokrov's video-sketches are an accurate expression
of the nature and make up of the soul, and of the tourist’s search within himself for the aborigine weary
of the settled life, but primarily of how to act in spite of the context and recognise the significant and interesting

there when others look away.
Alisa Taezhnaya

s pONbLWUE HAREXADI | GREAT EXPECTATIONS 64 BbICTABKM B 2014 rofly | EXHIBITIONS IN 2014 65



EBreHMM N(POHMABLWMKOB. «HYTO-TO 6yAer
noTepsiHO»

Evgeny Granilshchikov. “'Something Will

Be Lost”

22.0I.20I4 —16.02.2014

BuaeoxynoxHuk EBrennin lpaHunnblukoB paboTaeT ¢ peannsaMm NoBCEAHEBHOCTU YEPE3 UMPY C KNHe-
MaTorpaduyeckon GpopMol, BbISBASS MeAnabHYO XpYNKOCTb 3TOW peanbHocTU. B npoekTe «YT0-TO Byner
notepaHo» [PaHUbLINKOB paccMaTpUBAET COBPEMEHHbIE COLIMaIbHO-MONUTUYEeCKME CUTYaL MK B Nepeceye-
HWW C BbIMbILIEHHBIMU IMPUYECKNMU reposMU. [1epcoHaXk okasbiBaloTCs B CUTYaLMSX, B KOTOPbIX OT HUX Tpe-
byeTcs afeKBaTHO MHTEPMNPETVMPOBATb OKPYIKAIOLLYIO UX AEUCTBUTENbHOCTb. 34ECh U MPOABNSAIOTCS A3bIKOBOM
pa3pbiB, HebosbLOW COOM, CUHKOMA, KOTOPbIE ABASIOTCS CIOXKETOOBPa3yOWNMN MexaHU3MaMu. [1oanMHHOCTD
W UMUTaLMS CTPEMUTENIbHO MEHSIOTCS MECTaMU, U 3TO, KaXKETCSl, COBEPLUEHHO YCKO/b3aeT OT BHUMaHMUS repoes.

Video-artist Evgeny Granilshchikov works with the realia of daily routine by means of playing with
the cinematographic form, revealing the medial fragility of this reality. In the project “Something Will Be
Lost,” Granilshchikov examines contemporary socio-political situations at their interchange with imaginary
lyrical heroes. These characters feature in situations that demand from them an adequate interpretation
of the surrounding reality. Here also is experienced a disjuncture of language, a slight snag, a syncope, which
functions as a subject-forming mechanism. The genuine and the imitation rapidly switch places, and this, it seems,
completely slips the attention of the heroes.
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Esrenuii Mpanunblumkos. 61 cekyHpa. Buaeo. 2012

Evgeny Granilshchikov. 61 Second. Video. 2012

Esrenuit Mpanunblmkos. Y1o-To 6yaet notepsiHo.
Buaeourcrannauus. 2014

Evgeny Granilshchikov. Something Will Be Lost. Video
installation. 2014

Esrenuit Mpanunblumkos. Mockosckuin aHeBHUK. PoTorpadus.

20132014

Evgeny Granilshchikov. Moscow Diary. Photograph. 2013-2014
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AuHa KapdMaH. «<KMHO K POMOHTUKY>»
DIiNa Karaman. “Cinema to a Romantic”
22.022014 —I6.03.2014

KYPATOP POMAH MMHAEB
CURATED BY ROMAN MINAEV

OunHa KapamaH KoHCTpyupyeT cBOE MoBeCcTBOBaHWEe TakMM 06pa3oM, UTo 3puTesb, MOBTOPSAS €€ NyThb,
$uU3nYecKkn nepemeLlaeTca NO BbICTABOYHOMY MPOCTPAHCTBY B 1abUPUHTE 3MOX U CMbICIOB. XyAOXKHMLA
aKKypaTHO OMMUCbIBAaeT TPAEKTOPUIO BO3MOXHOIO Pa3BUTUA UCTOPUYECKOTO KOHMIMKTa MCKYCCTBa 1 BAaCTH,
KOTOPbIN pa3birpblBae€TCA MEXAY UHTENNEKTYa/IbHbIM, KPUTUYECKMM U paLMOHanbHbIM — C O4HOW CTOPOHDI,
N Cy6bEKTUBHbBIM, SMOLMOHAMbHbBIM 1 TPaHCLEeHAEHTHbIM — ¢ Apyron. Buaeo nyHHoro nemsaxa, koTopoe Xyaosx-
HULLA HaXOAUT B CBOEM apxuBe, NpuobpeTaeT CUMBOIMYECKOE 3HaUYeHMe B TOT MOMEHT, KOrAa XYA0XKeCTBEH-
HbI )XeCT B CUNTy CBOUX POPMasbHbIX CBONCTB YXKe He MOXET pacCMaTPMBaTbCs Kak CMOCOBHbIN UAN Hecno-
COBHbIN BNMcaTbCs B OnpefenéHHble UAe0NorMyeckmue paMkm B YCIOBUAX UHAYCTPUM CO3HAHUS, a B /ly4lueM
c/lyJyae yKasblBaeT Ha Hayano nyTu.

PomaHn Munaes

Dina Karaman constructs her narrative in such a way that the viewer, tracing her steps, is physically
transported across the exhibition space into a labyrinth of periods and meanings. The artist accurately
describes the trajectory of the possible development of the historical conflict between art and the state that
has been at play between the intellectual, critical and rational — on one side, and the subjective, emotional and
transcendental — on the other. The video of a lunar landscape found in the artist’s archive takes on a symbolic
meaning at the point where artistic gesture, by the strength of its own formal properties, can no longer be regarded
as capable or incapable of insertion into any defined ideological framework in the conditions of the working
of the consciousness, but, in the best of cases, points to the start of the path.

Roman Minaev
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[vHa KapamaH. KuHo k poMaHTuKy. [lByxKaHanbHas Buaeo-
v ayanouHcTannaums. 2014

Dina Karaman. Cinema to a Romantic. Two-channel video and
audio installation. 2014
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AnToHuHa baesep v AMuTpuit BeHkos. Bpemerun 6onblue
He 6ynet. Potorpadus. 2014

AHTOHMHO BaeBep M AMMTPHUH BEeHKOB.
«BpeMeHM 60nblLue He 6yaeT»

Antonina Baever and Dmitry Venkov.
“Time Shall Be No More”

22.0%3.2014 — I13.04.2014

KYPATOP BAJTEHTUH ObAKOHOB
CURATED BY VALENTIN DIACONOV

Antonina Baever & Dmitry Venkov. Time Shall Be No More.
Photograph. 2014

AnToHuHa baesep. OcTaBaiiTech co MHOW.

OTMeHFlFI BpemMm4, BEHKOB n BaeBep nepeHocCaT 3puTtensd B CUTyaunn, He BbiIBOANMbIE N3 HAKOMNMUNBLLUNXCA
Buaeourcrannauus. 2014

B HaweM onbiTe Npeanocbi/iOK. C O,D,HOVI CTOPOHDI, 3TO pa3rosop o6 NCTopnM4yeCKoM MOMEHTe Yepes3 Hay4yHOo-
(baHTaCTI/NeCKOe MHOCKa3aHue, C ,D,pyFOl)'I — Uux pa6OTbI ABNAKOTCA aJ'IbTepHaTVIBOI‘/'I OI'Ipe,EI,e}'IéHHOMy CI'IOCO6y
JXUTb B HaCTo4dLllEeM, 06'be,El,I/lHFIIOLLI,eMy B eauHoe I'Iy6I1MLI,I/ICTVI‘-IeCKOe none COTHU U TbiCAYN TOPOACKNX HEBPO-
TUKOB MO BCeM CTpaHe, a TO 1 NNnaHeTe...

...OI'IepaLI,MOHKe, Ha I(OTOpOl‘/'I pa60TaeM BCe Mbl, YHe/TOBEKOMalLUNHbI B I/IHCbOpMaLI,VIOHHOM NMpOCTpaHCTBE,
HY>XHbl BUPYCbl. n TTPU pa6OTbI Ha BbICTaBKe NO-pa3HOMY CTaBAT Naakn B Konéca 6e3OTBeTCTBeHHOMy aBTOMa-
TUYECKOMY NPOU3BOACTBY peaslbHOCTMU.

Antonina Baever. Stay With Me. Video installation. 2014

BaneHTuH [bsikoHoB

Eliminating time, Venkov and Baever transfer the viewer into a situation that cannot be inferred from
any of the premises we have amassed in our own experience. On the one hand, this is a conversation about
the historical moment by means of a sci-fi allegory, while on the other — their works constitute an alternative
to a certain way of living in the present, united into a single journalistic field of hundreds and thousands
of urban neurotics across the whole country, if not the entire planet...

...The operating system, on which all of us human-machines run in the informational environment,
needs viruses. And three works at the exhibition, each in their own way, shove a spanner in the works
of the unaccountable automated production of reality.

AnToHunHa baesep n MuTpuit BeHkos. Mporpamma «Hespems».
Buneo. 2014

Antonina Baever & Dmitry Venkov. Nevremya TV Show. Video.
2014

Valentin Diaconov
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Codbsa liBpunoBda. «<Boobparkaembie
TePPUTOPHUM>»

Sofia Gavrilova. ‘Imaginary Territories’
22.04.2014 — I8.05.2014

KYPATOP AHPEW MAPLLUNKOB
CURATED BY ANDREY PARSHIKOV

Codba laBpunosa paboTaeT No crneLmanbHOCTIM, KOTOpble el MPUHECN Kak NpoduibHOe XyaoxKe-
CTBEHHOe, TaK U, Kak 3TO MPUHSATO roBOpPUTb, OCHOBHOE — reorpaduueckoe obpasoBaHue.
B cBoéM HoBoM npoekTe «Boobpaxaemblie Tepputopum» Codbsa [aBpunoBa co3paéT nupuueckyto Kap-
TUHY pyccKoro nersaxa n ypbaHucTuyeckoro naHawadTa, Kak MOrnv 6bl AenaTb COBpEMEHHbIE NepenBUMKHUKN, —
He yTauBas OT 3puUTesis ONacHOCTeN, HaBaXAEHUI UK LLEMALLLEeN TOCKW, KOTOpble rpO3SaT YeNOBeEKY NpU BU3Yyanb-
HOWM KOMMYHMKauun. byap To NpupoaHas nnmn ropoackas AMHUS ropnsoHTa, B paboTax [aBpunoBol oHU Bceraa
NpeAoCTaB/AOT BO3MOXHOCTb SMOLIMOHAIbHOIO OTK/AMKA U pedneKkcum. ..
Angpen MNaplmnkos

Sofia Gavrilova works in specialisations taken from both the ‘core’ arts world as well as from — and this
is something of a ‘gimmick’ for her, as they say — her academic background as a geographer.

In her latest project, “Imaginary Territories,” Sofia creates a lyrical picture of the Russian countryside and
urban townscape, as painters of the nineteenth century Itinerant (Peredvizhniki) movement might have done in our
times — without concealing from the viewer the danger, illusory fancies or gut wrenching heartache that threaten
one when engaged in visual communication. Whether the line of the horizon be natural or urban, in Gavrilova’s
works it always gives some room for emotional response and reflection...

Andrey Parshikov
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Codbs laBpunosa. TepputopumanbHas uenoctHocTsb. CoBMecTHO
¢ Kupunnom LWnpokosbiM. BugeonHcrannsums. 2014

Sofia Gavrilova. Territorial Integrity. In collaboration with Kirill
Shirokov. Video installation. 2014

Codbs laBpunosa. TepputopumanbHas uenoctHocTb. CoBMecTHO
¢ Kupunnom LWnpokosbiM. BugeouHcrannsums. 2014

Sofia Gavrilova. Territorial Integrity. In collaboration with Kirill
Shirokov. Video installation. 2014

Codbs laspunosa. LUypdbl. BuneonHcrannauus. 2014

Sofia Gavrilova. Dug Holes. Video installation. 2014
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Anbbept Conpatos. TopxkectBo. OnHokaHanbHoe Buaeo. 2013

Albert Soldatov. The Festival. Single-channel video. 2013

Anb6epTt ConaartoB. «TOPXXeCTBO»
Albert Soldatov. “The Festival’
20.05.20I4 — I5.06.2014

KYPATOP AMUTPNIA BEHKOB
CURATED BY DMITRY VENKOV

Anbbept Conpatos. Bepéska. OgHokaHanbHoe Buaeo. 2012

AKTyanusmnpys HenogBuXKHOCTb LMdppoBoro BuaeonsobpaxeHusa, Anbbept Congatos HanonHsaeT 6e3- Albert Soldatov. The Rope. Single-channel video. 2012

YKM3HEHHbIe, MNLWEHHbIE rMYBUHbI KOMMbIOTEPHbIE MHTepPbepbl 3aCTbIBLUIMMK 06pa3LLaMm NpeAMeToB JOMaLIHErO
ytoTa. Barnsa, ckonb3swmin no nx noBepxHocTu, pachokycmpyeTcs U, yTOMAEHHbIA HEBbIHOCMMOW CTaTUYHO-
CTblO MPOCTPAHCTBA, MOMAAAET B UPOHUYHYIO NOBYLUKY TENI€BU3NMOHHOIO 3KpaHa...

O6uTaTenu npocTpaHCTBa, NPeAoCTaBNEHHbIE B CBOEN HEMOABUKHOCTU, AOHKHbI OBHaPYXXUTb HOBblE
YKU3HEHHbIe CTpaTernm: NpakTUKOBaTb JAOCCKMUIN Y-B3N, MPUHLIMM He-AeAHUS, UTN CTaTb UANOTaMU, BbIK/IO -
YeHHbIMU N3 OBLLECTBEHHOM XXU3HU, AN NPOCTO 6e3aeNbHUKaMN, TOHYLLMMU B Here fayHbiX paguoCTaHLMM,

NN ke 06bIYHBIMUM JOMALIHUMU KOTaMU.
OmuTtpuin Benkos

Actualising the immobility of the digital video-image, Albert Soldatov fills the lifeless, depth-lacking
space of a computer interior with frozen exemplars of the objects of domestic comfort. One’s glance passes
over the surface of this, focuses and, exhausted by the unbearable static-ness of the space, falls into the ironic
trap of the television screen...

The inhabitants of this space, shown in their immobility, need to discover new life strategies: practising
the Taoist wu-wei, the principle of inactivity, or else becoming idiots, shut out from public life, or simply
do-nothings, drowning in the voluptuous luxury of dacha radio stations, or just ordinary domestic cats.

Dmitry Venkov
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Hukonait OHuwerko. bes HasBaHus. Buaeo. 2014

Nikolai Onishchenko. Untitled. Video. 2014

Hukonau OHMLWEHKO. «TYMOH.
OCTaHOBKO»

Nikolai Onishchenko. “Mist. Stop”
24.06.2014 —I13.07.2014

KYPATOP EJTEHA PYMAHLIEBA
CURATED BY ELENA RUMYANTSEVA

Hukonait Onunwerko. bes HasBaHus. Buaeo. 2014

B npoexTe «TymaH. OctaHoBka» Hukonan OHuiLeHKo NpoaonkaeT MccnefoBaHNe UTIO30PHOCTU pearb- Nikolai Onishchenko. Untitled. Video. 2014

HocTW. YenoBeuecKkuii B3rns4 BOCMPUHMMAET NpeAMeTHbIN MUP NPefB3aTO, M3Ha4YalbHO ONMpasch Ha Npeabl-
AYLWAIA OMbIT, B CBA3U C YeM UCTUHHAs MPUPOAA BeLLEN MOXET MPOSBUTLCS TOMIbKO NMPY OTCTPaHEHUU OT Npea-
MeTa HabntogeHus. B Bupeo, npeacTaBneHHbIX Ha BbICTaBKe, MYCTbIHHbIE KOPUAOPbI U NOA3EMHblE MapKOBKU
npeBpaLlaloTcs B cCBOeobpasHble TPaH3UTHbIE 30HbI TOPOACKONM CpeAbl, NMpeAcTaBnstoT cobon MeTadopy Bpe-
MEHHOrO MpepbiBaHWs NMPUBbIYHOTO TeYeHUs cobbITUIA. 3aBOaKMBaOWMI M306paXKeHne TyMaH 1 MeanTaTuB-
HbIV 31eKTPOHHbIN Ty, CMEHSIOLLMIN NPUBbIYHBIA 3BYKOBOM POH, NOCTENEHHO TpaHCHOPMUPYIOT M306paXkeHne
B «6es1bll LWyM», MO3BONSAS 3PUTENIO NEPENTU K COCTOSIHUIO YNCTOrO BOCMPUSATHUS.

EneHa PymsaHueBa

In the project “Mist. Stop,” Nikolai Onishchenko continues his exploration of the illusory nature of reality.
A human glance takes in the objective world in a preconceived manner, relying first of all on previous experience,
in connection with which the true nature of things can become clear only on removal from the observed
object. In the videos shown at the exhibition, empty corridors and underground parking lots are transformed
into peculiar transit zones of the urban environment, becoming a metaphor for temporal dissociation from
the habitual flow of events. The hazy image of the fog and the meditative electronic hum that replaces the
customary sound background gradually transform the representation into ‘white noise, allowing the viewers
to transfer themselves to a state of pure perception.

Hukonait Onunwerko. bes HasBaHus. Bupeo. 2014

Nikolai Onishchenko. Untitled. Video. 2014

Elena Rumyantseva
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AnekceM Tapyu. «PerBbl, HO KOTOPbIX
a1 He Obl1»

Aleksel Taruts. “‘Raves I Have Missed”
22.07.20I4 —17.08 2014

KYPATOP AHPEW MAPLLUNKOB
CURATED BY ANDREY PARSHIKOV

MoseneHwue Lenbix cTpykTyp ropusoHTansHbix CMU 1 pasenTHe coumanbHbix ceTel No3BONSOT KMOUTH
BCeM» CTaTb CBUAETENAMMU KMOUTU BCEro». 3Ta LOCTYNHOCTb HACU/IUS 3aCTaB/seT MPOU3BOAUTENEN KOHTEHTA
WAW HapyLlaTb BCE HOBbIE U HOBble Taby, AW NOAAEPXKVBATb FPafyC HanpsHXKeHWs, AaXKe Haxoaacb B POHOBOM
pexvMe, MHaye MOXXHO NOTEPSATb ayANTOpPUIIO.

XynoxHuka Anekces Tapyua MHTepecyeT, KakuM 06pa3oM NpeAbsaBAseTcs cobbiTUe Ha aKpaHax, CyLie-
CTBYET N1 NO3MLMA aBTOpa PUKCUPYEMOTO UM €€ MOXKHO CO34aTb CaMOMY, U KaknM 06pa3oM GyHKLNOHUPO-
BaTb B MPOCTpaHCTBE HeCKOHEeYHbIX KaTacTpod, KOoraa caMo NoHsATUE «KaTacTpoda» CTaHOBUTCS O6bIAEHHbIM
W HUYero He 3HavawmM. Kaknm obpazom popmMupyeTcs NamMaTb MHANBNA], HE MPUYACTHOTO K COBbITUIO, 1 AOCTa-
TOYHO /1M pa3feNnTb 3TO COBbITME B MPOCTPAHCTBE BOCTIPUATUS U pENpe3eHTaLMK, YTOBbl MOYYBCTBOBATb, YTO Thl
BCE >Ke Noman Ha «penBbl, Ha KOTOPbIX Tbl He 6bIN»?

Angpen MNaplmnkos

The appearance of whole structures of horizontal mass media and the development of social networks
have enabled “almost everybody” to become a witness of “almost everything” This accessibility of violence
forces content producers either to carry on breaking ever more and more taboos, or to support a degree
of restraint, even going as far as to determine background features, or else lose their audiences. The artist
Aleksei Taruts is interested in how events find their expression on screen, whether the author’s position is
determined or can be decided upon by himself, and the manner in which the concept of the ‘disaster’ has
become mundane and meaningless. How does the individual form a memory of events in which he has not
taken part,and is it sufficient to break it down in the space of perception and representation in order to feel
that you were present at “raves you have missed”?

Andrey Parshikov
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Anekcei Tapyu. BHe putyana. MNpu yuactum AntoHa EMenuHa.

Cepwuis 13 yeTbipéx Buaeo. 2013—2014

Aleksei Taruts. Beyond the Ritual. With Anton Emelin. Series
of four videos. 2013—-2014

Anekcen Tapyu. Kapra. Bugeo. 2014

Aleksei Taruts. The Map. Video. 2014
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Bepd KOHSALWOBO. «AKT KOHCTPYKLUMM»
Vera Konyashova. “The Act of Construction”
20.08.2014 —2I1.09.2014

KYPATOP O/1bTA NTYKbSAHOBA
CURATED BY OLGA LUKYANOVA

Bepa KoHswoBa B cBoMx paboTax CTpPEMUTCA BbISBUTb HEBUANMbIE B YC/IOBUSX NPUBBIYHOrO OMbITa
n3MepeHus, cosgaBas U/Manm KOMBUHUPYS pa3nnUUYHbIM 06Pa3oM MHOTOCIONHOCTb. XyAOXHUK NPUHLMUMU-
anbHO OTKa3blBaeTCs OT AEKOHCTPYKLUUN N COBEPLUAET MPOTMBOMONOXHOE — akT KOHCTpyKuuu. Paccnameas,
[OMNOMHASA NMPOCTPAHCTBO, XYAOXKHMLA paboTaeT € yCKO/b3aloLWMM pa3pbiBOM, CBOEro poaa 3a30poM B 06b-
eKTUBHOM (UK cybbeKkTMBHOM?) peanbHocTu. OHa NpoaonkaeT MHOTOBEKOBYHO UCTOPUIO CO34aHUSA UAIO-
31N, KoTopas 6epéT Hauano eweé B AHTUYHOCTU. DKCNO3ULMSA NMPeacTaBnseT coboM CMOXKHYIO B3aMMOCBS -
3aHHYO CTPYKTYPY, POXKAaloLyloCs Ha NepeceyeHnn cTpaTernii n NpMEMOB, C MOMOLLbIO KOTOPbIX aBTOP

npenapupyeT peasbHOCTb.
Onbra JlykbaHoBa

In her works, Vera Konyashova strives to reveal the invisible in conditions of the customary experience
of dimensions, creating and/or combining different images of multi-layeredness. The artist rejects on principle
any deconstruction and carries out the opposite — the act of construction. Layering and filling space, the artist
works with the elusive disjuncture that acts as a kind of void in objective (or subjective?) reality. She continues
the age-old history of the creation of illusions, whose inception took place far back in Antiquity. The exposition
takes the form of a complex interlinked structure, coming into being at the intersection of the strategies and

manoeuvres with whose aid the author performs her operations on reality.
Olga Lukyanova
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Bepa KoHswosa. Akt koHcTpykumn Flash. [syxkaHanbHoe Buaeo.
3eyk: Poma KytyHos. 2014

Vera Konyashova. The Act of Construction “Flash”. Two-channel
video. Sound: Roma Kutunov. 2014
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Bepa KonsiwoBsa. AkT koHcTpykumm 3D. [1syxkaHanbHoe BUAEO.
3eyk: Poma KytyHos. 2014

Vera Konyashova. The Act of Construction “3D”. Two-channel
video. Sound: Roma Kutunov. 2014



Mapua Cakmpko. «O6epHMCb npexae,
YeM 30BePHELUDb 30 AOM>»

Maria Sakirko. “‘Look Back Before You Head
Off Home”

20.09.2014 — I4.12.2014

KYPATOP OJ1blrA WWALWKO e I .
CURATED BY OLGA SHISHKO g’l(ﬂga_gglgko. My Landscape. Installation, mixed media.

Mapus Cakupko. Mot nezax. MHcTannaums, cMelwaHHas
TexHuka. 2013-2014

Mapus Cakuprko. Boobpaxaemas potorpadus. LiseTHas nevatb
Ha 6ymare. 2013.

Mo obpaszoBaHuto MaTeMaTuk, Mapusa Cakmpko elwé B yHMBepcUTETE OTKPbIIa AN8 cebs 3HaHUS, XXUBY-
WMe B HayKe, a He B MckyccTBe. B MaTeMaThke MHOro Teopuii, CBA3aHHbIX C MPOrHO3MPOBaHKEM. Teopus MHUMbIX
uncen pnsa Mapuu aBnsetca yeM-To Bpoge ncmxoreorpadum. OHa uleT pasinyHbie NyTu, YTobbl MpeBpaTUTDb
Teopwuio, HabnoaeHWe B XyAOXKECTBEHHYIO pOPMY, B HOBbIN BU3YasbHbI 06pa3, COEANHNTD HayKy U MCKYCCTBO,
XOPOLUO MOHMMasl, 0 YEM FOBOPUT HayKa, U YyBCTBYS, Kak 3TO MOXET 3By4aTb B MICKYCCTBE.

Benb To, yero He xBaTaeT nofgyac B MaTeMaTuKe uau B PpU3NKe AN8 NOHNUMaHUS YCTPONCTBa MUPa, a 3Ha-
UUT, U YESIOBEYECKOTO CO3HaHMUs, MOXET 6bITb HAMAEHO B MCKYCCTBE... Hafo b NpUMeHNTb K MCKYCCTBY NHYIO
noruky (MoxeT 6bITb, MaTeMaTUYecKyto). [lencTBUTENbHOCTb ABNSETCA YacTbio BOOGpaXkaeMoro, 1, npeogorne-
Bas AENCTBUTENbHYIO OCb, aBTOP BbIXOAUT B MHUMOE NPOCTPaHCTBO.

Maria Sakirko. An Imaginary Photograph. C-print on paper. 2013

Onbra Wnwko

As a mathematics graduate, Maria Sakirko spent her university years discovering the knowledge that
resides in science rather than in art. There are numerous theories in mathematics connected with prediction.
For Maria, imaginary number theory is something akin to psychogeography. She seeks out different ways to
transform the theory observed in artistic form into a new visual image, uniting science with art, while well
comprehending that which science refers to, and feeling how this might be voiced in art.

Indeed, what is now lacking in mathematics or physics to enable a better understanding of the structure
of the world, and thus also human consciousness, might well be found in art... It is just necessary to adopt another
logic in relation to art (perhaps that of mathematics). Actuality is a part of the imagined, and so, in overcoming
the axis of the actual, the author steps out into the virtual space.

Mapus Cakupko. Peka matemaTukun. Bugeo. 2014

Maria Sakirko. River of Mathematics. Video. 2014

Olga Shishko
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O XYAOXXHUKAX

AHTOHWHA BAEBEP (p. 1989, MockBa) — xyAoxHUK 1 Kypa-
Top. PaboTaeT npenmylecteeHHo ¢ Buaeo. Yumnace 8 MI'YKU
1 MockosckoW wkone potorpadum u mynbtumeama um. A. Poa-
yeHko (oTaeneHne «Hosble Meauna», MacTepckas Kupunna
MpeobpaxeHckoro). YuacTHuua dpectmsans ArtVideo Screen
(Opebpo. 2013)) u KénbHckoro mexxayHapogHoro decTunsans
BuaeoapTa (2012), XXXV MMK®, XII KaHHckoro Buaeodectu-
Bans, pectusans «XKeHwmra 8 gerctemm» (MTLCU, Huknnin Hos-
ropog. 2013), nobeautens pectmsans ESF'13 (Mockea). N36paH-
HbIl1 CMNCOK BbicTaBOK: «BpeMeHn 6onblue He 6yneT» COBMECTHO
¢ OmuTpurem BenkosbiM (LUB3 «MaHex», 2014), BbicTaBka HOMU-
HaHToB npemun «MHHoBaumsa» (2014), «Obnako Ha Pabpuke»
(LLTWN, Mocksa, 2013), «[lobupasch BMecTe» (ranepes «Tpu-
yMo», Mocksa, 2013), | BepreHckas accambnes «[oHepenbHUK
HaumHaeTcs B cy660Ty» (2013), «[1poTecT, unn «Bupeo-ya-
aneHo-3a-HapylleHne-npaBuna-B-OTHOWEHUMU-HAroTbl-UAn-
copep)aHua-ceKkcyanbHoro-xapakTtepa», (Jlopt Npoext
ITAXMW, Cankr-lMeTepbypr. 2013), BbICTaBKa HOMUHAHTOB Mpe-
mMumn «MHHoBaumsa» 1 npemun KanguHckoro (2013), «>KeHwmHa
B Aencteuny (Mpusomxckuit dpunman N'UCU, Huxnnin Hoe-
ropop, Poccus, 2012) «Bapeapbi» (LITU «Dabpuka», Mocksa,
2012). B uncne kypatopckux npoexToB: «1: O» B TeaTpe «[1pak-

Tuka» (NnapannenbHas nporpamma «MaHudecta 10», Mockaa,
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ANTONINA BAEVER (b. 1989 in Moscow) — artist,
curator. Works predominantly with video. Studied
at the Moscow State University of Culture and Arts,
graduated from The Rodchenko Moscow School of
Photography and Multimedia (“New Media” department,
Kirill Preobrazhensky’s workshop). She participated in
ArtVideo Screen in Orebro, Cologne International
Videoart Festival, 35th MIFF, “Action Woman” (NCCA,
Nizhny Novgorod. 2013), 12th International Kansk video
festival, ESF'13 award. Selected exhibitions: “Time Shall
Be No More” (CEH Manege, 2014), Kandinsky Prize
nominees exhibition (Moscow, 2014), “A Cloud at the
Fabrika” (CCI Fabrika, Moscow, 2013), “Getting There
Together” (Triumph Gallery, Moscow, 2013), 1st Bergen
Assembly (Norway, 2013), Kandinsky and Innovation
Prize nominees exhibition (Moscow, 2013), “Woman in
Action” (NCCA, Nizhny Novgorod, 2012), “Barbarians”
(CCI Fabrika, Moscow, 2012). Kandinsky Prize and
Innovation Prize nominees exhibitions 2013 and 2014.
Curatorial projects: “1:0" (Praktika theatre, 10th Manifesta
parallel project, Moscow, 2014), “Moscow. Barocco.
2014" (5th Moscow Biennale of Young Art, parallel
program). Works in public and private collections:
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2014) n «Mocksa. bapokko. 2014» (NapannenbHas nporpamMma
V MockoBckoi 6ueHHane Monoporo nckycctaa). PaboTbl xyaod-
HULIbI HAXOAATCS B KoNnekumMm MockoBCKoro Myses COBpeMeH-
HOro nckyccTBa, poHaa napka nckyccts «MyseoH», LleHTpe

nokyMeHTanbHoro kuHo DOC.

OMUTPUIN BEHKOB (p. 1980, Hosocnbupck). OkoHumn
MarucTpatypy OperoHckoro yHuBepcuTeTa no creumanbHo-
CTU KUCTOPUS KMHO» U oTAeneHue «Hosble Meana» LLkonbl M.
A. PopnueHko. Ero paboTbl nokasbiBanmnch Ha XyA0XKeCTBEHHbIX
BbICTaBKaXx, a Taloke B akafeMU4Yeckux NpoeKkTax n Ha KuHode-
ctuBansx. JlaypeaT npemun KaHanHckoro 2012 roaa B HOMUHa-
unn «Monogoi xynoxHUK rogax» 3a dpunbm «besymHblie nogpaa-
Tenu». Mi36paHHbI cnincok BbicTaBok: Burning News (Hayward
Gallery, JTonnoH, 2014) «Bpemenu 6onble He 6ygeTt» (LIB3
«Manex», Mockea, 2014), Close and Far (ranepes Calvert Gallery,
NonpoH, 2014), | BepreHckas accambnes «[MoHenenbHUK Hauum-
HaeTcs B cyb660Ty» (bepren, 2013), «bonbwe ceeta» (V Mockos-
ckas b1MeHHane cCoBpeMeHHOro UckyccTaa, 2013), «PeanbHocTu
HepgocTaTouHo» (XIV Meana popym MMKD, Mockea, 2013),
«Cono u xop» (De Hallen Haarlem, 2013), Start Making Sense!
(HEAD, )KeHeBa, 2013), Kino der Kunst (MtoHxeH, lepmaHus,
2013), «[lobupasch BMecTe» (ranepes « Ipuymo», Mocksa, 2013),

BblICTaBKa HOMUHAHTOB NpeMun ((MHHOBaLI,I/I;I» 2012—2013 rogos.

CO®Pbs TABPUNTOBA (p. 1987, MockBea) — XyAOXKHMK, KypaTop,
KaHAMAAT reorpadpuyeckmnx Hayk. PabotaeT npenmyLiecTBEHHO
c poTorpaduelt, Ha OCHOBE KOTOPOW CO34aET UHCTANNALMM, KaK,
HanpuMep, npoekT «MockoBcKas NonMTUYecKas OTKpbITKa»
(2009). N36paHHbIN cnuncok BbicTaBok: «BoobpaxkaeMbie Tep-
putopun» (LLB3 «MaHex», Mockea, 2014), «12 3aayMbiBato-
wuxcs poTorpador» («MaHudpecra X», CaHkr-lNetepbypr,
2014), The Photography of the Future (Mysein nckyccrs
n pemécen lambypra, lepmaHus, 2014), «Cuctemoobpaso-
BaHue» (Mapk nckyccts «MyseoH», Mocksa, 2013), «Komy
NPUHAANEXUT TEHb OT 30HTUKA?» (CoBMeCcTHO ¢ AnekceeM
Kopen, «E. K. AptBlopo», Mocksa, 2013), «bnokaaa JleHnH-
rpapa» (ranepes BrownStripe, Mockea, 2012), Re-Aligned Art
(Tromse Kunstforening, Tpomcé, 2013), «/TabopaTopus nbaa»
(Laboratoria Art & Science Space, Mockea, 2013), «Bpems
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Moscow Museum of Modern Art, MUZEON Park of Arts

Foundation, Documentary Film Center, Moscow.

DMITRY VENKOV (b. 1980 in Novosibirsk). He is
a graduate of the Rodchenko Moscow School of
Photography and Multimedia, Moscow (“New media”)
and holds a MA in Film Studies from the University of
Oregon. His works have reached out to artistic, film, and
academic institutional contexts. Venkov was awarded
the Kandinsky Prize in 2012 in the “The Young Artist:
Project of the Year” category for his film “Mad Mimes”
Selected exhibitions: “Time Shall Be No More” (Central
Exhibition Hall Manege, Moscow. 2013), “Close and
Far” (Calvert Gallery, London. 2014), “Burning News
(Hayward Gallery, London. 2014), 1st Bergen Assembly
(Bergen. 2013), “More Light” (5sth Moscow Biennale
of Contemporary Art, Moscow. 2013), “Reality Is Not
Enough” (14th Moscow International Film Festival,
Media Forum. 2013), “The Voice And The Chorus”
Russian video art (De Hallen Haarlem. 2013), Start
Making Sense!” (HEAD, Geneva. 2013), “Kino der Kunst”
Festival (Minchen. 2013), “Getting There Together”
(Triumph Gallery, Moscow. 2013), Innovation Prize
nominee exhibition 2012—2013 (Nomination).

SOFIA GAVRILOVA (b. 1987 in Moscow) — artist
and curator, Phd in Cartography. Graduated from the
Rodchenko Moscow School of Photography and
Multimedia. Video artist and photographer, works
with installations based on her photography works f.e.

“Moscow Political Postcard” (2009). Selected exhibitions:
“Imaginary Territories” (CEH Manege, “12 Reflective

Photographers” (Manifesta, St. Petersburg, 2014), “The
Photography of the Future” (Hamburg, Museum fur Kunst
und Gewerbe”. 2014), Moscow, 2013), “The Formulation
of the System” (Muzeon, Moscow, 2013), “Whom Does
the Shadow of the Parasol Belong To?” (EK Artburo,
Moscow, 2013), “The Siege of Leningrad” (BrownStripe
Gallery, Moscow, 2012). Re-Aligned Art (Tromse
Kunstforening, Tromseg, 2013), “IcelLab” (Laboratory
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penetuuunn» (lanepes «Tpuymd», Mockea, 2013), «Bapsapbi»
(LUTN «Pabpuka», Mocksa, 2013). KypaTopckune npoekTbi:
«Mockosus. Research» n «Yamyptusa. Research» (BMAOTMHW,
Mockga, 2013), «KuHo. Pemapka» (MockoBckas wkona ¢poTto-
rpadum un mynetumepma um. A. PoagueHko, Mocksa, 2012),
«bes ncknwouennny (MAMM, Mockea, 2012).

EBFEHUM FPAHUNbLIUKOB (p. 1985, Mocksa) — Meaua-
XYLOXKHUK U PEXXMUCCEP HE3aBUCUMOTO KMHO. Yunncs nuTtepa-
Type, KuHeMaTorpapuyeckorn aHuMauun. BoinyckHmuk Mockos-
cKol Wwkonbl poTorpaduu u mynbTumMeauna um. A. PoaueHko.
Crunenamnar Myses coBpemeHHoro nckycctea «lapax». dKusér
n paboTtaet B Mockse un baHrkoke. [paHunblimkos paboTaeT
C pasnnyHbIMU Megma (oT poTorpadum 40 NONHOMETPAKHOTO
durnbMa), KOMBUHUPYET MX, CO3[aBasi MHOrOYaCTHbIE LiesibHble
npoexTbl. C 2013 ropa cotpyaHuuaet ¢ potorpacdom Hweit Bert-
KWHbIM (MOCTOsHHBIN onepaTop) u rpynnoi Motherfathers, Hanu-
caBLUel My3bIKy A5 YeTbIpéx nocneaHux ¢punbmos. B 2013 roay
nonyunn npemuio KaHamHckoro B HoMuHaumn «Monopoi
XYLOXHUK» 3a paboTy «[losununn». B 2014 ropay cHan nonHo-
MeTpaxHbIn punbm «To Follow Her Advice» 1 Heckonbko kopoT-
KOMETPaXKHbIX JIEHT, KOTOPble BMECTe COCTaBAAIOT TPUIOTUIO
«AHTUdUNbMa». PaboTbl TpUIOrMK pacckasbiBaloT O BAUSAHUN
NONUTUYECKON 1 coLManbHOM cpefibl Ha UHANBMAYabHbIE UCTO-
pUK NepcoHaen, KOTopble MbiTaloTcs Pa3obpaTbCs CO CBOUM
VUCTOPUYECKUM HacneaneM, BbISCHUTb, KaK UX JIMUHbIA OMbIT
COOTHOCUTCS C COBPEMEHHOCTbBIO U UICTOPUYECKOM NaMsATbIO.
M36paHHbii cnivcok BoicTaBok: Burning News (Hayward Gallery,
NonpoH, 2014), «YTo-To Byaet notepsHo», (LIB3 «MaHex»,
Mockea, 2014), The Happy End (MAMM, Mockea, 2013), «Cra-
6unbHocTb. Mpuspakn» (V Mockosckas 6bueHHane coepe-
MeHHoro nckycctsa, Random Gallery, Mockea, 2013), «Bpems
peneTuumn» (ranepes « Tpuymd», Mocksa, 2013), Insight and
Foresight (LLCK «lapax», Mocksa, 2012).

ANHA KAPAMAH (p. 1986, CankT-lNeTepbypr). PaboTaeT
C KVMHO, BUAEO, UHCTanAsumen 1 3syKoM. B HacToawee Bpems
XMBET 1 paboTtaeT B Mockse. B 2003 roay 3akoHumna xynosxe-
cTBeHHyto wikony nMmenn Kyctoamesa. C 2003 no 2009 rog, usy-

Yana cpep.oaoﬁ D,Vl3aIZH B |/|HCTI/ITyTe AeKopaTUBHO-MpUKnagHoro
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for Art and Science, Moscow, 2013), “Rehearsal Time”
(Triumph Gallery, Moscow, 2013), “Barbarians” (CClI
Fabrika, Moscow, 2013). Curatorial Projects: “Moskovia.
Research,” “Udmurtia. Research” (All-Russian Decorative
Art Museum, Moscow. 2014), “Cinema. Remarque”

(Moscow Photobiennale, special project, Moscow, 2012),

“No Exceptions” (Moscow Art and Multimedia Museum,

Moscow. 2013).

EVGENY GRANILSHCHIKOV (b. 1985 in Moscow).
Artist and independent film director. Studied literature
and animation, graduated from The Rodchenko Moscow
School of Photography and Multimedia. Grant holder
of the Garage Museum of Contemporary Art. Lives and
works in Moscow and Bangkok. Granilshchikov works
with different media and combines them creating
multipart projects. He has been working in collaboration
with photographer Yasha Vetkin (as cameraman) since
2013 and “Motherfathers,” authors of soundtrack
to Granilshchikov’s latest four films. In 2013 he was
awarded the Kandinsky Prize in the “Young Artists:
Project of the Year” category for his film “Positions”. In
2014 he made a full-length film “To Follow Her Advice”

and several short films. Together these works form the

“Antifilm” trilogy. These films are about the influence of

political and social situation on individuals, who are
trying to work out their historical heritage and to work
out the way the historical background goes with their
private life experience and contemporaneity. Selected
exhibitions: “Burning News” (Hayward Gallery, London,
2014), “Something Will Be Lost” (CEH Manege, Moscow,
2014), “The Happy End” (Moscow Museum of Multimedia
Art, Moscow, 2013), “Stability. Ghosts” (5th Moscow
Biennnale of Contemporary Art, Random Gallery,
Moscow, 2013), “Rehearsal Time” (Triumph Gallery,
Moscow, 2013), Insight and Foresight (Garage Museum
of Contemporary Art, Moscow. 2012).

DINA KARAMAN (b.1986 in Saint-Petersburg). Works

with film, video, installations and sound. She is now
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nckyccTsa. B 2011 ropy noctynuna B IHctutyT npobnem cospe-
MeHHOro MCKYCCTBa M MPpUHMMana yyactTue B obpasoBaTe/ibHOM
nporpamme «MegunaApt/l1ab». B 2012 rogy npogonxmna obyue-
HWe Ha KUHopexuccépckoM dakynbteTe B MockoBcKkol Wwkone
HoBoro kuHo. B 2012 roay [lnHa KapamaH nonyunna rpaHT @oHaa
«Buktopus V-A-C» B peanpgerumnto Unidee B Cittadellarte-
Fondazione Pistoletto, bbenna, Ntanusa. 136paHHbie BbicTaBKU:
V MockoBckas 6ueHHane coBpeMeHHoro nckyccrea, KuHonpo-
rpamma, LIB3 «Manesx», 2013, Mockea, XII1 Meaua popym XXXV
Mockosckoro MexayHapoaHoro knuHogpectusans, MOMMA, 2012,
Mockea, Unidee in progress, boenna, itanua, Memory and Place
Disclosed, FRAC, Cittadellarte-Fondazione Pistoletto, brenna,
WNtanus, «HaBcTpeuy HensBecTHOMy», LleHTpanbHbIl oM Xynox-
Huka, Mockaa, XII Meana popym MockoBckoro MexayHapoa-
Horo knHodectueans, PoHg KynbTypbl «EkaTtepuHa», Mockea,

«Ha cBexeM Bo3pyxe», ArtPlay BbicTaBouHbI LieHTp, MockBa.

BEPA KOHALWIOBA (p. 1991, Mocksa). [Monyunna o6paso-
BaHWe B MocKoBCKoW BbiCLIeN akaleMUYecKol WKone rpa-
¢duyeckoro amsanHa, nocewaet nekumm OTKPbITON WKObI
«Manexx/MegunaApT/lab». B 2012 ropy ocHoBana c apy3bamu
apT-rpynny «HenocTosHHbIV cocTaB», B cOCTaBe KOTOPOU Npu-
HUMana y4yactuve B BbICTaBKe « TerMmeH» B ranepee «180 M?»
(MockBa, 2013) 1 pazanuHbix pectusanax (Forma, «Sdpkue
nogu», «TunomaHunsa» — B 2013 roay). Takxxke yyacTsoBana
B paboTe HaA MeananeppopmaHcom «CmepTb TapenkuHa»

(KynbtypHbinn ueHtp 3UJ1, Mockea, 2014).

AHACTACUSA KY3bMWUHA (p. 1989, YnbaHoeck). Yunnacb
B MockoBckoM TekcTunbHoM yHuBepcuteTe uM. A.H. Kocbi-
rvHa. B 2014 rony okoHunna MockoBckyto wkony poTorpa-
dun n mynbtumeama um. A. PopueHrko (knacc «PoTtorpadus,
cKynbnTYypa, BUuaeo», Mactepckas Cepres bpatkosa). Pabotaer
c Buaeo, neppopMaHcoM. YyacTHMLA FPYMNMNOBbIX BbICTaBOK
B Poccun n EBpone. )Kusét u pabotaet B Mockse. B 2014 ropy
ctuneHanaTt Myses coBpeMeHHoro nckyccrtea «lapax».
MN36paHHbIl cnucok BbicTaBok: «Mocksa. bapokko, 2014»
(ranepes «TpuyMd», Mocksa, 2014), «Hemyseii. JTabopaTopus
3cTeTUYeCcKMX nofo3peHun» («MaHndecta X» napannenbHas

nporpamma, CaHkT-lNetepbypr, 2014), «/TanawadpToi» (ranepes

YYACTHUKU U KYPATOPDI | PARTICIPANTS AND CURATORS

living and working in Moscow. A graduate of the
Kustodiev School of Arts (2003). From 2003 to 2009,
she studied environmental design at the Institute for
Decorative and Applied Arts. In 2011, she entered the
Institute for Problems in Contemporary Art, taking part
in the MediaArtLab educational programme. In 2012,
she continued her studies at the Moscow School of
New Cinema'’s faculty of film direction. In 2012, Dina
Karaman received a Victoria V-A-C Foundation grant for
the UNIDEE residence at the Cittadellarte-Fondazione
Pistoletto in Biella, Italy. Selected exhibitions: the
5th Moscow Biennale of Contemporary Art’s film
programme (Manege Central Exhibition Hall, Moscow,
2013), “Media Forum XII1” at the 35th Moscow
International Film Festival (Metropolitan Museum

of Modern Art, Moscow, 2012), “Unidee in progress”

(Biella, Italy), “Memory and Place Disclosed” (FRAC,
Cittadellarte-Fondazione Pistoletto, Biella, Italy), “To
Meet the Unknown” (Central House of Artists, Moscow),

“Media Forum XII” at the Moscow International Film

Festival (Ekaterina Cultural Foundation, Moscow), and

“In the Fresh Air” (ArtPlay Exhibition Centre, Moscow).

VERA KONYASHOVA (b. 1991 in Moscow). Studied
in Moscow Academic High School of Graphical
Design and continued her studies at The Open School
Manege/MediaArtLab. Founded the “Nepostoyanny

Sostav” art group. The group exhibited in “180 sgm”

gallery in Moscow, 2013 (“Tegimen”) and on Forma
Festival at Bright People Agency, Tipomania Festival in

2013. Konyashova also participated in media performance

“Tarelkin's Death” (ZIL Culture Center, Moscow, 2014).

ANASTASIA KUZMINA (b. 1989 in Ulyanovsk). She
studied at Kosygin's Moscow State Textile University
and graduated from the Rodchenko Moscow School
of Photography and Multimedia (Sergey Bratkovs's
Photography, video and sculpture department). She
works as video and performance artist. Lives and works

in Moscow. Grant holder of the Garage Museum of
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«nekTpo3sasoa», Mocksa, 2014), «danu» (LT «Dabpuka»,
Mockea, 2013), BbicTaBKka HOMUHaHTOB npemMun KaHanHckoro
2013 roga, «HeokoHuaTenbHbIV aHanu3» (CTpaTernyeckuii Npo-

exT |1l MockoBckolt 6MeHHane MOMIOAOrO UCKYCCTBa, 2012).

HUKONAW OHULLEHKO (p. 1979, BopoHex). PaboTaeT
B XKaHpax Buaeo, poTtorpadum, MHCTaNAALMMU, rpadUKm U XXMUBO-
nucu. OKoHUMN XypoXecTBEeHHO-rpaduyecknit paxkynbreT
BopoHeixckoro rocyfaapcTBeHHOro nefarormyeckoro yHu-
BepcuTeTa U MHCTUTYT Nnpo6ieM coBpeMeHHOro MCKYcCTBa
(Mockea). )KueéTt n pabotaet B Mockse. N36paHHbIN cnn-
cok BbicTaBok: Alina (ranepes «Tpuymd», Mocksa, 2014),
Metaobjects (apT-nnowanka «lepumetp», Mocksa, 2014),
«TymaH. OcTtaHoska» (LIB3 «MaHex», Mockea, 2014), «Ypba-
Hu3M, Pro & Contra», (ranepes «KynstnpoekT», Mocksa, 2014),
«PaclmpeHHoe knHo 3 — MokbloMeHTapu: PeanbHocTu Hepo-
cratouno» (MMCW, Mockea, 2014), Uchronia (V Mockoe-
cKkas bueHHane coBpeMeHHoro nckycctea, MYAP, Mockaa,
2013), «M3BMHUTE, faBaiiTe s NonNpobyto B creayowmin pas?»
(ArenTcTtBo Art.Ru, Mocksa, 2012), Reflexion Total (Viseum
Wetzlar, Beunap, [epmaHus, 2012), «HeBosMosxHoe coobuie-
ctso» (MMCW, Mockga, 2011), «[1ponssoacTBeHHbIN poMaH»
(LCW «BuHzasop», Mocksa, 2011), Fragile (VI MexayHapoa-
Has 6ueHHane coBpeMeHHOro uckycctea, Llnpseso, Camapa,
2011), «OT npotusHoro» (LLCU «Bunzasoa», Mocksa, 2010),
«[lMpeBpalenuns» (ranepes X.J1. A. M., BopoHex, 2010), | poTo-
6uenHane Pycckoro myses (CaHkT-lMeTepbypr, 2009). PaboTbl
XyLOXHMKa HaxoaaTcs B konnekunn focypapcteeHHoro Pyc-

CKOro Myses U 4acCTHbIX CO6paHVI$IX.

MAPUA CAKUPKO (p. 1978, Mocksa). Buaeo- n potoxynosx-
Huua. )Knsét n pabotaet B Mockse. B 2009 roay okoHunna
MexaHUKo-MaTeMaTuyeckuii dpaxkynbret MIY nm. M.B. JTomo-
Hocoea. C 2012 ropa yyacTByeT B o6pa3oBaTesibHOW Npo-
rpamme «PoTorpadus Kak nccnegosaHue» («PotollenapramMeHT.
UHcTtuTtyT», CaHkt-MNeTepbypr), nocewaet nekunm OTKpbITON
wionbl «MaHex/MeanaApt/lab», MHcTuTyTa Meana, apxu-
TekTypbl 1 ansanHa «Crpenka». YyacTBoBana B KOHpepeHLmm
Take & Talk 8 CankT-lNeTepbypre, (2013), B cumnosuyme Pro &

Contra B Mockse (2014), a TakKe B pe3naeHLmMmn-3KCrepuMeHTe

s pOJIbWME HALBEXADI | GREAT EXPECTATIONS

Contemporary Art (2014). Selected exhibitions: “Moscow.
Baroque. 2014” (Triumph Gallery, Moscow, 2014), “Not
a Museum. Aesthetic suspicions lab” (“Manifesta X"
parallel programe, St. Petersburg, 2014), “Landscapes”
(Electrozavod Gallery, Moscow, 2014), “Dali” (Proekt
FABRIKA, Moscow, 2014), “Unfinished Analisis” (3rd
Moscow Biennale of Young Art, Moscow. 2012).

NIKOLAI ONISHCHENKO (b. 1979 in Voronezh)
works with video, photography, installation, graphics
as well as painting. Onishchenko graduated from
Voronezh Pedagogical State University and Institute
of Contemporary Art in Moscow. Lives and works
in Moscow. Selected list of exhibitions: “Alina”
(Triumph Gallery, Moscow. 2014), “Metaobjects” (Art-
playground Perimeter, Moscow. 2014), “Mist. Stop”
(Central Exhibition Hall Manege, Moscow. 2014),
Selected group exhibitions: “Urbanizm, Pro & Contra”
(Kultproekt Gallery, Moscow. 2014), “Expanded Cinema
3 — Mocumentary: Reality Is Not Enough” (MMOMA,
Moscow. 2013), “Uchronia” (V Moscow Biennale
of Contemporary Art, Schusev State Museum of
Architecture, Moscow. 2013), “Sorry, Do You Mind If | Try
Next Time?” (Agency. Art ru, Moscow. 2012), “Reflexion
Total” (Viseum Wetzlar, Germany. 2012), “Impossible
community” (MMOMA, Moscow. 2011), “The Industrial
Love Affair” (START, CCA Winzavod, Moscow. 2011).

“Fragile” (VII International Biennale for Contemporary

Art, Shiryaevo, Samara, Russia. 2011), “Transformations”
(X.L. A. M. Gallery, Voronezh, Russia. 2010), “On the
contrary” (CCA Winzavod, Moscow. 2010), The First
Museum Photobiennale (Russian State Museum,
St. Petersburg. 2010). His works are part of private

collections and collection of Russian State Museum.

MARIA SAKIRKO (b. 1978 in Moscow). She works
as photographer and video artist. Works and lives in
Moscow. Graduated from Moscow Lomonosov State
University, Mathematics and Mechanics Department.
She is a participant of educational programe
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«®oTto[lom» B paMKkax NnapannensHol nporpamMmbl «MaHudecta

X» (CaHkT-MNeTepbypr, 2014).

ANbBEPT CONIAATOB (p. 1980, Mocksa). OkoHunn Mockoe-
CKWI rocyaapcTBeHHbI yHUBepcuTeT nevatu. [ocne okoHua-
HWS MHCTUTYTa 3aHMMasCs XXMBOMUCHIO 1 An3saitHoM. B 2014 roay
okoHuun LLkony potorpadpum n mynstrmeama um. A. PoaueHko.
MNHTepecyeTcs coBpeMeHHbIMU Meaua Kak peHOMEeHOM UCKyc-
CTBa U KynbTypbl (BUAEO, HOBbIMU ayANO-BU3YanbHbIMU UHTE-
PaKTUBHbIMU TEXHOMOTUAMMU, A3bIKOM KUHO U HApPaTUBOM).
M36paHHbIM CNUCOK BbICTABOK: BbICTaBKa HOMUHAHTOB MNpe-
Mun KaHAMHCKOro 2014 roaa, «5l Buaen MonHuo» (< YaapHUK»,
Mockea, 2014), SAY IT. RU> vol.1 (Kiinstlerhaus, Bena, 2014),
«KoMHaTHas TeMnepaTypa» (XapbkoBcKasi MyHULMMNANbHAs
ranepes, XapbkoB, 2013), «Mrpas c npupogon» (V Mockos-
cKoW 6reHHane coBpeMeHHOro UCKYCCTBa, CreLuabHbI NpoeKT,
LICN «Cokon», Mocksa, 2013), «O6nako» (V Mockosckol 6ueH-
Hajle CoBpeMeHHOro UCKYCCTBa, cneLuanbHbil npoekT, LT
«®Pabpuka», Mockea, 2013), Creative Lucy (nnowaaka «[Mepu-
MeTp», MockBa, 2013), VIl MexxayHapoaHbiit kuHodecTMBanb UM.
Anppes Tapkosckoro «3epkano» (2013), «MuHuManbHoe oTaa-
nexue» (nnowapka «MNepumetp», Mocksa, 2013), «4To Haxo-
LMTCA 33 3TUM 3aHaBecoM?» (ranepest Random, Mockea, 2013),
«O6paTHas cTopoHa Belwen» (nnowaaka «MepumeTtp», Mocksa,
2013), «Peknama» (ranepes «KomHaTta», Mockea, 2012), XI|
Meava popym (MMCU, Mocksa, 2011), «Kocmoc 2» (KpacHo-

APCKUIN My3eWHbIN LLeHTp, 2011).

AJINCA TAEXHAS (p. 1986, Mocksa). XXypHanucT v xynox-
HUK, paboTaeT c Buaeo. XXueét 8 Mockee. B 2008 roay
OKOHUMNA paKynbTeT MeAnakoMMyHMKaLuMi Boicluel wkonbl
skoHommku (Mockea). O6pasoeaHue npogomkuna 8 Kopo-
nescKkol akapeMumn nckyccts B laare (2009-2011) U UHCTU-
TyTe «basa» (MockBa, 2012—2013). B HacTosuee Bpems
nocewaet nekumn OTkpbITON WKonbl «MaHexx/MeanaApt-
Na6». Kak >xypHanucT nuwet o6 nckyccTse, KUHO U aKCNepu-
MeHTaNbHOM KMHO, a Tak)e o coumanbHol nctopum Poccum.
Cnincok BbictaBok: «[Moctanmxuran. PasHbie rpaHmupi» (MBLL
«Pabounit n konxosHuLa», 2014), MexxayHapoaHbii pectu-

Banb COBpeMeHHOro MckKyccTBa «TeppMTopvm COBMECTHbIX

YYACTHUKU U KYPATOPDI | PARTICIPANTS AND CURATORS

“Photography as a Research” (St. Petersburg), The Open

School Manege/MediaArtLab and “Strelka” Institute of
Architecture and Design. Participant of “Pro&Contra”
symposium, “Take&Talk” conference (St. Petersburg.
2013). Residencies: “PhotoHouse” (Manifesta X, parallel
project, St. Petersburg. 2014).

ALBERT SOLDATOV (b. 1980 in Moscow) lives and

works in Moscow. He graduated from the Moscow

State University of Printing Arts. 2014 graduated from

The Rodchenko School of Photography and Multimedia.
Soldatov applies his interest in new media, in particular
video and 3D, to the creation of narrative statements

studying the language of film and video art. Selected

exhibitions: Kandinsky Prize nominee exhibition, “I

saw lightning” (Udarnik, Moscow. 2014), “SAY IT.RU >
vol.1” (Kinstlerhaus, Vienna. 2014), “Room Temperature”
(Kharkov City Arts Gallery, Kharkov. 2013), “Playing With

Nature” (sth Moscow Biennial of Contemporary Art,
special project, Sokol Modern Art Center. 2013), “The

Cloud”, sth Moscow Biennial of Contemporary Art,
special project, CCl FABRIKA. 2013), “Creative Lucy”
(Perimeter venue, Moscow. 2013), 7th International Film

Festival n.a. A. Tarkovsky (2013), “Minimum Distancing”
(Perimeter venue, Moscow. 2013), “What's Behind This
Curtain?” (Random Gallery, Moscow. 2013), “The Other
Side of Things” (Perimeter venue, Moscow. 2013), “Advert”
(Komnata Gallery, Moscow. 2012), 12th Media Forum

(Moscow Museum of Modern Art. 2011), “Cosmos 2”
(Krasnoyarsk Museum Center. 2011).

ALISA TAEZHNAYA (b. 1986 in Moscow) video artist
and journalist. Lives and works in Moscow. She graduated
from Higher School of Economics, continued her studies
in the Royal Academy of Art, Haague (2009-2011) and
Institute BAZA in Moscow (2012-2013), in the Open
School Manege/MediaArtLab. As a journalist she writes
about art, cinema and experimental film and social history
in Russia. List of exhibitions: “Postdigital. Different
Borders” (CCH Manege Rabochiy | Kolkhoznitsa. 2014),



nevictBuin» (Poctos-Ha-[loHy, 2014) «PacwmpeHHoe kMHO
3. MokbloMeHTapu: PeanbHocTn HegocTaTtouHo» (MMCU,
2013), «PoToocHoebl. CoBpemeHHas npeaMeTHas ¢oTorpa-
dus» (Bcepoccuiicknin Myseit fekopaTUBHO-NPUKNAJHOTO
1 HapofHoro nckycctsa, MockBa, 2013) 1 BbICTaBKW CTY-
nentoB OTkpbiTon wkonsl «Manex/MeanaApt/lab» (MBL,

«Pabounit n kKonxosHuLa», 2014).

ANEKCEW TAPYL, (p. 1984, Mocksa). XyaoxHuk, paboTaeT
npeuMyLLecTBeHHo ¢ Buaeo. B 2006 roay okonunn MTMMO,
B 2009 roay — Bbicwme Kypcbl cLLeHapUCTOB U pexmnccepos.
C 2013 ropa yuutcs B OtkpbiToit wione «Manexx/MeanaApt-
Nab». N36paHHble BbicTaBkW: «PeiBbl, Ha KOTOPbIX 5 He Bbin»
(LLB3 «MaHex», Mocksa, 2014), «[Moctanpxumtan. PasHble
rpaHuubi» (MBL, «Pabounit n konxosHuua», Mocksa, 2014),
Sogo.Punksoscietegenerale.so, Pro & Contra — Tema «Pacwe-
NieHUs BU3yasbHOro: 3HaueHne HoBbix Meaua» (MockBa, 2013),
Labour In a Single Shot (MacTepckas XapyHa ®Papoku 1 AHTbe
OmaH B Lkone dpotorpadpum n mynstumenma um. A. Poguenio,
Mocksa, 2013), AeMoHcTpauus npoekta B MAMM u nocnepyto-
Wwue rpynnosble BbicTaBku B Jloasu, ApuHax, MoHpeane (2013),
Mythology Online (MonutexHunyeckuin myseit, Mockea, 2013),
supeonokas (FLUCW, Mockea, 2012).

s pOJIbWME HALBEXADI | GREAT EXPECTATIONS

International Festival of Contemporary Art “Territory of
Collateral Events” (Rostov-on-Don. 2014), “Expanded

Cinema 3 — Mocumentary Reality is Not Enough
(Moscow Museum of Modern Art, Moscow. 2013),

“Photobasis. Contemporary Object Photography” (All

Russian Decorative Art Museum, Moscow. 2013), Open
School Manege/MediaArtLab exhibions.

ALEXEI TARUTS (b. 1984 in Moscow) — video
artist. Graduated from MGIMO University in 2006
and Higher courses of scenarists and film directors
in 2009. Continued studies at The Open School
Manege/MediaArtLab. Exhibitions list: “Raves | Have
Missed” (CEH Manege, Moscow”. 2014), “Postdigital.
Different borders” (Museum and Exhibition Center
Worker and Kolkhoz Woman, Moscow. 2014),

Sogo.Punksoscietegenerale.so, “Pro & Contra” —

“Splitting the visual: the value of new media” (Moscow.

2013), “Labour in a Single Shot” (Harun Farocki and
Antje Ehmann workshop at The Rodchenko School
of Photography and Multimedia, Moscow followed by
exhibition in Moscow Multimedia Art Museum and
followed by group exhibitions in £6dz, Athens, Montreal
(2013), “Mythology Online” (Polytechnic Museum,
Moscow. 2013), Artist Talk (NCCA, Moscow. 2012).
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O KYPATOPAX

ENEHA PYMAHLEBA — kypatop, npoatocep. C 2006 roga —
nporpaMMHbil aupekTop Meauna dopyma MockoBckoro mex-
AyHapoAHOro KNHodpecTMBans, c 2012 rofa — Ha4anbHUK
oTaena skpaHHou kynbTypbl MBO «MaHesx». KypaTop BbicTa-
Bok: «Llndposbie cHbi» (bopyM «OTKpbITbIE MHHOBALUMY,
2014), «3onoTol Bek pycckoro aBaHrapga» (LIB3 «Manex»,
2014), «<BUAEO-AbIPbI: | do not know what it is | am» (LIB3
«MaHex», 2012), BbicTaBok B AkageMun xygoxects (Henu,
Mupunsa, 2013), Llentpe Photohub Manometr (2012, Artplay,
MockBa), noka3oB B paMkax MexayHapoAHbixX decTuBanen:
Oslo Screen Festival (Ocno, Hopeerus, 2014), Soft Control
(Mapu6op, CnoseHnus, 2012) n ap. lNpoatcep BbicTaBOK:
«PacwwnpeHHoe kuHo — 1, 2, 3» (MMCWU, LleHTp kynbTypbl
«lapax», MockBa, 2011, 2013), «[lorpyxeHusa: B cTOpoHy
TakTUNbHOro KMHeMmaTtorpada» (PoHa kynbTypbl «ExaTe-
puHa», Mockga, 2012), «[orpyxeHus B 6yaywee» B pamMmkax
dopyma «OTKpbITbie MHHOBaumm» (Kpokyc Skeno, Mockea,

2013) U APYrUX NPOEKTOB.

BANEHTUH AbAKOHOB (p. 1980, Mockea). OkoHunn Poc-
CUIACKWNI rOCYAapCTBEHHbIV F'YMaHUTapHbIN YHUBepCUTeT
no crieumanbHocTu «VlcTopus 1 Teopus KynbTypbi». 3awmTmn

auccepTtauunto 06 Od)VILI,VIaI'IbHOM n HeOd)I/ILlVIaanOM NncKyccTee

YYACTHUKU U KYPATOPDI | PARTICIPANTS AND CURATORS

CURATORS

ELENA RUMYANTSEVA — curator, producer.
From 2006, she worked as programming director
at the Moscow International Film Festival's “Media
Forum,” and from 2012 as Head of the Screen Culture
Department at the Manege Museum and Exhibition
Association. Curator of such exhibitions as: “Digital
Dreams” (the “Open Innovation” Forum, 2014),

“The Golden Age of the Russian Avant-Garde” (Manege

Central Exhibition Hall, 2014), “VIDEO-HOLES: | do
not know what it is | am” (Manege Central Exhibition
Hall, 2012), exhibitions in the Academy of Arts (2013,
Delhi, India), “Photohub Manometer” Centre (Artplay,
Moscow, 2012), and showings at various international
festivals: the Oslo Screen Festival (Oslo, Norway,
2014), Soft Control (Maribor, Slovenia, 2012), and
others. Producer of the exhibitions: “Expanded
Cinema — 1, 2, 3" (Moscow Museum of Contemporary
Art and the Garage Cultural Centre, Moscow, 2011,
2013), “Immersion: Towards a Tactile Cinematographer”
(Ekaterina Cultural Foundation, Moscow, 2012),

“Immersion in the Future” as part of the “Open

Innovation” Forum (Crocus Expo, Moscow, 2013), and

other projects.



B anoxy ottenenu. C 1998 roga nuweT 06 NckyccTBe B Mpo-
dunbHble nzgaHns («Hosbit MUp uckyccTBay, « ApT-XpoHnKa»,
«ApT-Tna», Frieze). C 2009 roga — KoppecnoHAeHT oTaena
KynbTypbl razetbl «KoMmepcaHTb». BMecTe ¢ MocKynbtlpor
(MoCKOBCKMMU KyNbTYpONOrMYecKMMm NporynKkaMmn) nposen
3KCKYpCUIo MO Konbibenu poccumckoro aHaerpayHaa — Jlva-
Ho308BO (2006). B 2010 roay coemecTHo ¢ Kandower Stiftung
(WryTrapT) opraHusoBan BbicTaBKy «bonbluive BcTpeun»
(TO «MpocnexT Cnasbi» B ranepee XL). B 2012 ropy otkpbin
«caMbllt 6onbluoN pean-Mena, B Mupe» (oH e Exatepunbypr-
CKUI My3el U3sLLHBIX MCKYCCTB Ha ynuue BoeBoanHa) B pamkax
2-i IHpycTpuanbHol 6uerHHane B Exatepunbypre. B ToM xe
roay KypupoBan npoekt «Punocodus obLiero sena» — UcKyc-
ctBo XX Beka B [MepMckoli rocyaapcTBeHHOM XyL0XeCTBEH-
HoW ranepee. B 2014 ropy opraHunsoBan BbicTaBky «[leTekTns»
(MockoBcKkuit My3selt COBpeMeHHOro NcKyccTBa) — 06 «ynn-

KOBOM napagurmMe» B CoBpeMeHHOM pOCCMIZCI(OM ncKkyccTee.

ONNbIFA NYKbAHOBA — vckyccTBOBen, MeHeaxep Mex-
[yHapoJHbIX NMPOEKTOB U KypaTop obpa3oBaTe/NibHbIX NMpo-
rpamm OTaena akpaHHow kynbTypbl MBO «MaHex». MnaeHbin
koopanHaTtop OTipbiToln wkonbl «MaHex/MeanaApt/lab»,
AUpeKTop MynbTuMeauiHoro nepdopmaHca «CMepTb
TapenkuHa», koopanHaTtop MexayHapogHoro cumnosunyMma
«Pro & ContraMepguakynbTypbi» (2012, 2013), o6pa3oBaTenb-
How nporpammbl «[1poekunn aBaHrapaa», Meana popyma

MMK® 2013, 2014.

AHIPEN MAPLUUKOB (p. 1985 r. Moaonbek). )Kusét u pabo-
TaeT B Mockse. KypaTop v XxynoXecTBeHHbIN KpUTUK. ABTOp
6onee 20 BbicTaBOYHbIX MpoekToB B Poccuu, Espone n CLLA,
sBimodas Underneath the Street, the Beach (Fondazione
Sandretto Re Rebaudengo, Turin), «CeepxHoBas BewecTtseH-
HocTb» (poHa «CoBpeMeHHbIN ropoay, MPOeKT 13 12 Nepco-
HanbHbIX BbicTaBok, MMCW, rpynnosoit npoekT B pamkax |11
Mockogckoi 6ueHHane), The Great Repression (White Box
Gallery, NY; Stanislas Bourgain Gallery, Berlin) n MHorux apy-
rux. ABTOp TeKCTOB B XXypHanax « ApT-XpoHuka», Springerin,
XK, Openspace.ru u gpyrux. Npenogasatens 8 OTkpbiTON
wione «Manex/MeanaApt/lab», BBLLA, YHUK.

s pOJIbWME HALBEXADI | GREAT EXPECTATIONS

VALENTIN DIACONOV (b. 1980, Moscow, Russia) is
an art critic and curator. PhD in culture studies from
the Russian State University of the Humanities. Post-
graduate thesis explored the intricacies of cultural policy
in visual art of the Khruschev era. Since 1998 writes
about art for various specialized and general interest
publications both in Russian and English (“New World
Of Art (SPb), Art Chronika, Art-Guide, Frieze, artinfo.com).
Since 2009 works as staff art critic for the Kommersant
newspaper (Moscow). In 2006 prepared a guided
tour of Lianozowo, one of the birthplaces of Soviet
nonconformist art in the 1950s (commissioned by
MosKultProg, Russia’s leading historical and urbanist
society). In 2010 curated “Important Meetings,”
a show by “Prospekt Slavy” group, in the XL gallery
(produced by Kandower Stiftung, Stuttgart). In 2012
discovered the largest ready-made in the world (aka
the Ekaterinburg Museum of Fine Arts on Voevodina
street) as a special project/guided tour/performance
during the 2nd Industrial Biennal in Ekaterinburg. That
same year curated “Philosophy of the Common Goal,” an
overview of Russian and Soviet art of the 20th Century

in Perm State Gallery of Art. In 2014 curated “Detective”

in Moscow Museum of Modern Art, a show on evidential

paradigm in Russian contemporary art.

OLGA LUKYANOVA. Arts scholar, international
projects manager and curator of the Screen Culture
Department’s educational programmes at the Manege
Museum and Exhibition Association. Chief Coordinator
of the Manege/MediaArtLab Open School, director

of the multimedia performance “The Death of Tarelkin,”

coordinator of the International “Pro&Contra
Mediaculture” Symposium (2012, 2013), and
the educational programmes “Projections of the Avant-
Garde” and “Media Forum” at the Moscow International

Film Festival (2013, 2014).

ANDREY PARSHIKOV was born in 1985 in Podolsk,

and now lives and works in Moscow. A curator and

94

POMAH MUHAEB — poccuimckumin XyaoxKHUK, KypaTop.
XKuneért n pabotaet B Mockse n bepnnre. OkoHunn Axape-
Muto nckyccts Mytesuyc B Kune (fepmaHus), roe B 2000-
2004 rogax npenogasan Meaua-aprt. [Ipogomiunn yuéby Ha
dakynbTeTe nocTAnNAOMHoro obpasosaHus bepnuHckoro
YHUBEPCUTETA UCKYCCTB. YHaCTHUK MHOTUX MEXAYHapOAHbIX
BbICTAaBOK 1 pecTnBanen Megma-apta. C 2008 ropa — pykoBo-
auntenb Mactepckoit «Hoeble Megua» B MockoBckol wkone
doTorpaduu n mynbtumeama um. A. PogueHko, npenogasaTens

OtkpbiTont wkonbl «Manexx/MeanaApt/lab».

HATANbA HYCUHOBA (p. 1979 B Mockse). OkoHuunna Map-
6yprckuit yHusepcuTeT umerHn Ounmnna no cneumanbHOCTH
«UCKycCcTBOBeAeHMe 1 nuTepatyposeaeHue». KypaTtop rane-

pen «Tpuymd».

YYACTHUKU U KYPATOPDI | PARTICIPANTS AND CURATORS

arts critic. Author of over twenty exhibition projects
in Russia, Europe and the United States, including:

“Underneath the Street, the Beach” (Fondazione

Sandretto Re Rebaudengo, Turin), “Ultranew Materiality”

(Contemporary City Foundation, a project involving
12 personal exhibitions, the Moscow Museum

of Contemporary Art, and a group project as part

of the 3rd Moscow Biennale), “The Great Repression”

(White Box Gallery, New York; Stanislas Bourgain Gallery,
Berlin), and many others. Author of texts in the journals
Art Chronika, Springerin, KhZh, Openspace.ru, and
others. He teaches at the Manege/MediaArtLab Open
School, the British Higher School of Art and Design, and
the UNIC Institute.

ROMAN MINAEV — a Russian artist and curator. He
lives and works in Moscow and Berlin. A graduate
of the Muthesius Academy of Fine Arts and
Design in Kiel (Germany), where he taught media-
art from 2000 to 2004. He continued his studies
at the postgraduate faculty of the Berlin University
of the Arts. A participant in numerous international
exhibitions and festivals of media-art. From 2008, he
led the “New Media” studio at Moscow's Rodchenko
School of Photography and Multimedia, and teaches
at the Manege/MediaArtLab Open School.

NATALIA NUSINOVA (b. 1979 in Moscow). Graduated
from Philipps-Universitat Marburg (history of art,
literature). Curator in Triumph Gallery.

95


http://Openspace.ru

PEOAKUMNOHHOE COMPOBOXAEHUE: ATEKCAHAPA NTUTBUHA
OV3AWH KATAJIOTA: O/1bTA CEJIMBAHOBA

OBbLLAA KOOPOAUHALNA, KOPPEKTYPA U MPOUN3BOACTBO:
ARTGUIDE EDITIONS, OO0 «APT Tn»

ISBN 978-5-905110-49-8

TUPAXK 1000 3K3.

AHHOTALMA

«BOJIbLWUE HALEXAbI» — BBICTABOYHbIY LIUK/1 MBO
«MAHEX» COBMECTHO C FTAJIEPEEW «TPUYM®» U LEHTPOM
NCKYCCTBA U KYNIbTYPbl «sMEOANAAPTNAB». MPOEKT CO34AH
KAK MPOTPECCUBHASA NTAT®OPMA A1 BU3YA/IbHbIX 3KCME-
PUMEHTOB U MEOAUMAMHHOBALIA MONOAbIX POCCUNCKUX
XYOOXHUKOB. OHU OBPE/TIN COBCTBEHHbIW FO/IOC N Y3HA-
BAEMbIY MOYEPK M HAXOAATCA B AKTUBHOM NMOUCKE
CPEACTB BbIPAXXEHUSA. OHN HEOOHOKPATHO BbICTABNANN
CBOWU PABOTbI, HO FOTOBbI MPOBOBATb HOBbIE CITOCOBbI
OBLLEHUSA C MYBNINKOW, OCBANBATb 3KCMEPUMEHTAJIbHbIE
MPOCTPAHCTBA, PUCKOBATb M UCCNEAOBATb MOrPAHUYHbBIE
TEPPUTOPUUN BU3YAZIbBHOTO NUCKYCCTBA U MYNTBTUMELUNA.

EDITOR: ALEXANDRA LITVINA

DESIGN: OLGA SELIVANOVA

COORDINATION, PROOFREADING AND PRODUCTION:
ARTGUIDE EDITIONS, ART GUIDE LTD

CIRCULATION 1000 COPIES

SYNOPSIS

“GREAT EXPECTATIONS” IS AN EXHIBITION SERIES

OF THE MANEGE MUSEUM AND EXHIBITION ASSOCIATION
TOGETHER WITH TRIUMPH GALLERY AND MEDIAARTLAB
CENTER FOR ART AND CULTURE. THE PROJECT IS DESIGNED
AS A PROGRESSIVE PLATFORM FOR THE VISUAL AND MEDIA
EXPERIMENTS OF YOUNG RUSSIAN ARTISTS. THEY HAVE
FOUND THEIR OWN VOICE AND RECOGNIZABLE STYLE AND
ARE ACTIVELY SEEKING MEANS OF EXPRESSION. THEY HAVE
REPEATEDLY EXHIBITED THEIR WORK, BUT ARE WILLING TO
TRY NEW WAYS OF COMMUNICATING WITH THE PUBLIC, TO
DEVELOP EXPERIMENTAL SPACE, TO TAKE RISKS AND EXPLORE
THE BORDER AREA OF VISUAL ART AND MULTIMEDIA.

PARTICIPANTS

ANTONINA BAEVER
DMITRY VENKOV

SOFIA GAVRILOVA
EVGENY GRANILSHCHIKOV
VERA KONYASHOVA
ELENA KOPTYAEVA
ANASTASIA KUZMINA
ROMAN MOKROV
NIKOLAI ONISHCHENKO
MARIA SAKIRKO

ALBERT SOLDATOV
ALISA TAEZHNAYA
ALEKSEI TARUTS



9‘78 498”

59051110



	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack

